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woRK showing 5000 examples of furniture and utensils has proved a prodigious 

undertaking, but it is hereby humbly presented. Nor let the reader, more or 

less gentle, suppose that it is only necessary to submit museum examples. 
Nine-tenths of the work is occupied with private collections, except for those subjects 
in the collection bearing the author’s name, and presented the Wadsworth Atheneum 
by Mr. J. P. Morgan. Even excluding them, more than 3000 examples are now shown 
for the first time. i 

In very rare instances, for completion’s sake, subjects have been used which are 
in the works of other authors, who indeed have also used subjects in this author’s former 
work. 

While all the pictures shown are of objects now in America, it is recognized that 
many looking-glasses and clocks, some chairs and settees, and a few other objects are 
of foreign origin. Their proportion, however, does not exceed one in twenty of the 
whole. It has been necessary to include them to afford a rounded view. 

The author, in spite of the mass of material presented, does not claim exhaustive 
treatment. In the matter of cupboards, for instance, he estimates that there are 
thousands of variations in Pennsylvania alone. But he has presented all the types 
of furniture which a voluminous work could contain. Particularly, he has thought 
it better to curtail descriptions than pictures. 

Complaint, well warranted, has been made that works on furniture have been 
restricted to the fine and rare examples. Consequently, the small collector or dealer 
found difficulty in fixing the period or estimating the merit or rarity of the simpler 
articles, which, while still available, are by their quaintness and sterling qualities 
desirable to possess. 

This work, while rich in rare and elaborate examples, is designed by its fullness 
to meet also the hitherto unsupplied needs of the ordinary collector. 

About five hundred collectors are represented from twenty-seven states or countries. 
Thanks are extended, most gratefully, to those who have contributed pictures which 
the author did not make, and to all who have supplied information, or have other- 
wise given assistance. 

The limit of styles has been fixed at the end of the Empire period, which indeed 
brings us to the beginning of the degraded styles. 


FURNITURE TREASURY 


The nearest approximate date is given. The actual date may be ten or occasionally 
fifteen years earlier or later. All references are to the number of the picture. There 
are no page numbers to confuse with picture numbers. 

That errors have crept in, there is no doubt. The work is too large to escape them. 
Care has been exercised to exclude the spurious, and the author has personally examined 
ninety-nine per cent of the objects shown. He here enters, however, a cisclaimer of 
any guarantee of authenticity in regard to the objects themselves, or the descriptions 
which accompany them. 

That an article is included does not mean that it is, therefore, specially meritorious. 
It may merely register a prevailing taste, and be shown to cover its period fully. 

The author knows that readers will be thankful for the arrangement by which in 
every instance the description of a picture may be read without turning a page. This 
system has sometimes kept a picture smaller than others not so important, and has 
cut the description ruthlessly. But any system has its faults. Brevity is not always 


regrettable. 
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Only such descriptions of furniture follow as can be supplied without turning a leaf, 
and all periods of any class will be shown before another class is illustrated. 

Chests are known as early as any form of furniture. Connected with worship we 
find the ark of the covenant, and all religions used receptacles for their ceremonies. 
Chests thus early became highly decorated. The coffer of Italy is an article of much 
beauty and importance. Pronounced in the old way, chist, the word is similar in 
ancient tongues, and means an enclosed space for a container, like the human chest. 
So far as this work is concerned, only American chests are shown. They were first of 
oak. Probably they came with the Pilgrims. They had legs formed by extension of 
the sides of frame (stiles). The earliest are like architectural fronts, and are carved, 
three panels in front being usual. The semblance of arches is observed among the 
first. Carving was never highly artistic, being flat in slight relief. The motives were 
borrowed from the Gothic, and from Renaissance forms, and were already decadent 
in our oldest examples. 


I. Oax, Imirative Arcues. Berore 1650. C. Sanrorp Buti, Warersury, WHo Ostainep It 

FROM THE EstarTe or Dr. Irvine W. Lyon, THE First anpD Most ScHo.arLy INVESTIGATOR. FounpD 

in Winpsor, Connecticut. Ir Is No. 1 1n His Boox, Wuicnh Has Nor Bren EQuatep In 

TuHoroucHNness, BuT Contains Onty a Few Examptes. Acantuus, LUNETTE, AND IMBRICATED 
(Fisu-ScaLeE) Morives. 


2. Oak, True ArcuHes, wirH Drawers. Berore 1649. Estate or G. H. Buex, “Home Sweet 
Home,” EastHampton, L. I. Resrorep spy ScHwarrz. Lacks ORNAMENTS AT Tops OF STILES. 
Tuuips on Arcues, Fortatep Scrotts ELsEwHERE, Rope Mo.tp. YeELLow Pine Lip. 


3. Enp or THE Azove, ScraTcH 4. Carvinc on Cupzoarp Enp, 
CARVED. 


§. Oak. 1640-70. Wi iiam B. Goopwin, ro WHom Ir CaMeE From DesceNnDANTS OF KENELM 
Winstow, Corrin Maker OF THE Pitcrims, AND Peruaps THE Maker. Tuuirs In Panes, 
Except THE CenTRAL CLover Lear. Oruer Fo.iations Dirricutr To Descrise. 


2734 x 47% x 2134. 
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6. Oax, Scattopep Botrom Raw, Lunetre at Top, Rope Carvine BeELow. 
Stites PatmaTeD. 2714 x 46x 20. AuTHOoR’s CoLLecTion. WapsworTH 


1650-70. INNER 
ATHENEUM, 


7. Oak, Four Diamonp Panexs. Spape Parrern Lone Stites. Arc Morp Top Ratt. 
Lip IncorrecT. 32 X 54x 23. WapswortH ATHENEUM. 


8. Oak, Five-PaneL Front. Lip anp Feet Restrorep. Botrom SHoutp Br. INDENTATIONS 
Axsove AND Betow, Att Ratts anp Stites Norco Carvep. 1660-70. 
Georce DupDLEY SEYMOUR, 


g. Norman Tootu. Oak. 1670. NAMED FRoM VertTicaL Rows or Square INcisiIons. 
Drawer RestoreD. Freer Piecep. Lip Oak. 36 x 3344x 18. WapswortH ATHENEUM. 
pe) 2 


10. Oax. Runic. Lip, PaneLeD Oak. 1660. Rais OUTLINED For FULLER Carvinc. Founp IN 
Portsmoutu, N. H. Now 1n WapswortH ATHENEUM, GEORGE DuDLEY SEyMourR. 


II. Tuure Carvep. Oak. 1670. Resempres A Hapuey, pur Carvine Berrer. Srmirar Two- 
Drawer Cuest In Connecticut Hisroricay Society. 49 x 32 x 1814. H. W. Ervine. 


12. Four-Patm Panert. Oak, Pine Lip. 1660. TuHres-PAnet Enp. Enpiess Banp Rosette 
Drawer. Lecs Since Piecep. Now 52x 39x 21. WapswortH ATHENEUM. 


13. Oak. Renaissance. Pine Lip. 1670. ArcH Carvep Raitt. AucrioneD FROM EFrFEcTs OF 
JosiaH Herrick, Antrim, N. H. 45 x 26144 x 2244. Georce Dubey Seymour. 


14. Oax. Mrniature. Oak-Panetep Lip. 1680. PRosBaBLy 

Mape For A Cuitp. ONLty MINIATURE OF THE Sort. WIDE 

DeEnrTILs on Lower Front AND Botu Enp Rais. GEorGE DUDLEY 
SEYMOUR, 
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15. Four-Panet Oak, Spape Motive. 1670. SHorr Stites Carvep Like Insert Spit BALts. 
Borrom Rart Not CHAMFERED. SHUTTLE PATTERN LuNETTES ON Top Raitt; Lower Raitt Scratcu 
Carvep. Estate or Wm. G. Ervine, M.D., WasHincton. 
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16. Rope-Carvep Oak. 1670. Stncie-PaneL Enps. Pencit anp Peart Mo tps on Lec STILEs. 
As Usuat, Motpinc on Instpe or Lec Stites Is Workep FROM THE SOLID, AFTER THE Parts WERE 
ASSEMBLED. 47144x 264%x20l4. H. W. Ervine. 
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17. Oax. Pine Panes. 1680. Enp Pane Ralsep, CHAMFERED CorNER Pane ts. Pine PANELS 
Are Nort Rare 1n Earty Work. 4134 x 2844x1814. H. W. Ervine. 
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18. Oak. Geometric Panets. 1680. No Ratt BELtow Drawer. Unusuat in Tuls Recarp, LIKE 
THE Precepinc. H. W. Ervine. 


Ig. Oak, IpenTIcALLy CarvepD Panes. 1670. Lip Pine Mo.Lpep with Beap. WoopEn- 
Pin Creat Hince. 42 x 274x 18. WapswortH ATHENEUM. 


20. Oak, GREEK Cross SIDE PANELS. 1670. 43 Xx 31 x 2014. H. W. Ervine. 


21. Piatn Panet Oak. 1680. Lip Pine. Tue Pecuiiar anp UNDESIRABLE CHAMFER OF Foor 
SEEMS ORIGINAL. 47 X 29 X 2044. WapswortuH ATHENEUM. 
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22. Morpep Rar. Oax, 1690. Drawer Motps BLEND witH THE Ratis ABove anD BELow. 
DwicuTt BLaney. 


THE CHESIsilD 


In the earlier American types the hinges either are staples of iron or are wooden pins 
set in the end of the cleat, enlarged for that purpose. There is never a strap hinge on 
New England oak. Pennsylvania walnut, or tulip, chests have the strap hinge, often 
tastefully scrolled. The oldest lid was probably always oak, but the wide pine in quan- 
tity very soon induced its use as an ideal material for lids. The lids project about three- 
quarters of an inch on fronts and ends, this space being occupied at the end by oak cleats. 
The molding is quite generally that called thumb nail, which is the best and earliest, but 
an occasional bead is found. Lids sometimes project on the back in oak chests and form a 
stop to prevent the lifted lid from dropping back too far. The best lids are in one piece. 
While a paneled oak lid is not a proof of English origin, it is a strong indication of such 
origin. If the lid is oak boards, it is thinner than the pine. 
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23. Batt Foor, Oak, Geometric PaneL, 1670. THe Two Upper Drawers ARE Fatsr. Back 
Lecs Are ConrinuaTions or THE Frame. Was Brooxs REED’s. 


24. Carvep Oak, Boarp, Daten 1698, on Titt. THoucu Nor Framep, Ir Continues AN EARLIER 
TRADITION IN THE Carvinc. Prennsytvania Museum. 
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25. Patnrep Oak, Decoration Larcety Dimmep, But Imirative or Enciisn Lacquer. 1690- 
1705. From Branrorp, Conn, Georce DupLey Seymour, At WapswortH ATHENEUM. 


26. OaK, ArcH Pane. 1680. Oax Lip. Founp 1n New Hampsuire. SeveRAL Founp on 
Nortu SHore, Mass. AMERICAN. THE ARCHES SIMULATE THE ARCHITECTURAL. 48 X 31 X 21. 
Mary M. Sampson, Boston. 
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27. Oak, Twetve Paner. 1680. AppLiep SPINDLES, AND DEcorRATED Panes. TRIGLYPHS 
OpposirE Drawer Enps. Mrs. Francis P. Garvan. 


28. Oak, DiamMonp anp Arcu. 1680. Turnep Incisep Decorations. WHEELS IN Diamonps 
Succest Gornic INFLUENCE. 4534 x 3344 x 1934. H. W. Ervine. 
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29. Oak, DiamMonp Pane, Batt Foor. 1690. Founp 1n New Jersey. Oak Lip. Strap 
Hinces. Scare anp Beap Carvinc. THoucut To Be sy A MAKker Wuo Was TRAINED 
ABROAD BEFORE He ImMmicraTED, Wm, B, Goopwin, Hartrorp, 


PEELING 


30. Oak, Batt Foor, Geometric PANEL. 1690. Turtle Backs PRomInenr FEATURE. PROBABLY 
SeverAL Lost rrom Top Ratt. Mrs. Hurincs CowpertHwaltE Brown. 


31. Oak, One ArcHED PaneL. 1680. SPINDLE ORNAMENT ForMs THREE Crosses. NOTE 
Four Sets or Triciypus; cr. Cuest Apove. Miss Heren T. Cooke, WELLESLEY. 


32. Oak, Batt Foor, SpinpLt—E Decorated. 1680. One Drawer, Despire APPEARANCES. 
Centra Panet Mo.p Forms an M, Posststy ror IniTIAL? SpinpLeE Work Puzz.inc, PossiBLy 
Wroncty REsToreb. 


33. Oak, PatnreD AND SpINDLED. 1690. A Gatty DecorateD Front, witH Roses. Paint 
FINALLY SUPERSEDED SPINDLE ORNAMENT. Katrina Kipper, Accorp, Mass. 


THE PROGRESS OF ORNAMENT 


The Gothic chest of boards without frame is earlier than American settlement and 
not found here. Then came framed chests, carved. Spindle ornament came in strongly 
about 1665. Painted decorations began in 1680, and were common 1690-1700. Plain 
panels on simple chests carried through all these periods. After 1700 chests declined 
rapidly. They appear 1690-17!0 in pine with stamped decorations and plain. But the 
highboy, beginning about 1690, drove chests to the attic by 1710. Spindles at first were 
added to carving, then with painting and finally were omitted. The carving is almost 
entirely linear or flat, otherwise called peasant carving. A few very early examples have 
carving slightly rounded, but there is never high relief or modeling. 
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34. Batt Foot, Curvep Motp. 1680. Mosr Unusuat. Srraicut Lines, However Sxort, 
Aumost Universauty Mark Mo pines. Tue Lone Spinpies Ars A Dousitep Morive, ALIKE 
AT Boru Enps, G, WinrHrop Brown, BRooKkLINE. 
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35. Oak, SERRATED AND ARCHED PLiymMouTtH Type. 1670. ALL Cuests HirHerto SHown Hap 
Lone Drawers. THese Atways Have Two Drawers, Enp to Enp. M. A. Norton, Harrrorp, 
as Aso Tuat BELow. 


36. Oak, SerrateD Mutti-Anciep Panet. 1680. Morives SimiLar 

To PrecEeDING BUT Front Feet Turned. Ir Is BELIEVED THESE CHEsTs 

Were ALL FROM PLyMouTtH or Its NEARBY Towns TO THE NortTH, AND 

Tuatr Kene_m WINsLow or JoHN ALDEN OR BotH WorkED Upon THEM. 
Er1cHt or TEN Are Known. 


f - 


37. Oak, SerrateD. Datep on Titi 1691. THe Brass Drop Hanpies Atso Mark Tuis Late 
Date. SEE ORNAMENTS ON FEET, MIssInG ON SPECIMEN BELow. Stamp DECORATED AROUND 
PANELS AND TILL. 52144 x 34 x 2044. Wapsworru ATHENEUM. 


OE o bosses . wig . ephisagecerten ee “ « “4 


38. Oak, SerraTep. 1680. ScratcH Carved Serrations on Feer. Pane, ARRANGEMENT 
REVERSED FROM THAT ABove. Tuis Crass Has Pine Panezs as a Rute. Was B. A. BEHREND’s. 
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39. Oak, SERRATED, Larce Foor Turninos. 1680. Oak Panes. Tue Drawers ARE ALWAYS 
BeveLeD, Like Biockinc, sy Apptisp Mo tps. 50x 3344x2114. H. W. Ervine. 


40. Oak, SpinpDLeED, Scrout Skirt. 1680. InitrAts A. B. Enps or SHEATHED PANELING; SPINDLES 
Parry ResToreD. 22 x 31x 1944. WapswortH ATHENEUM. 


41. Oak, THREE Carvep Tuip Paners. 1670. ForMERLY In Capt. Cuas. CHURCHILL House, 
Newincton, Conn. 47 xX 26x19. Georce DupDLey SEYMoUR. 


DROPS OR SPINDLE ORNAMENTS 


The long ones are sometimes called banisters or balusters. The ova] ones are called 
turtle backs, eggs, bosses or split balls. These latter are sometimes surrounded by four 
diminutive split balls, or satellites. The eggs on drawers or front panels are often applied 
at an angle. The long spindles at their best are very boldly carved, necking at places 
almost to the vanishing point, and indicating remarkable skill in turning. In some 
otherwise good chests this turning is degraded. There is a variation in application, but 
a large spindle on the outside, or leg stile, and pairs of slight spindles on the inner stiles 
are often found. On drawers or flanking drawer ends delicate spindles appear, ordinarily 
in pairs. These ornaments are sometimes found even in the feet, like half balls, large, 
or in small pairs. In certain restorations these have been in error omitted. While the 
origin of the spindles is not certain, the complete spindles on English livery cupboards 
may have suggested them. One would say they are not so good as the carving which they 
supersede. 

The spindles are painted black, to represent ebony, which wood we never find. They 
were of maple, tulip wood, birch, or even pine, but perhaps tulip (white wood) is most 
common. They are very slightly less than a half section, by thickness of a saw cut, 
Applied by glue alone, they often dropped off, and sometimes were lost. Sometimes 
those that stuck were stripped away. Then the whole chest was painted red! 


LTE TORT TY TEI PTO TIES 
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42. Oak, SpinpLe, THree IDENTICAL Panes. 1680. Mo.tpincs, SpanisH Cepar. Many 
TrictypHs Give Heicur. 454% x 30x 204. H. W. Ervine. 


43. Oak, Piain Panets, Spinpies. 1680. Unresrorep. Were Motps on Drawer. 
Dwicut BLANEy. 


& 


44. Oak, E1cuT-PaneLep Front. 1670-1690. Rare In PANEL ARRANGEMENT. OUTSIDE SPINDLES 
Possisty Missine. 5244 x 3014x2814. Feer Cur Down. WapswortH ATHENEUM. 


45. Oak, SPINDLES ON PANELS. DaTepD 1693, on SMALL CENTRAL Pane or Drawer, Wuicu Is 
First Grooved AND THEN BY INSERTION or Cross Pieces Given Errecr or SMALL PAnets. 
WapswortH ATHENEUM. 


Board chests are much inferior to frame chests, and usually later. Finally, in the 18th 
century all chests were of boards, without frame. It has been held that there are early 17th 


century board chests, but the author is unable to determine. The Gothic chests were often of 
boards, centuries earlier. 
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46. Boarp, Apptiep Decoration. PatnteD. 1700. SoME oF THE Bosses ARE FL at. 


47. Oak, SPINDLE AND Boss Decoration. 1670-1690. THE TrictypHs on Top Ral 
Are SpAceD WIDER THAN THOSE ON DRAWER LeveL. Botu Cuests Mrs. Francis P, 
GARVAN’S. 


SWIRL RO ROO : ki 


48. Oak, Batt Foor, Center Brock Panes. 1680. Stites ProyecT BEYOND FRAME, AND THEN 
Terminate IN BALL Feer. G. WinrHrop Brown. 


49. Pine, Batt Foot, One Lone anp Two Suorr 50. Oak, Spoot-Turnep Fret, Smart Biockep 
Drawers. 1690. A De ticutrut Lirrte Cues. Drawer. 1690-1705. 334% x 32x 21. Born 
BIO) Se TL, EONS Cuests, Mrs. Francis P. Garvan’s. 


$1. Oak, Four Panexs, Att Carvep. 1660. Iniriars P. W. Srrone Enciisn SuGcEstion. 
LavuRELING ON SHort StTiLes. INTERLACED STRAPS SURROUNDING RoseETTEes ON Botrom Rati AND 
Lec STILES. 


Dans 


52. Oak, SprnpLes, Geometric Panets. 1680. Crupe Triancutar Biocks aBove Lone Drops. 
Heavy Appiiep Motps. Merropo.tiran Museum, 


53. Oak, Batt Foor, Patnrep Decoration. 1690. DRAWER Lost. GraceruL TREES 
Were UncovereD BY CLEANING OFF PaInT. 43 x 3034 x 19. WapswortH ATHENEUM. 


54. Oak, SunBurst Paintep Decoration. 1690. BLack anD Rep Stripes AROUND 
Drawer, InsteEap or Mo.Lpine. 43 x 22 x 2044. Wapswortu ATHENEUM. 
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§§. Oak, SpinpLes, Numerous Roserres. 1680. Unusuat Enp Panets. 48 x 37% x 20. 
James N. H. Campse vt, Harrrorp. 


THE TULIP MOTIVE 


It may be presumed, perhaps, that tulip decoration originated in the Low Countries. 
But it was rife in America before the Dutch period of furniture came in. We find the 
tulip on painted work, like loom stools and chests made in Pennsylvania by immigrants 
from the Palatinate. It is also found in the shapes of iron utensils, on fabrics, and as 
cutouts on wood. As seen in elevation, as it were, it appears to have three leaves, and a 
religious motive has been ascribed to it, as to the fleur-de-lis, both being regarded as 
emblems of the Trinity. At any rate, it became the commonest carved or painted decora- 
tion, and appears on the side panels of a large class of Connecticut chests, and as an 
endlessly repeated figure all over the Hadley chests, and in many other connections. 
On American chests it is seen, carved, from about 166§ to 1700, and painted from about 
1690 to 1800, the later appearances being on Pennsylvania chests. For about twenty 
years, therefore, the carving or painting may be seen on the same pieces, or separately. 
There is a great difference in the merit of the carving or painting. 


56. Oak, Tuxip, ano St. AnDREw’s Cross. 1680. Henry Srearns, New Harrrorp. 


TULIP AND ASTERSPAREBRNS 


A piece loosely called Connecticut chest, which means nothing, as various patterns 
are found there, is that which has aster, often called sunflower, carving on the central 
panel, and tulip carving on the side panels. Occasionally a family will aver, if not 
swear, that their ancestor brought their specimen from England. It is possible. But 
a good many of these chests are traceable to Hartford County, and so far none have 
been traced to any other source. The conclusion is obvious that, though one or two speci- 
mens may have come from England, they are essentially a local product, though no 
certain trace of a maker has been found. They have acquired a vogue like the Hadley 
chests. They are neither better nor older than many other chests, but have become 
important. They are found with no drawer, very rarely; with one drawer, or with two. 
Perhaps fifty are known. As in the case of several other styles, similar patterns are found 
in court cupboards. 
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57. Oak, Turip-Carvep anp Paintep. DaTep APRIL 5TH, 1704, ON PainTED CENTER Pane. 
Drawers Paintep. M. A. Norton. 
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58. A Pine Stx-Boarp Sea Cuest. Datep 1677. Iniriatep Hearts M. S. 53x 19x 21. 
Lunetres Opposep, Star WHEELS (STAR Fisu), AND A CRuDE FOoLIATED ScroLt. 


$9. Tuiip AnD AsTER, ONE Drawer. 1670. 44x 31x 1944. H. W. Ervine. 


60. Oak, One Carvep Panet Inirtarep W. B. 1680. An Unusuar Variant. Aa x 25% x 18. 
H. W. Ervine. 
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61. Turie anp Aster, Two Drawer. 1670-1690. Fine Specimen. Lip YeLLtow (Harp) Pine, 
Usuat. Lecs Have Lost azour an Incn, BEinc Now Six IncHEs. 45 x 40 x 20144. WapswortH 


ATHENEUM. 
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62. Tuite anp Aster, No Drawer. 1670. 44144 x 24144x18. James N. H. Campse tt, 


63. Oak, Two-Drawer Haptey. 1690. Initiatep H. A. Heart on Bottom Drawer. 
44 x 4234 x 1834. WapswortH ATHENEUM. 


In the chest above we have the first of a series much alike. They are always carved all over the 
front with the tulip, minor motives being sometimes introduced. First named by H. W. Erving from 
the locality of discovery. Investigations, still incomplete, as to their origin do not make it clear that 
they were all made in one place, but their provenance is certainly between Hartford and Greenfield, on 
the Connecticut. A feature is the bevel of the drawer end to correspond with the chamfer of the long 
leg stile, proving the stile was worked before assembly. They are always initialed as here, or have 
a full name on the top rail. 


64. Oak, One-Drawer Haptey. 1690. Initiats H. S. Larcety Scratcu-Carvep witH Pic 
Taits, A TasTeLess Decoration. WapswortH ATHENEUM. 
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65. Miniature, Batt Foot, Boarp. 1700. THE 

Frorat Decoration Is Poorty Repropucep. It 

Consists oF VINES WITH TENDRILS AND BLOossoMs. 
Merropotiran Museum. 


Oak, One-Drawer Hap ey. Initrats M. M. 1690. Founp 1n Corner oF NEw HAMPSHIRE 
Nearest GREENFIELD, Mass. 4214 x 3544 x 19. WapswortH ATHENEUM. 


67. Pine, Carven, Stx Boarp. 
ConneECTICUT ORIGIN, 


1700. THe Crentrat Carvinc May Be a SunFLOWER. 
e »” 
SHUTTLE” Lunetres, PENNsyLvAniIA Museum, 


ies 


68. 


Oak, One-DRAWER HapLey. 1690-1705. IniT1ats M. S. Turee Enp Panes; THE Two- 
AND THREE-Drawer Usuatty Have Four. Henry Foro, Waysipe Inn, Suppury. 


69. Miniature, Batt Foot, Pine. Tue Brass Tear-Drop HanDLe 
CaME IN ABOUT 1690, BUT BECAME Common A DecaDeE AFTER. ESTATE 
or J. Mitton Cosurn, So. NoRWALK. 


AS 


70. Oak, Two-Drawer HaDLey, BEFORE 1704. A Fine Specimen. Initiats E. A. BELIEVED To 
SranD FoR ExizaBeTH ALLis. Geo. P. Eastman, OrAnceE, N. J. 


John Allis lived at Hatfield; his daughter Elizabeth married James Bridgman in 1704. In the in- 
ventory of his estate is mentioned a “ Wainscott Chest.” In the same family many generations. There 
is believed to be connection by marriage between the Allises and the Disbrowes of Hartford. Nich. 
Disbrowe’s name is cut on the interior of a remarkable Hadley, as pointed out by Lockwood. John Allis 
died 1698, six years after Disbrowe. Elizabeth’s brother was in company with a Belden who married 
the widow of Capt. Allis, and they carried on a cabinet business. This chest has such points of similarity 
to the Disbrowe chest as to suggest the same or a related maker. 


The Reverend C. F. Luther of Amherst has interested himself to delve in the lore of the Hadley 
chest, and his investigations are still proceeding. But it will never be possible, one would say, to 
prove that all these chests were made in one town or by one man. The author’s casual attention has 
traced the style as far north on the Connecticut as Hanover. Mr. William B. Goodwin has carefully 
studied the genealogy of the Belden family, and Mr. Luther has also traced the Hawkes family. Amongst 
these families coming together at Hadley and Hatfield the origin probably rests. 


71. Oak, Two-Drawer Hapiey. Datep Marca 1701. Iniriars H. B. Wipery DivercENT IN 
StyLe. Sipe Paners Parriy in THE Rounp. Tuis Is THE Onty Hapiey Known witu INITIALs 
Tuus Piacep. Jounson’s Book Store, SPRINGFIELD. 


{ atiad 


. Pine, Carvep, SMaLt. THe Sunsurst Is Partiy 73. Pine, Batt Foot, Barr HANDLES. 1710. FEET 
-PEATED IN SEGMENTS IN THE CORNERS. FUESSENICH Unusuat anp Goop. Mark La Fontaine, SprRING- 
CoLLecTION, TorRINGTON, CONN. FIELD, VT. 


74. Oak, Two-Drawer Hapiey. Furr Name, 1690. Founp Near Deerrierp, Mass 
Puitip L. SpauLpING. 


BS 


75. Oak. Pine Lip. 1670. OursipE Siipe Opens to TILL. 


Founp 1n Merrimac 
VALLEY, 29 xX 38x16. Mary M. Sampson. 


iiss 
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76. Oak, Toree-Drawer Haney. Initiars T. S. 1700. Onty Orner Known In DEERFIELD 
Museum. Fiat Bar InsipeE Locks ALL Drawers. Mrs. Geo. R. FEARING. 


77. Pine Panevep. Spinpiep. 1690. Initiatep I. N. E. Inrerestine ATTEMPT TO 
Fo.ttow Oak Sty_es. FLutinc STopPpED FOR SPINDLES. FUESSENICH COLLECTION. 


This chest follows no recognized style, and its origin is therefore hard to determine. 
Framed pine chests like this and the one below are rare, following as they do the oak 
tradition, with stile legs. Curious sports are interesting by their very difference. 


78. Pine. Oak Stites. 1790. Moxp Not ar Base Succests BuILpING FROM 


Memory. 
34 X 52x 22. Mark La Fonratne. 


crepe 


79-80. Larce anp SMALL Marcuep Pine Cuests. 1710. WapsworrH ATHENEUM. 
Geo, Dubey SEyMourR. 


81. Pine, Boarp. Initratep R. H. 1710. AuvTHoR’s COLLECTION. 
WapswortH ATHENEUM. 


A good example to show construction of the “Six Board” Chest. Edge of ends cut away to allow 
front to set back flush. Very rarely put together with wood pins; ordinarily frankly nailed. The 
“boot jack” end is sometimes scrolled to graceful shape, but more often a simple V. Could not be 
a ship chest, because it has feet. 


: 
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82. Oak, Six Boarp. Gouce Carvep. SHEATHING MoLps. 1730. WapswortH ATHENEUM. 


83. Carvep Oak Boarp. 1690. One Drawer. Lunetres, WHEELS, SCALES 


84. Pine. Sincte ArcH 


G. WintHrop Brown. 
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Mo.p. ArcHeD Base. 1710. G. WintHROP Brown. 
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8c. YELLow Pine. 


TuroucH Morrtise. Carved, PANELED. 1700. Possipty UNIQUE. 


Hinces. Lip CatcHEs IN GROOVE. 


86. Pine, BracKETED 


SHEATHED. 42 X 31 x18. 
WapswortH ATH 


> 


WapswortH ATHENEUM. 
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ScROLLED Bootyack Enp. 49 x 24 x 17. 
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87. Pine, Carven, InITIALED. Scrottep Base. 1700. FuEssenicu 
CoLLecrIon. 


The notches, or gouge carvings, on the chest below were a favorite simple motive 
found not only on a number of pine chests, but often on boxes. 


The use of yellow pine, now vanished from our northern forests, and differing 
from southern pine, was common in oak chest lids and pine chests. The later 
material was soft white pine. 


. 1700. Motpep Front. H. H. Armstrone. 
88. Pine, Carven, InitiaLep. ScroLepD Base. 17 


89. Pine, Stx-Boarp, Rounp Panet. 1710. 48144x 23x17. Geo. DupLEy SEyMovr. 


gO. Ping, on SHoes, Goucep Corner CarvinG. 1720. Geo. DupLEY SEYMouR. 


Gy 


gl. Pine, Batt Foor, MIntaturE. 1700. g2. Pine, Mapie Sucar CHEstT. 
A. W. WELLINGTON, Boston. Wn. B. Goopwin, Harrrorp. 
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93. Prive, Latrice Carven, Six Boarp. 1700. FUESsENICH COLLECTION. 


g4. Pins, Carve, Stampep Decoration. Intriavep H. T. 1673. 22/4 x 484 x 184. Six 
Sry Les or Stamps, UNPRECEDENTED NumBer. Founp in WeTHERSFIELD. Wo. B. Goopwin. 


95. Tu.ip Woop, Biocxep Panets, Six Boarp. 1700. Mary Mixes Lewis Peck, Bristou, 
Connecticut. ANOTHER In WApDswortH ATHENEUM. 
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g6. Pine, Nine Pant, Bracket Foor, 1720, E. C. WHEELER, Jr., Boston. 


97. Wa.nut, Five Drawer. Pennsytvanta. IniriaLep anp Daren. 


Lene 


g8. Cuerry, MINIATURE, STAINED, STENCILED. 1820. Founp 1n Connecticut. 


1334 x15 x 614. H. W. Ervine. 
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gg. THree SHort Drawers, OcEE Bracket Foor. Lip with Lie Motp. PEnn- 
SYLVANIA. Drawers SuGGEST TaBLes of SAME Recion. Howarp REeIFrsnyDeEr. 


Drawers with lips came in about 1700. The later simpler New England pine 
chests did not have lipped drawers. A bracket foot as good as this is very rare on 
chests. The plain bracket seen below is usual. The finer specimens when not carved, 
in Pennsylvania, are in walnut. Three end to end drawers are rare. 


The origin and date of a chest may be hinted at in the hinge. Decorative hinges 
are an indicative of the Delaware valley. Pin hinges mean New England. Plain 
strap hinges mean late New England. 


100, Bracker Foor, Two Enp-ro-Enp Liprpep Drawers. PENNSYLVANIA STYLE. 
18TH CENTURY. Mrs. Francis P. Garvan. 


7 


IOI. Turnip Foot, Pine Boarp. 1690. Tue Foor Is Wext Suapep. 35 x 39 x 1734. 


WapDswoRTH ATHENEUM. 


Hanes 


Late ImpricaTED Four ARCHITECTURAL PANELS. DaTED 1776. A SuRpRIsING REVERSION 
To A Type Mucw OLper. STANLEY A. SWEET. 


103. Miniature, Ross, Tutstie, Fleur DE Lis, Crown. 1700. BRILLIANT CoLor. 25/4 x 16 x 164. 
Decoration Was Hippen sy Late Patnr. H. W. Ervine. 


104. Pine, Tuxie Painrep. Birps on Borrom DRAWER. 
1700, Cuauncey C, Nasu. 


10S. Painted Two 


DRAWER. 


1700. 


Feet Lost. Weti_ Executep. Larce Tuuip on Enps. 


42 X 40X20. Former_ty In Ives CoLLecTion. 


106. Pine, Six Boarp. SLicHTLY CARVED. 1710. 
x 1s x 12144. WapswortH ATHENEUM. 


32 


107. Patntep Tutte Woop. 1700. Frame Oak. Some Score SIMILAR Found Near GUILFORD. 
Enps Atso Patnrep, Strate or Connecticut. Stone House, GuILrorp. 
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108, Pine, MINIATURE. 1700. 107A, Pine, Miniature, Bari Foor, 1710, 


10g. Pennsytvania, TuLip Woop, PainteD. 1770-90. Heart Motive. 3014 x 51 x 23. 
Wm. B. Goopwin. 
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TIO. Pennsyivania, Tutip Woop. Late 18tH Century. Tuuip Decorations, 
J. SrocpELL STOKEs. 


Lo 
III. Turiep anp Unicorn. Pennsytvania. ALL THis Type Are Datep Later Tuan THEIR STYLE. 
PENNSYLVANIA MUSEUM. 


These chests usually in tulip wood (vulgarly called poplar, west of the Hudson), and rarely in walnut, 
were popular among the Pennsylvanians of German descent. They are very often dated. The ruling 
colors are red, black, and brown with white ground, on panels. The body of chest is blue with red 
molds. The best show structural arches. Often the arches were merely indicated by paint. The 
designs varied according to the county of origin. The lid is generally decorated; also the ends. Rarely, 
in early chests, the drawers are flush; usually they overlap. They are short, in a single line. A plain 
bracket foot is the rule. 
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112. Heart anp Tuvip. Datep 1788. PENNSYLVANIA. 27 X 49 X 23. Mrs. Francis P. Garvan. 


113. Square Panes, Decoratep. Datep 1805. Brooxs REED. 


An unusual chest for the name John Seltzer, the possible painter, scratched through the paint on the 
vase. Other instances are known. It is not yet determined whether the name represents the owner or 
the decorator. Of course, if it was a bride chest, the name must be that of the decorator. Found in 
Dauphin County. 
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114. ParinTeD PaneLs, CENTRAL PaneEL DousBLe ARCHED. 1796. FORMERLY CLARENCE W. BRAZER’S. 


Esther S. Fraser has pointed out that this chest by Johann Rank, a pupil of Christian Seltzer, 
sometimes Selzer, shows good artistic sense. The man, however, was an innkeeper, and farmer, and did 
not develop new styles. 


115. Unicorn Cuest. 1797. From Lancaster County. Ciarence W. Brazer. 


The human figures on the drawer are an amusing variant. The multi-pointed stars over the unicorns 
are similar to those found on Pennsylvania barns. The unicorn is presumed to be an emblem cf 
maidenly purity. 


116. ArcuirecTuRAL ARCHED PANELS WITH Dentin Motp. 1792. FormMerty C. M. HEeFrFNner’s. 


This chest is marked by the absence of the usual base mold, and the resting on shoes rather than feet. 
The base therefore is a mere projecting board. The character of the painting, however, is very much 


above the average. The carved dentil is also remarkable, perhaps unique, decoration on this class of 
chests. 


117. Two Paintrep Pane ts, AND PatntTING To REPRESENT PILLARS. 1721. CLARENCE W. Brazen. 


The date on this chest is puzzling, as it is so much earlier than others. The drawer instruction, how- 


ever, and the molding about it are a very early type. The pillars or banisters are not very successful, 
but in general the piece is fascinating, particularly the effective drawers and the ornamental human 


figures. 


118. Two Square Panets, No Drawer. Ports with Tunips. 1784. Clarence W. Brazer. 


119. Decorated, Bai Foor. 1690. 120. AncuLar Roor. 18TH CENTURY. 
Witiiam B. Goopwin. Brooks REED. 


A little white wood chest with pine top. 18 x 29x17. The base of the coloring is black. There is a 
central figure of cock pheasant in color. 


This small chest might easily be called a box. The material is pine, and the odd shape may have been 
a convenience for a catchall. Or it may have been for a child. 


CHEST ICONS ERUCTION 


The frame furniture is that which is formed with mortise and tenon. The joints are 
held together by white oak pins, driven with a draw bore. That is to say, the hole in the 
tenon is about one-sixteenth of an inch nearer the shoulder than in the mortise. The 
result is to draw the tenon and make a lasting tight joint. Pine chests are distinctly 
inferior, being merely nailed together. Stile legs were about 714 inches long. If they 
have lost more than one inch of this length, the probability is that they have been cut 
off or decayed. The tills were ordinarily of oak, but later of pine. Slots were made to 
slide the bottom and sides into place. The tills are sometimes decorated and dated. 
Locks are very often missing. The ball foot is set on with a dowel, the hole being bored 
with a pod auger, leaving a rounded end, a test for age. 

There is no significance in the common term dower chest unless the initials of a lady 
appear. More chests were acquired after marriage than before. 

Practically all carving on American chests is flat, about one-eighth of an inch deep. 
It is, of course, a declension from the earlier carving in the round. A few examples, very 
early, have portions carved slightly round. The first chests had no drawer. Then came 
in succession one and two drawers, and in a few instances three. It was then obvious to 
the makers that a chest consisting altogether of drawers, without lifting lid, was more 
convenient. Thus the chests of drawers came in. Oak was the prevailing wood, in the 
early period. In Pennsylvania walnut occurs. The painted chests are tulip wood, with 


exceptions. Pine is the latest wood, used in board chests. Rare examples in various other 
woods are known. 


121, GEOMETRIC AND ConvENTIONALIzED Fo.tace. 1670. Dwicut BLANEY. 


WOM wr scorns : 7 
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122. Oak, Two Carvep Panes. 1680. Initia, W. Panets AsyMMETRIcAL. Geo. W. SEYMouR. 


123. Oak, Banvep ImpricaTions. 1670. 26 x 19% x 18, wirHouT OVERHANG. Pine Lip anp Base. 
WapswortH ATHENEUM. 


124. Oak, Haptey, Partity in THE Rounp. 1680. WapswortH ATHENEUM. 


The box is not as old as the initials might suggest. Two other full-depth Hadley boxes are known 
to the writer. Note top and bottom molds on ends. Pine lid and base, similar molds. Found in 
Lyme, New Hampshire, settled from Old Lyme, Connecticut. 


The box bears the same name in England with the piece of luggage we call a trunk. This is in- 
teresting as indicating that these affairs were carried about by travelers of quality. We know that 
kings, and of course queens who had more gear, carried chests when they made progress, and as many 
of them, like Queen Bess, kept going, their property got honest marks of wear. 
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125. Pine, Batt Foor. 1790. A Desk Box. Formerty B. A. BEHREND’s. 


126. Porticorp Oak Box. 1660. Unique. H. H. Armsrronc. 
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127. Pine, Stamp Carvep. Datep 1683. 834 x 254% x 1614. Wm. B. Goopwin. 
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128, Oak, Arcues ano Lunettes. 1670. 7x 20x 14. Oak Titi. Wm. B. Goopwin. 
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I. Oak, Fine Rosertes, 


ENpDLEss BAND. 


1680, 


FuessENICH COLLECTION. 
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132. Oak, Horizonrat Fouiatep Scroiis. 1680. B. A. BEHREND. 


134. Oak, Tutip Foutarions. 1680. Geo. DupLey SEymour. 


135. Oak, Doustep Row or Arcues, Carriep Arounp Enps, As In ENGLAND. 1670. 2344X1 14x 109. 
WapswortH ATHENEUM. 


136. Miniature, wird Norman SERRATIONS. 1700. 
137. VerticaL Fouiace, Oak. 1680. Boru, Hoxiis FRencu. 


138. Oak, Datstes, Rope Banpep. 1680. 23x914x16. WapswortH ATHENEUM, 


139. Oak, SHALLow HaDLey. 1690. 25x 5x14. Mrs. J. Instey Brae. 


140, Pine, Oak Enns, GromETRIC STARS, 1700, 234 x 8144x18. H. W. Ervine. 


141. Pine, Stars AnD SeRRATED LunetrTeEs. 1690. Geo. DuDLEY SEYMOUR. 
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142. Wuirewoop, Pine anp Mapre. Friesian. Axsout 1736. Mave sy Davin Fannin, 


NorwicHTown. 203% x 634 x 1034. Geo. DupDLEY SEYMourR. 


143. Pine, Carvep. 1700. Borrom WHEEL Carvep Brrore Motp Was ALLOWED FOR, 
Geo. DupLey Seymour. 


144. SMALL Desk. PANELED. 1690. 145. Batt Foot, Desk. 1690. 
J. Srocpety SToKEs. Mary M. Sampson. 


146. Roses AND Lunetres. 1680. Rare Morive. FurssenicH CoLLection. 


147. Att Pins, Latrice CarveD. 1710, 21x 8%/gx11. WapswortH ATHENEUM, 


148. Curry Marte Desk Box. 1710. 174x 13x10. WapsworTH ATHENEUM. 


149. Oak, SpLaveD, PANELED. 1670. Mrs. Francis P. Garvan. 


One other such box known. Repaired front of lid and one mold. As is, the box is 12% inches 
high. Built like a chest. Molded within on the back. Channel molds in old red. Posts in- 
teresting because worked out within by rabbets to fit the angles. Portland. 


150. Friesian Box, Stipinc Cover. 1700. H. V. WEIL. 


The term Friesian does not mean necessarily that a piece is carved in the Dutch province 
from which the name comes. These pieces are found from Maine to Pennsylvania, and it is 
known that some, and believed that all, are native, if long in this country. Similar carving is 
found on spoon racks and loom stools. Knickerbocker origin. 


1§1. Framep Pine. 1710. Rost. P. Butter, Harrrorp. 


Posts project through the base, and are turned in one piece. Lock early. Butterfly clasp, 
partly missing. 1814 x 1344.x12. Connecticut. Base mold unusual. In all respects a 


miniature chest. 
The drop on the lock is same shape as certain applied spindles, of wood, on chests. 


eat 


152. Datsy CarveD, AND OUTLINED wiITH ANIMALS. Ws. B. Goopwin. 


A full-size chest, reduced by error. 184 x 4444x17. The owner regards the 
date about 1600, since the lock and escutcheon are of fine Spanish design. The 
origin is the Southwest. Dovetailed corner instead of usual nails. Southern 
sugar pine. 


153. Carvep Pine. 1710. 9x 26x17. Mark La Fontaine. 
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154. Crupety Carvep, Birps Anp Rosetre. 1710, FUESSENICH COLLECTION. 
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$$. Oak, Lunetre ano Fiute, 1670. 8144x2744 x 14%. H. W. Ervine. 


156. Oak, Inrersectinc Lunetres. 1680. 11 x 2734 x17. Line oF ImBricaTIons, SERRATIONS 
AnD Norcues. H. W. Ervine. 


157. Att Pine, Lunertes. 84 x 2442 x 1514. Late 17TH CENTURY. 


158. Lunerres, Birps in Spanprets. 1780. Heavy Fiurep Lunetres; Goop Rosettes. 


H. W. Ervine. 
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1$9. Oak, SMALL Panets anD Drops. 1690. 10 x 28 x 1734. THE Pecutiar Panets ArE Known 
on Cuests. WapswortH ATHENEUM. 
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160. Oak Desk Box. 1690. 934 x 25x19. Fine Burrerrty Hinces, Once CALLED DoveraiL 
Hinces. WapswortH ATHENEUM. 


161. Oax, Ponp Lity, Ratsep Carvine, 1680. 9 x 2514 x 1634. Rare. H. W. Ervine. 


163. Oak, Firutes anp Banvep Rosertes. 1680. G. WinTrHRop Brown. 


164. PainteD Pine. 1710. Fine Paintrep Vinge, not Restorep. Mo .pep Base. 


Geo. DupLey SEYMOUR. 
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165. Scrarcu Carved. 1710. 544x 1014x7. Connecticut 
Hisroricat Society. 
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1O7% FRIESIAN, CARVED FROM ONE PIECE. 1700. 168. Wat Box. 18TH CENTURY. 
14x 2l46x 4%. Geo. Duptey Seymour. FLAYDERMAN & KAUFMAN. 


169. Oak, ScratcH Carved. DaTeD 1677. 9x 224 x 174%. WavswortH ATHENEUM, 


See 


170. Watnut, Panevep, Learuer Inser. 1700. 536 x 94 x 634. WapswortH ATHENEUM. 


171. Watnut, Turnep Fest, 1720. 1442 x 19)¢x 114. WapswortH ATHENEUM. 


172. Oax, Foutarep. 1670. Resrorep Freer. W. F. Husparp, Hartrorp. 


173. Oak, CanDLe Box. 1670-90. Hince Pins Formep on Lip. 8 x 164% x 74. 
Wo. B. Goopwin. 
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174. VENEERED PortaBLe DESK. I9TH Century, Anna Curtis, E, Lyme. 


@ see 


175. Porraste, Manocany. 1816. TamBour Rout. Has Darep PRESENTATION PLATE. 
1734 x 12. H. W. Ervine. 


176. 177. Jewe. Cases. Invaip. 19TH Cenrury. Frank A. Rosart. 


THE NATURE, OF THESBOX 


A box is ordinarily a mere miniature chest. It has become a fashion to call all such 
Bible boxes. Boxes with tills and locks were certainly not for Bibles; neither were boxes 
with slant tops with pigeonholes. We must disabuse our minds of the notion that any 
container was necessarily made for a specific object. Boxes without locks or inside 
fittings were no doubt convenient for “The big ha’ Bible.” Nearly all boxes are nailed 

together, being the only form of ancient cabinet work so treated. Exceptions are noted 
of ed or doy eculed boxes. Usually the lid and base were pine, each projecting about 
seven-eighths of an inch. The earliest sides and ends were oak, then came pine, either 
carved or plain. The finer specimens are much sought after. One in the Lee Mansion, 
Marblehead, was probably brought over by the Pilgrims. American boxes only have 
been shown, as in the case of chests. Strictly, desk boxes belong with desks, but for con- 
venience it has become a custom to place all boxes together. 


178. A Datnry Desk Box. MippLe 18TH Century. Mrs. ALEXANDER ARMSTRONG. 


A beautiful piece, of peculiar interest also owing to the fine contour of the lower and upper parts. 
While it is not properly blocked, it is shaped with grace in a series of curves. 


Jewel cases in large numbers are found and are perhaps generally foreign. Their principal features 
are very elegant veneer and a central inlay of a shell or some other object of ornament, which does not 
come out well in pictures. Their outlines are plain, the ornament being exclusively in the surfaces. 
They formed an adornment for the parlor tables of the early 19th century, and have been retained up 
to the last generation. Portable desks in the same style existed in great numbers. In fact, one sel- 
dom saw any other desk in a dwelling in the Victorian era. 


179. REMARKABLY Carvep, Pine. 1710. Brooks REeEp. 


180. A Brock Front. Ink We LL. 1761. Wm. B. Goopwin. 


This supreme article of its kind has the marks of a craftsman with a 
strong feeling for beauty. Every part is charming. The base mold is 
contoured as in the finest John Goddard style, and it is a Rhode Island 
piece, probably by that master. On the bottom is a brass plate, con- 
temporaneous, “Presented 1761.” The elegant brasses seem European, 
and possibly are. Brasses were often, if not generally, imported. It 
looks like a jewel case, or tea caddy. Mahogany. 714 x 1034 x 84. 


3) + + S > 
180A. A Tea Cappy. Mippie 18tH Century. Bompe Base. VERY 
ELeGcant Cappises Were in Use anp Were Kept In THE Parior. 
SAMUEL WINECK. 


181-2-3. Jewer Cases. SHett or Vase Intay, 19TH Century. Sam WINECK. 


184-5-6. Jewer Cases or Cappies, Earty ror Century. Mrs. Francis P. Garvan. 


188. A Carvep Spoon Rack. 18TH CENTURY. 
WHEELS SUGGEST THE FRIESIAN, 

187. A Pipe Box. 18TH CeNnTuRY. WapbswortH ATHENEUM, 

CotontAL Dames, WETHERSFIELD. 
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189-192. Pirr Boxes, WALL Box, Sanp Giass, AND CHURCH-WARDEN Pipes. ARTHUR WELLINGTON. 


The pipe box originated from the need of protecting the long, slender-stemmed clay pipes. A drawer 
for tobacco is at the bottom. The length of pipe cooled the smoke. The little carved, and often 
initialed and dated, wall boxes, were before the day of matches. The sand glass, in various sizes was a 
necessity. It seldom ran an hour. 

The sand glass in early patterns was made in two parts, connected by ceiling wax. The collector should 
note this. Common late glasses in one piece are of no account. The earliest types, somewhat crude, are 
quite valuable. 

The pipe box was sometimes in curly maple. Instances of double partitions are found. 


193, 194. Wart Boxes wirh Drawers. THey Were CONVENIENT FOR 
CanpLes or Two Kinps or For Spitts (PAPER CANDLE LIGHTERS). 


195-197. A ScaLttopep Epce, a Carvep Top, anp 4 Two-Drawer Pipe Box. 18TH CENTURY. 
WavswortH ATHENEUM. 
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198-201. A Fisu-Tate (Merropotiran Museum), AN ORDINARY, AND Mo.pep-Basr (L. W- Ervinc) 
Box. Pire Tones. 187TH CENTURY. 


202-3. Knire Boxes. Late 18TH Century. H. W. Ervine. 


American, from Alexandria, Va. Solid mahogany, top and front veneered in crotch grain. Front 
trimmed with sumach wood. 1634 inches high. They are not so good, being solid mahogany, as all 
veneered would have been. 


204-206. Knire Boxes, Open. Intarp SHELL on InsipE or Top. 
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207. ARcH AND Star, Urn Turnep. 1670. Oak AND Pine. Finest Known Specimen. UNRESTORED. 
Turnincs ReseMBLE A Court Cupsoarp. Bati-TurRNED DousBLe-BRACED STRETCHERS IMPORTANT. 
35% x 2644 x 1734. Maine. Mrs. J. Instey Buarre. 
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208. CARVED AND SPINDLED, Oak. 1670. Was B. A. BEHREND’S. 


These little chests-on-frames are almost the counterpart of the boxes just set forth, except that 
these always have a drawer, and are set on a frame, made as a unit with the box, with rare exceptions. 
They are identical in constructive features with large chests. The square stretchers are sharp edged, 
indicating that they had a shelf, now sometimes lost. The drawers in the older styles have grooved 


side runs, like chests. 
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209. Oak, Two Parr. 1680, SHELF PropaBLy RepLaces A THINNER ONE. WapswortH ATHENEUM. 
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210. Oak, Smart Pane. Tue Inittats Are Satp to STanp FoR PoLty Bartlett. 


She was married about that time. Larger than usual, and the only one known with prac- 
tically all applied ornaments in place, and these extending around the ends. The date and 
initials are in a crude inlay. Important. Now at Everett, Massachusetts. Henry R. Davis. 


The use of chests-on-frames, often called pilgrim chests, did not differ from that of any 
small chest. They are always flat-topped. One was called a tabernacle table, perhaps from its 
holding a Bible. The same name is known as applied to miniature cabinets. Perhaps thirty 
or forty of these interesting pieces are known. There have been attempts that prove these 
pieces everything from pulpits to washstands. It is useless to make mystery where none 
existed. That so few are found, and all rather decorative, suggests that they were made ina 
limited district, probably the North Shore of Massachusetts, and were used by a few families 
of taste. 


The chests-on-frames must be carefully distinguished from all other classes of furniture. 
They are always small. They always have one drawer, and a lifting lid. They are in no 
respect miniature highboys. They are never in mahogany or walnut. In the rare instances 
when one of them is made in two parts, the top lifting off, one is tempted to say the piece 
is merely a box on a frame. But the box had no drawer, in the conventional form. Whether 
these pieces had any considerable vogue abroad, we doubt. The attachment of the hinge 
is ordinarily by wooden pin through an enlarged end of the cleat under the drawer. Thus 
the cleat served a double purpose. The prices on furniture change so rapidly that we should 
make a grave error in naming the worth of anything. We can only say that a good chest- 
on-frame is not known to be in the market, and that several thousand dollars has more than 
once been exchanged for a good example, and that the rarity of the article almost insures a 
still further advance. 


211. Smaty PaneL, Spooi-Turnep Base. 1690. Herman F. CLarke. 


This style of paneling appears in this volume on a chest, a box, and a court cupboard. Channel 
molds were fitted with applied cross sections forming miniature panels. On the small cross pieces 
bosses or initials appeared. This sort of slender drop accompanies the style. The brackets and 
central drop on the frame add grace. New England origin. 


This paneling was evidently a specialty with a single cabinetmaker. In all about a dozen pieces 
have been tallied with this peculiarity. As one is the piece above, which is certainly Massachusetts, 
and as others have been found from Salem to Concord, New Hampshire, the conviction is forced 
on one that somewhere from Salem to Newburyport lived the maker of three court cupboards; 
three, probably four or five, chests; one box; two chests on frame; one court cupboard table, and 
probably other pieces. A little research, taking the Polly Bartlett piece as a point of departure, 
should locate the town and perhaps the workman. 
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212. Oak, Spoot-TurnepD, APPLIED SPINDLES. 1690. Back Leos Are STILEs. 3734 x 25146 x 16. 
Founp 1n Boston. ReEsToRATIONS. QUESTIONABLE Oricin. WapswortH ATHENEUM. 
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213. Oak, Batt TuRNED. 1690. Motp on Drawer Since Restored. Enp Pane, Mo.pep 
As on Cuest. Mapes, TurNED STRETCHERS, DEEP Drawer. Mrs. F. G. Patrerson, Boston. 


aes 


The maple examples, like this, carried the spray decoration, usually much dimmed. The oak 
stiles are earlier. The end cleat, wooden-pin hinge is the more common. Engaged staple hinges, 


like those of chests, are next in frequency. 
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214. Mapre, Spray Decoration. 1690. SpRAy IN Back on Rep GRounp. New ENGLanp. 
Ruope Isranp Scuoor or Desicn. 


215. Spray Decoration, TuRNED STRETCHERS. 1690. ARTHUR W. WELLINGTON 


216, Deep Drawer, TurNED SrreTcHers. 1690, Mrs, F, G, PATrerson, 


Here end the small chests-on-frames, according to the usual nomenclature, though we follow with 
one remarkable sport. After this period the highboy, which occupied little more room, but afforded 
more storage, came into fashion. 
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217. Decorated, Earty Durcu. 1700. Unique. Merroporiran Museum. 


218. A Curious LitrLe Box, Propasiy Foretcn, WITH A Trick Lock. 
J. StocpELt SToKEs. 


219. THree Drawer, Oak, Batt Foor. 1690. Mrs. Francis P. Garvan. 


The chest of drawers in oak was of short duration as to style. Between the going out of the 
chest and the coming in of the highboy there were only about ten years. Hence we do not find 
so great variety in the oak chest of drawers as in the walnut and mahogany which followed. 

There were, however, a number of curious variants which, from the standpoint of the 
collector, are of the highest interest, always. 

The sensible thing would, of course, have been to retain the ordinary four-drawer chest of 
drawers, because it was convenient for height. But in furniture, as in everything else, the still 
small voice of sense is the last thing to be heeded. Hence, people forsook for many years the 
ordinary chest of drawers, and there came in a highboy which required a step ladder. The 
Philadelphia type had the ceiling as the limit! 


220. Oax, Two Part, Batt Foor. 1690. Geo. Duptey Seymour, New Haven. 


Said to have been found at Dedham. Restored by Patrick Stevens, the most famous of restorers, 
who worked in Hartford a generation since, and more, when interest in antiques first revived. 

The development from a chest is here evident. The division of the parts should be covered by a 
mold. Small dowels between the sections engage to keep the parts in place. This example is one of 
the earliest with teardrop handles. 


There was no advance made by 18th-century cabinetmakers, when they abandoned the scheme 
of frame and panel universal in the 17th century. Particularly in the great highboys and secretaries 
the wide ends split. How could it have been thought possible, in a glued-up surface twenty-seven 
inches wide, that anything else would happen? The scheme of dovetailing everything was good, 
but the abandoning of panels was very unfortunate. The scheme was really the adoption of the 
board construction scorned in the 17th century. The consequence is today that large mahogany 
surfaces go to pieces, whereas the old oak goes on forever. 
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221. Oak, Geometric Paner. 1680. Hanptes Wronc. Now Cuancep. WapswortH ATHENEUM. 
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222, Oak, SmaLL, THREE Drawer. 1680, 223. Pine, THree Lip Drawers. 1 
) ) S ; Oe 
WapswortH ATHENEUM. WapswortH ATHENEUM, 


224. Oak, CompLeTELY PaNELED. 1690. FRom Brooks REep. 


The paneling of the leg stiles is also found on some walnut chests of drawers. These early examples 
all have grooved drawer ends, which engage with oak strips attached to the end of frame, by rabbet, or 
nail, or both. The paneling on the ends seems to bear no relation to the style of the front. 


225. Two Part, Oax, Motp over Division. 1680. J. Mitron Cosurn Estate. 


The ball mold is an odd feature. It will be noted that the two parts absolutely duplicate one another, 
and that the two base molds follow around the ends, whereas, as usual, the between-drawer molds 
stop on the front. 


The reader’s attention is called to a curious optical delusion. The big ball foot on the 17th century 
pieces always looks tipped inward. The effect is perhaps caused by the way the light strikes the feet. 
Perfect specimens, even when photographed, show this apparent defect. The author has repeatedly 
lined up feet to detect a boring at a wrong angle, but always he has found the error was in the eye. 
We know that the Greeks noting that a straight roof line looks hollow, crested their ridges. It would 
really be well to toe out the feet slightly, when they are heavy. 
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227. DecoraTED Oak. 1700. 46x 44x20. New Encianp. Mark La Fontaine. 


228. Oak, Onton FEET. 1690. 40 x 38 x 20. Botecrion Mo.p on Enp. Square SECTION STILE. 
Henry STEARNS. 


229. Geometric Panet, Batt Foor. 1680. A Futt Size. 
H. V. Wert, New York. 


Bender rene 


230. Oak anp Watnut. 1690. Top, Harr-IncH Watnut. Enps, Pine. Groovep Runs. 
WapswortH ATHENEUM. 
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231. Oak anv Ping, Batt Foor. 1690. Fine Hannes. 
No Evipence or AppiiepD Drops. 


232. Att Watnut, PaneLep STILES. 1690. 3814 x 3344 x 21. WapsworTH ATHENEUM. 


Miniature, Batt Foor. 1700. SinGLE-ArcH Mo.p. 


H. V. WEIL. 
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234. Pine, Boarp Enns. 1700. Goruic Arcues ror FEET. Koopman. 


235. Oax. Initiats R. B. anv A. P. 1690. TrictypHs Appear To REQUIRE 
Oruers. Gro. DupLEyY SEYMOUR. 
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AND Tutip-Woop, Decoratep. 1690. Descripep unper Enp View. 
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237. SMALL, Pine. 


1710. Harry Lone, Boston. 


238. Enp Section or 236. WapswortH ATHENEUM. 


The decoration reaches its apex in this sort. On the end is an 
excellent large tulip, with blossom, bud and leaves. The front 
leaves little to be desired except that the human faces are an un- 
fortunate addition. About a score of these pieces have been found, 
either as chests or chests of drawers, in the vicinity of Madison, 
Connecticut. They are distinct in their construction from the 
Pennsylvania type. The end here shown is pine. It appears that 
whitewood (tulip), owing to its smooth surface, was found a good 
material, superior to oak or pine, for decoration. The fashion, 
however, was ephemeral. 
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239. Stix Drawers, Banpy-Lec FRAME. 1730. 240. Watnut, Nine Drawers, Bracket Foor. 1740. 
N. Cusninc, PRovipENCcE. H. C. Vatentine & Co., RicHMonp. 


241. Basswoop, TurneD Foor. 1700, 
G. B. Dyer, GREENFIELD. 


242. InLarp, ScroLtiepD Bases, InITIALED. 243. Watnut, ScroLLteD Bracket Foor. 
Howarp REIFrsnyDER. Howarp REIFrsnyDER. 


244. Miniature, Unusvat Bracket Foor, 245. Miniature Hicusoy. 1770. 
Mrs. Francis P. Garvan, Mrs. Francis P. Garvan. 


246. Bat Foor, Sincie-Arca Mo tp. 1690. Mrs. Francis P. GARVAN. 
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247. SERPENTINE, Heavy CHAMFERED Foor. CARVED CHAMFER. 1770. 39X41 x 22. HANDLES 
EncuiisH Typs. Epwarp BrincHurst, WILMINGTON, DELAWARE. 


CONSTRUCTION OF CHESTS OF DRAWERS 


The feet of the walnut and early mahogany periods were either the bracket form or 
the ball and claw. There is very little difference in date, but the bracket foot is in as 
good style as the ball and claw and is found on the greater part of the more important 
pieces. In its finer form it is shaped in a double cyma curve, hereafter called ogee. 
The straight or plain bracket foot is found on the somewhat simpler pieces, including 
plain block fronts. There is always a pronounced projecting base mold. The usual 
number of drawers is four. Rarely we find three and not so rarely five. The shapes in- 
clude serpentine, or its reverse, which is called the oxbow. With the former the finer 
pieces are swept out to the corner on the ends as well as the front. There is also found 
the straight front in a greater number of instances. The corners on the oxbow and on 
the serpentine are sometimes chamfered, and the chamfer is usually fluted or carved. 


248. Oak, Baty Feet. 1680. Cuas. P. Cootey, Hartrorp, Conn. 


The drawers of mahogany and later periods are invariably done with small dovetails, and 
ordinarily the backs of the drawers are also finished with the dovetail. The drawers in 
the serpentine and oxbow are shaped within as well as without. The backs are usually 
set in by a rabbet. In early examples the drawers are made with a lip. Later they are 
flush with a very fine half-round molding attached to the frame or the drawer. . 
This mold varies from three thirty-seconds to an eighth of an inch with a protection 
of the same dimensions. While it may be better to find this molding on the frame, it 


occurs in a number of fine pieces on the drawer. 


249. SERPENTINE, CARVED CHAMFER, STRAIGHT Bracket Foor, 1780. FEET ALWays VERY 
Larce. Manocany. Georcia. VENEERED ON Oak. Rosertr T. SmiruH, Harrrorp. 
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250. SERPENTINE, CHAMFERED CorNeR, SCROLLED Bracket Foor, 1780. CHAMFER FLUTED. 
Baits Cuaracteristic. Dr, ann Mrs. Joun M, Birnie, SPRINGFIELD. 


251. SERPENTINE, OcEE Bracket Foor. 1780. Tue Top Is SHapep To FoLtow 
THE FRONT AND THE Corners, AS Usuat. Katrina Kipper, Accorp, Mass. 


252. Smatt Oxpow, OckE Bracker Foor. 1790. 
E. B. Leete Co., Guitrorp. 


253. Oxsow, QuarTer-Cotumn Corner, Bati-anp-CLaw Foor. 1760. CHerry. Has 
Four Craw Fret anp Five Drawers. H. W. Ervine. 
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254. Curry, Knee Hove. 1770. Four Insteap or Six Feet anp 4 DRAWER BEYOND THE KNEE 
Hote InsteAD oF A Door. SimpLe Piain Bracket. Mrs. Franets P. Garvan. 


a - | 


255. SERPENTINE, CHAMFERED CorNER, Bracket Foor. 1790. Manocany VENEER. 
37 X45 x 24. THe Urn Hanores Are Fine. C. Sanrorp Butt, WATERBURY. 


256. Swett Front, Manocany VENEER, FRENCH 257. Manocany VENEER, SWELL Front, FRENCH 
Foor. 1800. Mape 1n Very Great NuMBERS: WITH Foot, OcEE ScroLtteD Skirt. Knos HAnDLEs. 
S.icHT VARIATIONS. 1800. Boru, THE AUTHOR’s. 
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258. Very Larce, SHapep Front, Ocre Bracket Feet. 1790. 45 X 72X21. Firreen Drawers. 
A Rare Form. Manocany. Epwarp BrincGHurRsT. 
\ 
i 
{ 
d . : : : 


259. SrraicuT Front, Ocer Bracket Feet, QuarreR-Cotumn Corner. 1780, MoLDED UNDER 
THE Top, Mrs. Francis P. Garvan, 
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261. Oxspow, FeatureD Manocany, Heavy- Bati-anp-CLaw Fret. 1770-80. 
TENDENCY TO DEPEND upon RICHER SuRFACES AS CARVING Goes OuT. 
I. Sack, Boston. 


262. Manocany, Rounp Brock, Pian Bracket, Knee Hore wit Door. 1780. InLaip. Tuts 
VarIANT FROM THE Usuat Brock Is OccastonaLty Founp. Very Hicu Feet, I. Sack. 


263. Scroxt Foor, Rare Suapep Front. 1770-80. Possisty Unique. Variant oF BLock 
Front. Wuo re Front May Be Countep as Brock. Misses A. ann E. P. Foster. 


264. Rounp Brock, Kner Hore, Prain Bracket. 1770-80. THESE StryLes OFrreN 
CatLep Dressinc TasBLes, oR Bureaus. Mrs. Francis P. Garvan, 


265. Pratin Brock, Manocany. 1770-80. Deep Sweep or Bracket. SCROLL 
on Enp Dirrers FROM Front. Turse Pieces Are Usuatty Smati. C.S. Butt. 


266. Gopparb Scro.i Foot, Pain Bock. 1770-80. SLIDE unDER Lip. Tue Back In A SINGLE 
CuestnuT Boarp. Unusuatty Breautiru, Hanpues. JI. Sack. 


CLL EFS Tf. ‘if, x 5 é 
LOFLIPILRIIIISSSEPLAMS SL EF IT OWNS. NAVARA LAAN 
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267. Oxsow Front, SprraveD QuarrerR CoLumn. 
SprRALED EncRaILinc, BALL anp Ciaw Foor. 1770-80. 
Mrs. Francis P. Garvan. 


268. Gopparp Scro.tt Foot, ConvenTionAL Biock Front. 1770-80, 
Katrina KIpPER. 


THE BLOCK ERONT 


The style is believed to have originated, or at least to have reached its full form, 
in America, and is undoubtedly the most distinctive and characteristic contribution of 
America to furniture forms in mahogany. In the plain block there was of necessity a 
similar contour to the board forming the top of the piece. Where the shell appears the 
top is straight but is marked by a heavy mold to reénforce it and to give it dignity. The 
middle shell is concave, and the side shells are convex. The base mold 1s shaped to agree 
perfectly with the drawer shape above it. The pieces occur in low and high and double 
chests of drawers and in knee-hole dressing tables and secretaries. The shell is, in good 
examples, of one piece with the drawer front, requiring a mahogany plank nearly three 
inches thick. 
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269. SHELL BLocx, Gopparp Foot, THree Drawer. 1770-80. BELoncs in THE Ricu Crass oF 
Manocany TRAcED TO THE GopparDs oF Ruope IsLtanp. PatmMerR CoLiection MErtropo.iran 
Musevm. 


The position of the escutcheons on the top drawer is characteristic of the shell type. There was a 
lock behind one escutcheon only. The attachment of the bail was difficult without marring the beauty 
a the carving. Sometimes there was a finger hole under the middle block, which dispensed with the 

rass, 
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270. A Brock Front wiry Unusvuatty Hicu Bati-anp-Ciaw FEET AnD BRACKET 


Feet Bexinp. Unusuat Scroii Supportinc THE Foor. 1770-80. 
Matcoim A. Norron. 
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Rounpbep, Pain Brock Front, BALt-anp-CLAw Foor. 1770-80. Courresy or PENN- 
syLVANIA Museum oF Fine Arts, PHILADELPHIA, 


272. Knee Hore, Manocany, Dressinc or Writinc TaBLe wiTH FourtH SHELL ON KNEE-HOLE 
Door. 1770-80. Mrs. Francis P. Garvan. 


This piece is marked by the full elaboration of the block-front idea. The entire door in knee hole is 
concave. The lining mold is on the frame in what we believe the better manner. It is unusual, how- 
ever, for the dovetail of the drawer blades, that is, the pieces between the drawers to show. It is usually 
made blind. The shell is elaborate, done with a subordinate shell center, scroll, and cross hatching. 
An intaglio half-round terminates the edge of the central shell and ends in a small scroll. There is a 
slight projection of the bracket foot in the rear, an unusual elaboration. A dovetailed batten is found 
with blind ends running across the top on the under side, some inches in from the ends of the top, and 
was designed to prevent warping. At the same time the top could come and go. This scheme is also 
common on the Pennsylvania library tables, except that they show the end of the dovetail, which always 
protrudes or falls short. It will be noted that the piece is small, and they are so found, as a rule. No 
accurate estimate can perhaps be made of the number of shell-block examples, but there may be three 
score more or less. They are, of course, the supreme pieces of American cabinet work unless, for 
courtesy’s sake, we except the Philadelphia highboy and lowboy. 
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273. Brock Front, Brock Rerurninc on Top Drawer. Mopiriep Gopparp Foor. 
1770-80. Rogsertr T. Butter, Hartrorp, Conn. 


274. Brock Front, Rounpep or SEGMENTAL Biockinc. Date on Back or Botrom 
Drawer. 1765. Watnut. Massacuusetts. H. W. Ervine. 


275. Mauocany, Brock Front, Knee Hove. 1770-80. New Encranp. I. Sack. 


276. A Brock anp SHELL, wirH THREE Drawers. REMARKABLY Quaint. 1760. Wa. B. Goopwin. 
CHERRY. 36xX40x20. Two Banps or FRETWorK ABoveE AND BELow, oN Frame. AN Out- 
STANDING Connecticut Pisce, INFERENCE Favorinc New Lonpon. 


277. Ricuty INtaip anp VENEERED SWELL Front, SHAPED FRENCH Foor. 1800. I. Sack. 


278. Smatt THREE Drawer, QuarRTER CoLuMN 
Octet Bracket Foor. 1770. S. P. Fay. 


———— 


279. Intaip and Matcuep VENEER, FRENcH Foor. 1800. Swett FRonr, 
Miss Heten T. Cooke. 


Lo 


280. Lare Empire, CARVED, SPIRALED. 1830. 
S. Wotr, New Haven. 


281. SHeraton, Corners SHAPED OVER Posts, MaPLe anD SaTINWoOD. 1800-I0. 
SACK 


282. Cuppoarp, Cuest or Drawers, 283. Swett Front, Low Frencu Foor, Two 


VENEERED. 1810. WapswortH ATHENEUM. Drawers AT Top. 1810. Mrs. Francis P. Garvan. 


THE: SCHOOL, OF SHERATON 


The great English cabinetmakers acquired their vogue not so much through their 
work as through their publications. The genius of Thomas Sheraton is more and more 
recognized as not inferior to that of any other cabinetmaker in any country whatever. 
We may challenge his designs as sometimes too delicate. But in the matter of taste the 
excellence of his line is of the highest order. If we seek for some name subsequent to him, 
we shall find how far short every one falls from his standard. As distinguished from 
Chippendale, Sheraton decorated his pieces in every part, leaving few plain surfaces. 
Chippendale was content with form; Sheraton is notable for both form and color. The 
world was ransacked for woods of beautiful grain. And even so the makers of this time 
were not content until they had stained some of their inlays or veneers in colors even 
richer than nature’s. It is true that he held mostly to straight lines, which Chippendale 
also affected in his frames during the later part of his career. He depended in the legs 
of his pieces on turnings almost exclusively, whereas Hepplewhite ordinarily used square 
taper forms, and Chippendale followed curved lines or fluted square posts which did 
not taper. Sheraton did not work many years in construction, but was always busy as 
a draftsman and writer. He was a person of good education. His mind loved intricate 
detail. The work tables, with their numberless contrivances, which he designed, as well 
as his myriad schemes of ornament, indicate the true artist. 


284. SHERATON, REEDED, Carvep, Satinwoop VENEER. I8IO. 
Wattace Nuttino. 


OBART. 
ANK H. R 

1800. Fr 

VENEERED SWELL FRonrt. 

AID AND 

286. INL 


Sheraton is a term which in America merely indicates a school. The piece below, for 
instance, immediately suggests his name, though of course he never saw it. The novice 
should remember this distinction which holds good for all other furniture names, includ- 
ing Phyfe. Anyone who claims that any piece of furniture made in America was by 
the head of the school, has the burden of proof laid upon him. Pieces by these great 
makers are simply not for sale once in a blue moon, and then the sale is at Christie’s, 
not in America. In fact, Sheraton’s main source of income was, or intended to be, his 
books of designs. He is a public benefactor, since many cabinetmakers have copied 
his lines; and if they had only copied them more perfectly, we should have far more 
beautiful furniture. 
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287. SHERATON, SweLL Front, Ricuty Carvep Posts. 1810. Society oF CoLoniAL 
Dames, WETHERSFIELD. 


Born in 1751, Sheraton as a boy began his studies when Chippendale was in his 
heyday. It was a period of eager creation and deft adaptation. There seems to have 
been little acknowledgment on the part of anyone of indebtedness to other designers. 
Thus we shall find in the Sheraton book pieces practically identical in some instances 
with those of Hepplewhite, who also borrowed — we use a kind word — right and left. 
There were no copyrights, and art is universal. No moral obliquity attaches to the 
borrowing, but only to the failure of recognizing the source of inspiration. No designer 
can be at his best always, but it would appear that Chippendale made more mistakes 
than Sheraton. If these old makers had devoted all their time to their own proper 
business and less to lambasting one another, their memory would have been sweeter, 
especially as every man is in debt to his neighbor. 


These pieces are good examples of the last period in tasteful furniture. They belong to a generation 
sufficiently late, so that they have never really gone out of style. We do not until the roth century 
find glasses attached to chests of drawers. By comparison with certain detached shaving glasses in this 
work, it will appear that the thought now first occurred to furniture makers of attaching the shaving 
glasses directly to the chest of drawers. The delicacy of these scrolls, finished, as they often were, with 
little buttons of ivory, is very attractive. 


288 anp 289. A SrraicuT AND A SWELL Front. SHERATON SCHOOL. 1820-30. GLASSES SUPPORTED 
By GraceFuL Brackets. I. Sacks. 


We repeat that fine dovetailing continued through this and even the following period of rapid declension. 
That is, the declension was not in the workmanship, but in the style. 

The shaped rounded corner over the posts of this period is sometimes varied by allowing the post itself 
to run up slightly above the surface and to turn it with concentric rings. 

At the beginning of this period casters came in. A brass foot was cast to receive the posts in its socket and 
the caster on the other end. It is, of course, more frequent on tables and chairs than on chests of drawers. 
A slightly earlier style omitted the caster; the leg finished in a brass ball. 

Happily for the collector, a great many pieces of this type, though simpler, yet exist. It will be seen that 
it is often impossible to distinguish between the Empire and the Sheraton. There was free borrowing of ideas. 
It is now the fashion to use the term Directoire of what used to be denominated early Empire, and the term 
is historically correct. Yet there is no suggestion of Empire, in the French sense, here. With this furniture 
go the round brass knobs, the earlier patterns of which were often dainty. 


290. Harr Cotumn Corners, SERPENTINE. 1780. Cuas. P. Cootey, Hartrorp. 


291. Very Rare, CompinaTion DRAWERS AND 292. Miniature Capinet, ArcHEeD Doors. 
Writinec Taste. THe Top FAtis over ON SLIDES, 18tH Century. Francis D. Brinton. 
1780. Francis D. Brinton. 


293. PainreD witH Birp Morives. 1830. A. H. Rice, BETHLEHEM. 


The pieces shown on this and the following page were found in a secluded valley in 
Pennsylvania by that indefatigable searcher, Mr. Rice, who has acquired deserved fame, 
not only for these curious finds, but for his very extensive discoveries of stove plates 
and Strasburg pottery. 

We do not enter in this work into the exploitation of cast iron. That extensive field 
has been exhaustively treated by Dr. Mercer, of Doylestown, Pennsylvania, whose 
museum there to illustrate educative influence of implements is very extensive and 
unique. 

The piece above, with the others following it, retains many features of early con- 
struction, as was the habit in Pennsylvania where no good was seen in forsaking a good 
thing. Thus we have here framed and paneled furniture with turned feet, made well 
after the 19th century had opened. In fact, the structural features differ little 
from the manner of more than a hundred years before. The pieces are shown as interest- 
ing in themselves and as a curious mark of persistence in their type. They differ from 
and yet are connected with the painted Pennsylvania chests. They are a specialized 
development in one neighborhood. 
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294. PainTED AND PANELED, ANGELS AND Birps. 295. PaInTED wiTH BirDS AND STARS AND Fans, 
An INTERESTING ComBINATION. 1830. A. H. Rice. 1830. A. H. Rice, BETHLEHEM. 


POVERTY OF INVENTION IN DESIGN 


Probably the most characteristic feature of the 19th century was the trend of man’s 
mind away from art to industry. After Phyfe no mind of the first order seems to have 
considered it worth while to devote himself to interior decoration. A multitude of 
designs sprang up, but they all hinged entirely on their adaptability to machine produc- 
tion. Even so something passable might have been attained had good men given thought 
to the matter. Nearly all these productions can be thought of as nothing less than 
monstrous. Curiously enough the workmanship continued good for three-quarters of 
the century at least. The old traditions died hard. We refer to such work as was done 
by hand. The fever to master the physical world took possession of men, and master 
minds engaged in the vast and unprecedented chemical age which has transformed 
everything. They were perhaps doing a greater thing, if that is possible, than translating 
the universe into terms of beauty. We needed the foundation, which these masters have 
laid for us. It is a fond and perhaps not vain hope to indulge that mentality of the first 
order may now be devoted to beautifying the modern world. 

The only good of collecting and of setting forth fine early forms is the stimulation of 
a proper taste. Only a very limited number of our citizens can decorate their homes 
with early pieces. If the fad for collecting continues, the only material to satisfy it will 
be that left us by the artistically worthless 19th century after 1825. Throughout 
the west a very large number of pieces even later than degraded Empire are being bought 
with great avidity. With only a little more knowledge all those purchases will be cast 
out as junk. Sanity is bound to return sometime. Just now Lincoln’s phrase must be 
modified to run, ‘You can fool almost all the people all the time.” 


It has been a favorite thesis that the lack of taste in designs for a hundred years was 
confined to America. This lack has been equally marked in Europe. Italy, the mother 
of design, has kept to reproduction very largely. The very gullibility of the English 
and American buyers has fostered the imitation and attempts to deceive with alleged 
antiques. A long contemplation of this subject leads to the deliberate judgment that the 
import of really old pieces from Italy is negligible, that it is almost negligible from 
France, and that much of the English work, like that of the other origins mentioned, is 
a clever manufacture from old wood. Of course, dear reader, there is no reference here 
to your possessions. The fatuous certainty with which the multitude proceed to load 
themselves up with things which even if original are out of place in America, is only 
another instance of wealth and fashion advancing more rapidly than knowledge. 

The superiority in design of foreign furniture is unquestioned. All the good styles we 
have here, except the block front and the Windsor chair, are thoroughly English. They 
are no better in construction than our own work. But the old centers of art and taste 
were still the source of inspiration throughout all good periods of American furniture. 
After those good periods had passed it was useless to go abroad for inspiration, for 
Europe was marked by the same poverty of design as America. 
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296. Painrep, Vines anv Birps. 1830. A. H. Rice, BETHLEHEM. 


297. Oxsow Front 1n Lower Section, Fine Bonner Top 
tN Upper Secrion. 1770-80. I. Sack. 


A stately series of pieces called chests-on-chests appeared first in the late Queen 
Anne time and continued through the Chippendale period, running through all the 
variations characteristic of the low chests of drawers. The piece above has a breast 
drawer at the top of the lower section and continues in a modified style on the second 
section with pilasters, fluted, with carved capitals. The rosettes terminating in the 
scroll top have a carved spray proceeding from them something in the manner of the 


rich Georgian mirror. The foot is doubled, the inner section following the curve of 
the oxbow. 


298. Srraicut Front, Ocee Bracket Foor, Scrottep Top, FLurED QuaRTER 
Cotumn. 1760-80. Very Unusuat 1n Base ConsTRUCTION AND IN THE Two 
Square Drawers. Mrs. Francis P. Garvan. 


ESS NS 


Se 


299. Broken Pepiment, FLutep PiLasTeErs, 300. SrraicHT Front, Bracket Foot, SprirALED 
Dentits. A STYLE ATTRACTIVE BUT UNusuaAL. 1780. QuarTER CoLumN, Open FRET, ScROLL. 1780. 
Mrs. Francis P. Garvan. Mrs. Francis P. Garvan. 


The construction of the chests-on-chests differs in no particular from that of the low chests of drawers. The 
pieces are made in two parts, with a retaining mold to receive the upper section. Thus that section is smaller by 
an inch and a half to two inches, the backs ordinarily being flush. Instances, however, are known, in which the 
back projects about an inch to bear against the wall over the dado of the room finish. 

The second piece above is of great interest owing to the unusual quarter columns, which also appear, but in 
full section in two subsequent pieces under this class. The urns terminate with spikes instead of flames and might 
well have been more ornate. There is wide variety in the styles of rosettes, but the present example is quite usual. 
Probably a central urn or carving of some kind is missing. 

The cabinet work on 19th century furniture is every bit as good as that on earlier types. The ten- 
dency is to over-refinement and to great delicacy. Pieces of merit, however, like these, are deservedly much 
sought for. The favorite veneer of rich pieces was satinwood. But any beautifully grained wood found its place 
through the ingenuity and imagination of the cabinetmaker. The student should observe that the fluting of 
the Chippendale time is ordinarily superseded in the Sheraton period by reeding, so called because, if a bunch 
of reeds is tied together, the effect is obtained. It is the reverse process of fluting. 
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301. SrraicuT Front, Ocee Bracket, Bonnet Top, Turee Ipentica, FLames. 1770-80. BEHIND 

THE SCROLL THE Bonnet Is Cuosep, as Is Sometimes THE FasHion. KATHERINE Lorinc, WayLanp, 
MASSACHUSETTS. 


302. (Right.) Biock Front, Straicut Bracket, Fiutep Piraster, Bonnet Top. 1770-80. I. Sack. 


i v4 
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It is not unusual to find the blocking stop on the lower section, in which case it returns on the top drawer. 
We very rarely find a specimen of chests-on-chests with the shell block. 

In the construction the bonnet has in this instance two vertical faces boxed in behind the scroll. As a rule, 
there was no closing of this corridor at the back. It will appear that the pilasters shorten the drawers. We 
notice here an elaboration of the short drawers at the top by which they are contoured to match the top 
scrolled mold. This is a harmonious note lacking in the next two examples. The partitions between the 
top drawers are dovetailed frankly top and bottom. This is a necessary part of good cabinet work. Usually 
the drawers are divided by blades, showing the dovetail frankly, but sometimes there is a blind dovetail. 
The runs for the drawers extend in good construction entirely through the board back. 


303. SrraicHT Front, Pain Bracket, 304. Brock Front, Plain Bracket, Bonnet Top. 
Bonnet Top. 1770-80. Mrs. Francis P. 1770-80. W. W. SmirH, PRovipENCE. 
GARVAN. 


We have here a more elaborate shell than the usual pattern. There is an overlapping drawer in both 
specimens. This overlap ends in a delicate thumb-nail mold, the cabinet makers’ term for a narrow fillet 
followed by a quarter round. When it came to the matter of the shell the style did not call for this ornament 
on the lower section, but by changing the drawer plan completely, opportunity for that shell was found in 
No. 298. 

The overlapping drawer is an advantage in excluding dust. It also forms a handsome drawer front, giving 
the effect of a slight blocking. There seems to be no important difference in the merits of the thumb-nail 
drawer and the drawer edge with a narrow mold. Rare instances are known where the thumb-nail mold is 
worked on the drawer front without any lip. 

In the application of brasses the variation in the width of the drawers gave difficulty. In a convex or con- 
cave drawer the brass was bent to conform to the surface. 


a 


305. SrraicHtT Front, Pain Bracket, 306. StraicHT Front, Dutrcu Foor, QuarTEeR 
FLurep PiLasTrers AND Bonnet Top. 1770-80. Cotumns 1N Boru Sections. Unique Scroii 
DP SACK UNDER THE Bonnet, JI. Sack. 


We have the arrangement here of a square top with the bonnet superimposed, and quite different from 
other examples. The maker evidently thought out a quaint and interesting scheme of decoration, appar- 
ently a doubled motive of an apple-shaped fruit with leaves. 

There is a rich doubled dentil fret under the straight top mold and also under the bonnet. The rosettes 
are in the form of daisies. The interesting and peculiar finials are too small to be called urns, and are stilted. 
The foot being a Dutch cabriole with a shoe or cushion base raises the question of the date, which it will be 
safer to name with considerable straddle, 1750-70. The handles, however, may or may not bear out this 
judgment. 

The shells as usually carved are recessed, or cut intaglio. In a few instances their edges are raised. It 
is only by courtesy that they can be called shells. Properly they are the sunrise emblem, called sunburst 
only when the full circle is shown, as in some examples to appear later. It will be seen in the two pieces before 
us that where the shell occupies nearly the whole width of the drawer there is no room for an escutcheon plate. 


307. SrratcHT Front wird ArcH In Lower 308. Serpentine, Lower Secrion, QuarTER 
Drawer EXTENDING INTO FRAME. CHAMFERED Cotumn. Bonnet Top. 1750-70. FLAYDERMAN 
FLurep Corners IN Upper SECTION, AND KAUFMAN. 
Wiriiam B. Goopwin, Harrtrorp. 


307. A peculiarity of this piece is the end paneling not found in the American mahogany period. This 
piece also has a slide at the top of the lower section. Oak, red and white. 7414 x 40 x 2034. The owner 
obtained this piece from Massachusetts and gives a very wide spread for the probable date, namely 1680- 
1750. Its provenance has not been traced farther. 


308. The shape of the foot bracket is unusual and the carving on the rosettes is in very low relief. There is 
a curious effect obtained by a double row of half-round molding separated by a flat space around all the 
drawers. The quarter columns appear on both sections. In view of the peculiar finial and the lack of an 
urn below the flame it is difficult to define this variant. 

The difficulty of matching the serpentine front with the straight front top was overcome by recessing the 
top drawer below the top ar the lower section. Of course the handles are not original. 


309. Scrott Top with Lattice, ALL QuarTeR CoLumn, OcEeE Feet. 

Mauocany. 1750-70. Morris Scuwarrz. Fine Fret and Denrits 

AND REMARKABLE SPIRALED ScROLL. PHILADELPHIA. Mrs. FRANCIS 
P.- GaRVAN. 


310. Lower Secrion Biockep, Bonnet Top, 311. Lower Section BiockEeD, SHELL AT 
Unusuat Frames. 1760-80. 8714x38l4x20l4. Center oF Bast Mo tp, Bonnet Top. 
OricinaL Brasses. CHerry. Dr. And 1760-70. G. W. H. Smiru, PRoviDENCE. 


Mrs. Joun M. Birnie. 


It will be observed that the left-hand piece has a large bracket foot which is not shaped on the inside to 
conform to the blocking. This is most unusual. The right-hand piece has a foot somewhat small which 
starts with a bracket made to conform to the blocking, but does not carry down and end with a scroll, but 
sweeps in a little in an effort to come to an end. The fluting here ends without a capital below the molding. 
The cornice, however, breaks forward to form a capital. The two Rhode Island pieces shown without the 
scroll foot which has acquired the name of Goddard are, nevertheless, regarded as by him. We recognize in 
those days as at present that some customers called for simplified forms. 


It should be noted that the feet behind are shaped only on the base which shows, but on the back are 
plain. Thus the piece could be set directly against the wall. The construction of the bonnet is clearly shown 
here. The molding returns at the central opening for several inches, more than its own thickness. It then 
comes to an end, the entire broken arch being sustained by a box shaped without, but plain and vertical 
within, and sufficiently back from the face of the return to give good effect to the cornice. 


312. Lower Section Biockep, UpPer SEcTION 313. Lower Section Biockep, KNEE Hote, 
FLUTED WITH CapITALs, SPIRAL FLAMEs, Prain Bracket FEET, CARVED, SCROLLED 
1760-70, F, L. Dunne, Boston, PILasTERS. 1760-70. CuHerry. I. Sack. 


312. The shaping of the foot bracket, in form of a block, stops about half-way down, and is rounded off 
in a somewhat doubtful manner quite similar to the piece last described. It may very well be that the idea 
of carrying this shaping to the very base of the foot and ending in a scroll was a later device of Goddard. 
Even as he left it at its last estate, it is not absolutely convincing. It was a difficult problem to work out. 
Whether he ever tried to carry this foot to the floor, completely working out the shape without a scroll, as 
in some of the straight bracket feet, the author does not know. 


313. There are rare and interesting elements in the style. One peculiarity is that the knee-hole door is 
flanked with pilasters, fluted. The contour of the block is carried completely down to the floor on the foot. 
The effort to form a capital resulted in a short torus mold returned at both ends, followed by a short plain 
section of pilaster which connects with the cornice mold. The middle finial is peculiar. A most interesting 


piece. 


314. Lower Section Biockep, Lonc Srraicut Brackets. SCROLLED 
Knee-Hote Door. 1750-70. Warner House, Porrsmoutn, N. H. 
For a Very Lone Time 1n Irs PRESENT OwNERSHIP. 


Woes Zi musa aad 


315. Lower Section Biockep, Siipinc Tray. Upper Section, PILasTers 
AND Capirats. Bonnet Top witH CarveD Rosetres. 1760-70. I. Sack. 


A claw-and-ball foot chest-on-chest is extremely rare. The blocking is continued down into the bracket 
of the foot, and ends harmoniously. Small top drawers shaped to conform to the scroll of the cornice. Center 
flame varies from others, for what reason is uncertain unless it was so made to gain head room. 


316. Srraicur Front, Ocee Foor, Unusuat Scroit Bracket, 

Four Furi, CoLrumns 1n THE Corners. DenTILED BONNET. 

Rosetres To CORRESPOND WITH SuNBURSTS IN Two Top SIDE 

Drawers. Mippie Drawer Is Carvep with PECULIAR FLUTINGS. 

SHELL UNDER CEenTRAL Urn Wuicw Is Cur Orr APPARENTLY FOR 
Heap Room. 1730-70. Gro. L. PALMER. 


317. Nine SHELL, ALL BLockep, Gopparp Foor. Corner 
Boxes uNDER Urns. 1760-70. Propasiy Unique. 
Mrs. Jonn R. Grappine. 


318. Att Biockep, SrraicHT Bracket, Suet Tor. Four Furr-Corumn Corners, 
1730-70. TripLeE Row or DenTILs on Cornice, CENTRAL SHELL DIVERGENT IN STYLE FROM 
THE OTHERS. ArtTHuR L, Suipman, Hartrorp. 


The remarkable piece opposite resembles in some particulars No. 316. Note the scroll 
of brackets on foot, the spiral columns, the dentils, finials, and top shell. The puzzle 
about No. 318 is the lapse from full style in the inadequate spiraled rosettes terminating 
the bonnet. The piece, however, is of greatest rarity, and importance. This slight 
weakness shown also in the curvature of the scroll is difficult to explain. 


319. Curty, INTERESTING VARIANT OF 320. Maprte, Durcuo Banpy Lecs, THREE 
CLosED ScROLL. CHAMFERED AND FLUTED Part. 1750-70. Henry V. WEIL. 
Upper Section. 1750-70. I. Sack. 


319. A piece indicating what may result when the maker has either forgotten his model or thinks an innova- 
tion is an improvement. The scroll is completely closed by the meeting of the two sides on the base for the 
urn. A very curious feature is that the cornice is chamfered. The author does not remember to have seen 
anything of the sort previously, with one exception. 


320. Several of these or similar pieces have been found in southern New Hampshire. Two lowboys are 
shown in their section. The curious device of placing two shells in the low frame and three small shells above 
the large one in the lower middle drawer excite a humorous interest. In another particular the chest is curious 
in being only three drawers deep in the lower section. 
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323. Brock BEetow, Sunrise ABove, ScaLtopeD Base Motp. Fiurep PILAsTERS WITH CORINTHIAN 
Capitats. Drawers IN Upper Section Are FaintLy BiockeD. THE ScROLL or THE Bonnet Is 1N 
A Weak Curve. 1760-70, Merropo.titran Museum. 
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324. A Satem Cuest-on-Cuest, 1790. Mrxep Motives. Mrs. Francis P. Garvan. 


The base leaves little to be desired if one likes the huge feet resulting from the wide chamfer. In- 
evitably the feet could not be made moderate size, and with the wide chamfer this effect is emphasized. 
The top has pillars reminding one somewhat of the Empire period, or Adam design. Supposed to 
have been made by Samuel McIntire. 


325. Heavy, Five-Lec, Low-Frame HicHspoy. UNRESTORED. 1690-1700, 
Mertropo.itran Museum. 


This and Nos. 328 and 329 are the earliest types. Decorated with painted foliage. 


326. Stx Lecs, Botpty Turnep, Low Frame, Two Drawers Enp To Enp. 1690. 
Metropouiran Museum. 


The side runs of the drawers indicate the seventeenth century. Painted in red and black. Unique 
in the vertical back stretcher. It is quite clear that in the absence of pictures the maker was sometimes 
stumped! 


327. Oak HicHsoy, FLemisu Lecs. 1690-1700. WapsworTH ATHENEUM. 


The base is a semi-soft wood, perhaps basswood. There are two other highboys known in this 
style. The probable origin is Connecticut. The heavy scrolls suggest the origin of the nineteenth 
century degraded Empire style. Five-legged highboys are rare. The flush drawers and the single 
arch mold about them suggest the date. 48 x 39 x 2134. 
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328. Eno isu, PANELED. Oak. 1680-90. SHown To InpiIcaTE THAT THE Earuiest Hicuspoy Was 
Reatty AN Oak Cuest or Drawers on A TaBLE Frame, Wuicu Proyects More THAN THE 
AMERICAN Type. MeEtTRopoLiran Museum. 


29. A Five Leccer. Watnut. 1690-1700. One Lonc Drawer In Frame. Earty 
9) 
Form or Pirate Hanpie, Stampep Decoration, CHAuNCcEY C. Nasu. 


330. Herrincspone Watnut VENEER. 


“einen 
Me ESE ya: 


Tearprop HanpDLes. 1690-1700. MassacHUsETTS 


331. Burt anp Herrincpone Watnut. 1700-10. Miss Heten T. Cooke. 


The turnings are the so-called trumpet variation. They are much more rare than the 
cup or bowl turning. This and many walnut highboys are of New England origin. Walnut 
grew in New England, though it was dark, and there is no reason to suppose it wasn’t 
freely brought here by water from Pennsylvania and Virginia. 
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333. Sycamore AnD AppLe Woop. 1690-1700. Unusuat Turnincs, PLain ARcHEs. 
Tue Harpness AND SMOOTHNESS OF APPLE Woop Mape Ir DEsiraBLe ror TurN- 
incs. Horatio H. ArmstTronc, 


334. Country Mane, Five Lec, Sincte Arcu Mo.p. 1700. Maser CuHoarte. 


sas 


I 


ee 


i 


335. HerrincBone WatnutT VENEER. 1700. 62x 4244x 23. Upper SEcTION 
3034 x 37 x 20144. WapswortH ATHENEUM. 
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336. Burrernut. Two Sreparatep Drawers In Frame. 1700. WapswortH ATHENEUM. 


The varying arrangement of the drawers of highboys distinguishes them and makes them interest- 
ing. Perhaps the more ordinary arrangement in the frame consists of two deep drawers and one 
shallow one between. The piece above is perhaps unique in omitting the middle drawer. The earliest 
design had one long drawer. 
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337. Bow. TurnepD. Two Suort anp Two Deep Drawers IN FRAME. Torus Drawer 
In Top, 1700, Epwarp C, WHEELER, JR. 


338. Four Lecs, Trumprr TurNED, Cross STRETCHER. I7I0-20, 


st 


339. Four Licut Lecs, Dousre Arcu Mo p, HicHity Freaturep VENEER. 
1710. Merropo.riran Museum. 


The construction of this and the preceding piece, in the frame, is like that of 
the usual lowboy, designed to accompany this piece. That is to say, there is a 
cross stretcher and four legs. The construction is very weak even with six legs, 
since the leg was doweled to the frame. For this reason nearly all the old examples 
were broken beyond repair. 


340. Curty, Country Mane, Four Leccer wito Exrraorvinary Drops AnD FINIAL. 
1720. 


In the phrase country made, the meaning is that this was probably constructed away 
from the centers of manufacture, and hence liable to certain crudities or deviations from 
fine types. This deviation may not interfere with the collector’s ardor if the specimen is 
sufficiently quaint. 
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341. Paintep WuiteE Woop. 1690-1710. 55x 40x21. FRom Guitrorp. FLeur be Lis, 
THISTLE AND Crown. OrHer FLorat Desicns. Witiiam B. Goopwin. 
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342. Cuerry, Brock Front Hicusoy, Every Parr Oricinat, INcLupING 
HanpiEs AND Fiames. Sections FiusH 1n Front, Top Narrower AT Enps. 
1740-60. 


The only example known to be original throughout. It has stood for generations 
where it now is, in New England. It has no Newport connection. A development 
of the block with individual features, as the square corners on the returns at top and 
bottom of the convex parts. 
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343. Lacquerep. Enciisn. THe Ortenrar Lacquer Was Nor as Wett Done in Evrops, 
Since A CertTAIn GuM OBTAINED IN THE East Must Be Usep Fresu. THe Boston or OTHER 
American Atrempts Were Nort Very SuccessruL. 1710-25. Merropo.tiran Museum. 
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344. Marve anp Watnut, and Wuitre Woop. 1720-30. 6734 x 4134 x 21. 
Wivuiam B. Goopwin. 


Drawer in upper molding. The greater part of the brasses are original. Matched 
walnut veneer. Workmanship of the highest quality. Feet pieced, 
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345. HicHBoy witH Steps. 1750-70. C. Sanrorp Buti, WaTERBURY, CoNNECTICUT. 


The use of a series of receding platforms placed on flat-topped highboys for the display of china or other 
decorative objects is occasionally found. It is a wonder the custom was not general, as the earliest highboys 
were often less than five, and generally less than six feet high. A highboy so crowned is effective decoration, 
and is recommended to those who have old pieces. The steps allow one range of articles on the top of the 
highboy itself, two ranges above, and a final central small step for the major piece of price or beauty. 
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346 AND 347. Two Burt Watnut, Casriote Lec Hicusoys, 1720-30. I. Sack. 


The cornice on No. 346 is seen to be very heavy. That on No. 347 is arranged with a torus molding drawer. 
The arrangement of the drawers in the lower frame, while not the same, occupies the same space. 


THE LINING MOLDING 


On many fine highboys except the richly carved, there is a thin applied strip running 
around the entire contour of the skirt. It was rounded on the face and projected a trifle, 
a sixteenth of an inch, more or less. This strip gave a good finish and avoided the occur- 
rence in the cabinet work of endswood. Of course, the bends required were sharp, but 
the strip was very thin and stayed in place well. 


THE DROPS ON HIGHBOYS 


When the six-legged highboy was abandoned for the four-leg cabriole type, the point 
at which the extra pair of legs would otherwise have been attached, was finished with an 
acorn or other tasteful turning. The absence of this drop, if there is a natural place for it, 
indicates its loss. Sometimes in the course of repairs a small base for this drop is restored 
and the hole for the dowel is not apparent. 


348 anD 349. FuLt Sunpursts. 1730-50. Mrs. Francis P. Garvan. 


The maple highboy on the left is curly, and the feet are three toed, sometimes called drake feet, whereas 
a plain Dutch (Queen Anne) foot has been called, without warrant in any resemblance, a duck foot. The 
three-toed foot is a Delaware valley type — a term better than Philadelphia because such types are found 
in Jersey, Pennsylvania, and Delaware, and farther south, to Baltimore. This example has a shell on the 
skirt, tiny scrolls at each side of it, shells and scrolls on knees, and a doubled shell in the short top drawer. 

The sunbursts, matched, in the frame section are made with a central boss, surrounded by small ornaments. 
They are convenient for attaching the small drop handles. 


No. 349 is a quiet piece with little ornament but no little beauty. Under lowboys will be found its com- 
panion. The author confesses to a fondness for the fine sweep of a skirt of this character. There is nothing 
more graceful than this simple Queen Anne foot. If the lady herself had one as good, it must have attracted 
admiration. 


350. Burt Waxnur Veneer, Heavy Cornice, Deticate Lec. 1730-60. Mrs. Francis P. GARVAN. 


A singularly graceful base. The two drawers ordinarily found in the top of highboys distinguish these tops 
from ordinary chests of drawers. Not infrequently the author has been called upon to admire a chest of 
drawers which was nothing more than the upper section of a highboy. Another method of detecting this 
delusion, often innocent, is by noticing that chests of drawers had tops finished without a marginal mold 
Further investigation will show that the feet are additions. The drops are unusually graceful. 


351. (Right.) Curry, Drawer In Cornice, Opp OuTwarp Ramp on LeGs. 1730-40. 
Mrs. Francis P. Garvan. 


The conventional acorn drop here appears. 


The curves of skirts on highboys are combinations of many patterns. The more common sort is shown on 
this page. The highest cut-out in the center is a half circle followed by a flat member (fillet) and an ogee. 
This brings us to the second flat member, whereon the drops are fastened. On the left-hand piece the ogee 
repeats as we proceed toward the leg, in the right-hand piece a flat arch carries to the leg bracket. The left- 
hand piece repeats the ogee against the leg and is more graceful. 


Curly maple is the decorative surface peculiarly adapted to American pieces. It always carries a fine 
flavor of simple early days, more appropriate to our region than mahogany. 


353. A Curry MopeL, wirh a Heavy Coverep Cor- 
NICE. 1730-50. FRANK A. Rosarr. 


352. A Unique Recessep Hicusoy. 
1730-50. Oxp Inn, So. Woopstock, 
CoNnNECTICUT. 


One observes two methods of connecting the upper and 
lower sections. The mold here does not project beyond 
the frame, as it does in 357. 


352. A space was available between the room wall and the chimney, and the scheme carried out (352) 
was the building of the highboy into the wall, and happily using the same cornice as that on the room and 
breaking it over the shallow projection of the front. While the idea is perhaps not one to follow, the effect 
is no end quaint. The wood is cherry, and the piece is contemporaneous with the house. 


This type of cornice, common enough on clocks, is very rare in highboys. A modification of it, however, 
was found the most beautiful possible design for the superb Philadelphia highboy. In the simple form here 
seen, in 353, it is effective. With a clock in the same room the resemblance would please the eye. The drawer 
arrangement in the lower section is unusual. More than a score of drawer schemes are found. Above, on 
the left, there is so nice a graduation of the depths of drawers as at first to escape attention. 
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354. A New Hampsuire WinceD CorNICE WITH 355. Very Hicu, Mapte, Turee Tier Lower 


Turee Tier Lower Part. 1740-70. SecTION. 1730-50. RupboLpH Pauty, Boston. 
Morris ScHwarmz. 


354. Several of these pleasing designs have come to light. Mrs. DeWitt Howe of Manchester had them. 
Above the usual cornice a crowning section is added, pierced with a fret, having a sunrise carving at center 


surmounted by a simple scroll, and repeating the same motive at the corners, but cutting it in two so that one 
half carries around the end. This half also occurs again on the wall side of the end. 


The skirt has paired salamander scrolls, cut through in part at the center, and on either side a shell. 
Small scroll brackets on legs missing. 


355. There is seldom a highboy found more complete with all original parts and fittings. The sunrise 
drawers above and below are virtual duplicates. Curly. Inner scrolls on frame doubles of corner bracket. 


356. Cuest on Frame, No Drawer in Lower Section. 1720-40. Mary M. Sampson. 


Chests on frames are usually very small and are shown in a chapter by themselves, but this specimen 
really belongs with highboys, or is in a class by itself. From Rhode Island. Curly maple. 531% x 34 x 16. 
It comes about halfway in size between the 17th century “pilgrim” chests and the 18th century high- 
boys. Drawer in cornice. Amusing variant in leg shape. Repeated ogees on skirt. 


357. (Right.) Miniature Casinet. Six Lec Hicusoy Styte. Siz—E or Drop Hanpies InpicatTes 
Size. 1700. Mrs, Francis P. Garvan. 


The turnings are rare, having a small section immediately under the large section. A number of minia- 
tures are said to have been samples which the maker took on his travels, and used to assist the imagination 
of the buyer. But this specimen has a cabinet above and was intended as a receptacle for my lady’s jewels 
or was designed for a child. 


Miniatures are much in request because they are both rare and captivating. They are found in almost 
every variety of furniture, but are most desirable in pieces of this type and the more usual design of low 
chests of drawers. 


We are now in the era of the willow pattern brasses which run through the Chippendale styles. The 
name highboy is justified, measurements being 84 x 38/4 x 1914. Of seventy highboys shown, No. 355 and 
No. 352 are the only ones six drawers high in the upper section. 


358. Curry, Spanish Foor wirH Brackets. Onty Four Drawers HicH. SincLe ARcH Motp. 
1710-30. Jacop Marcouis, New York. 


Attractive in several particulars. The bracelet on the ankle will appear on other pieces later. It is a strik- 
ing variant of the Spanish foot, and increases the importance of a specimen. The mold on the curly edges is 
almost dazzling, owing to the rich curl. A fishtail under the shallow drawer. 


359. (Right.) Curry. Upper Srcrion Four Drawers Hicw. 1740-70. J. Fentmore Cooper, 
Cooperstown, New York. 


With this we enter upon the scrolled, and usually bonnet-topped highboys. They follow after, in date, the 
flat-top style, though for simple pieces the flat tops continued into the scroll-top period. 
It is worth while once to give mold sizes. 


Depth of frame, base 20 inches. 
Width of frame, base 3814 inches. 
Width of frame upper section 351% inches. 


Thus 234 inches difference in width allows 13¢ inches total projection of mold at top of base. Total 
height 721% inches. 


Later sheets of detail molds will be given. 


The lower section of a highboy appears to have a table top, sometimes with, and again without, a sustaining 
mold under it. The apparent table top is, however, only a narrow strip on which the top rests. 


360. PHILADELPHIA ScHoot. CarveD QuaARTER CoLumns. SpirAt CARVED 
Scrott, Urns witH Fiowers, Piercep Fret. 1760-70. CourTEsy 
PennsyLvaniA Museum, PHILADELPHIA, Memoriat HALL, 
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PHILADELPHIA. 
CoLuMNs. 


Maunocany. RicHiy Carvep, IncLuDING QUARTER 
1760-70. Rosetres AND Frniats Missinc. 
Merropo.iran Museum. 


362. Rich Roserre Unper Cornice, Kipney Acrorerium, 
Frames Set Our. FLuTep QuarTER CoLtumns. SHELL Drawer, 
SHELL ON SKIRT. 1760-70. I. Sack. 


363. CaRVED 
(ALso 
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Skirt, SHELL Drawer, Carvep Cornice, RosetTres, ACROTERIUM 
CatLepD CartroucHEe). 1760-70. Mrs. Francis P. Garvan. 


364. Puirapetpata ScHooL, QuarTER Cotumns, Skirt, Drawer, Lecs 
Carvep. Fine Open Scroiy Top. FEMALE Ficure REsTORED. 1760-70. 
Metropouitan Museum. 


365. Unusuarty Dexicate, Carved Skirt, Frets on Retaininc Mop anp Cornice. 
Dentits, Orpen Work, RicHty Carvep Scroiit. 1760-70. Mrs. Francis P. Garvan. 


366. Fret anp Dentizs. 1760-70. Mrs. Francis P. Garvan. 


367. A Quiver. A. M. Unver, Concorp, Massacuuserts. 


368. Two Carvep Drawers, Evasoratety Carvep Bonnet. Quick RAMP AND 
Unusuat Down Sweep For Roserres. 1760-70, Morcan B. Brarnarb. 


369. Two Carvep Drawers, Hicn Ramp, Smat Rosetres, IRREGULAR 
SPIRALED FLamMeEs, 1760-70. Mrs. Francis P. Garvan. 
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370. CHapin Hicupoy, Winpsor. Two Drawers Carved CuHarac- 
TERISTICALLY. FINE SprraL ScroLt_, Open Fret, OpEN ACROTERIUM. 
1760-80. Rogperr P. Bur_er, Harrrorp. 


371. PuivapetpHia, Watnut. Founp in Vireinta. 1760-70. H. W. Ervine. 96 x 43144 x 21. 
An ExvasoraTe Kipney Centered Cartroucue. Two, Smitar, CarvED DRAWERS. 


The carving on the skirt is a light raised line, with restrained ornament. All corners have fluted quarter 
columns, the legs being delicately carved. The effect is graceful. The shell under the base of cartouche 
is good, and unusual. Carving of rosettes comes to sharp points. Irregular spiraling of flames adds to the 
naturalistic effect. 
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372. (Right.) Att Curry, SHert Knees, Aster Rosetres, Carvep Top Drawer OnLy. 1760-70. 
J. Fenimore Cooper. 


The corners instead of quarter columns have fluted chamfers. Curly pieces, carved, are rare in this size, 
but at least one other is known. It is a task to carve curly maple, owing to the refractory brittle cross-grain 
nature of the wood, and ordinarily the curl is allowed to serve as the only ornament. This piece is the only 
one the author has seen with a carved upper drawer, not matched by a similar drawer below. The unusual 


curves of the skirt are also distinctive. 


373. Srraicut Foot, Batt anp Claw. BonNET 374. Cuapin Maxe. Winpsor, Connecticut. 
Top. CuHerry Base Section, OTHER SECTIONS 1760-70. Morcan B. Bratnarp. 
Pine. 1760-70. Rosperr P. Butver, Harrrorp. 


373. This is one of those pieces so distinctive as to win instant attention. A lowboy will appear in its 
section with similar feet. They are carefully carved but entirely without the usual hip, gambrel or cabriole 
form. Graceful unusual flames. This class has no molding extending beyond the carcass at the intersec- 
tion of second and third divisions, and the bonnet mold is restored. 


374. Inthisexampleincherry, his usual medium, we haveslight “urns” hardly true to name; and a remark- 
able central flame also peculiar to this maker. He seems to have been a lone maker of excellent taste, only 
lately sought for. The spiral with which he closes his scroll, thus avoiding a rosette, which indeed never looks 
as if it grew there, is highly successful. Had his urns equalled it, nothing more could be wanted. A dozen of 
his pieces, more or less, are known. On most the light, graceful central ornament was missing, it being high 
and delicate and liable to breakage or to be too aspiring for the ceiling. No good lines are missing. The sim- 
plicity and lightness of the drawer carving is found quite identical on several examples, as also the half-round 
fluted base of the top ornament, and the fret. The skirt made up of simple ogee scrolls is not deeply cut, but in 
good taste. The legs are delicate. 


375. Dutcw Foot, Uniqut Aucer FLames aNnD CornER CoLumNns. 
1730-60. I. Sack, Boston. 


The statement concerning uniqueness will no sooner go out than another 
will be found. The maker had a fine leg pattern, but his finials were a feat of 
memory. The unusual scroll of the skirt and the edges of the shells should 
be noted. 


376. Unique. Cuerry. Carvinc on Knees anpd Bonnet Scro.t, 
THREE STARS AND A FLEuR DE Lis InLay. 1750-70. Wm. B. Bailey, 
HARTFORD, 


377. Mauocany, IpenticaL SHELL Drawers, MippLte Urn with BALL. 1760-70. 
Jacop Marcouis, New York. 


Said to have been in original Essex House, Salem, later in Newburyport. The straight effect on inside of 
scrolls arises from the vertical backing of the bonnet, and would not be seen at a little greater distance. 
Poor blocking out does not do justice to shape of legs. Odd knob scrolls, carved, on skirt. 


378. (Right.) Queen Anne. Watnut. 1720-40. Mr. anp Mrs, Georce Suiptey, Batrimors. 


The lighter veneer and the very light-line inlay are effective, especially on the rosettes of cornice. The 
tasteful blending of herringbone with other surfaces is very satisfactory. The piece is small, and even more 
narrow in proportion to height, than usual. 73 x 27 x 17 inches, outside all. Height to top of cornice 
outside, 65 inches. Upper carcass 2514 inches wide. Original chased brasses. Cornice very simple. Baltimore 


is rich in its own special variants. 
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379. Manocany, Unique Hornep Cornice Scro.t, 380. Queen Anne. Watnut. VENEERED. 
1760-70. FRomM PHILADELPHIA. 96 x 48 x 24. 1730-40. WINGED Finiats. Jacop MarGOLis. 
Mrs. Francis P. Garvan. 


379. Two little shells, one on each side of central shell on skirt, appeared on two New Hampshire types. 
The leg is short, as often occurs on plain or lightly carved Pennsylvania walnut highboys. There is an excel- 
lent rosette, bordered, and a narrow ornamental border along the entire length of inside of scroll, Phila- 
delphia pieces having a ruling motive of a low center of the skirt. 


380. New England origin. Original brasses. Unusual shell effects. Inlay of the so-called “tree” type, 
well matched. Very heavy cornice. The position of the outside finials, which we occasionally find so 
placed, is not counted as good as if the outside base of finial lined with the outside of upper carcass, in the usual 
fashion. Nevertheless, the effect is striking and of course accords with ancient classical design. The urns 
lack proper curves. 


381. Cuerry. Sunsurst Top Drawer, Sunrise Lower Drawer. 1740-50. CoNnNECTICUT 
Desicn. 80144 x 38x 194. Ropert T. Smiru. 


The author has always liked this pattern of scroll on skirt. Though simple, it is pleasing, especially the 
little doubled ogee, “cupid’s bow” at the center. There were never urns at sides. 

The use of cherry, the New England mahogany, is frequent, and not confined to Connecticut, though 
it may occur there on finer pieces than in Massachusetts. No doubt its color made it a favorite substitute 
for mahogany, though many an old Connecticut craftsman would challenge the word “substitute.” He 
regarded his oak, sycamore, cherry, whitewood, and maple as ample and proper for any demand put on him. 
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382. (Right.) Curry. Two Ipenticat Carvep Drawers. Bonnet Top. 1730-60. 87 x 39 x 20. Mr. 
and Mrs. GEORGE SHIPLEY, BALTIMORE. 


The upper carcass is 36 inches high by 1834 inches deep. Height to top on cornice at side 73 inches. 
Original brasses. The exigencies to which makers were put in the application of escutcheons appears here. 
If the keyhole was not made well in from face of lock, there was a tight pinch in applying escutcheons as 
here, and the tops required bending to fit the thumb-nail edge. Cornice mold returns, and requires no 
rosettes. 


383. Spanish Foor witH Brace.ets. SHELL 384. Queen Anne. Swastika Carvines. SMALL 
Drawer Azsove. WALNUT. 71 X 41 xX 23. FRom Sunspurst BELow Mippie Urn. 1730-50. 
PHILADELPHIA. 1720-30. Mrs. Francis P. GaRvAN. I SACK 


383. This is one of the half dozen or so high or low pieces with this style of leg. The bracelet, or “wrister,” 
is on the outside of the leg only, and is molded carefully with four elements. This type of base for the 
middle urn is simply sawed out from the face board of the cornice and carries no molded border. The 
cornice mold, however, is the fully contoured elaborate member found on fine Philadelphia furniture. 


384. An excellent illustration of the refinement secured by a very simple ogee skirt, when the curves are 
rightly combined. There is also just a touch of curvature on the upper part of the leg bracket which 
serves as good a purpose as the fulled rolled-down scroll. 


85. Trumpet Turnep Lowzpoy. New Encianp. 1700-10, Watnut. Drops Lost. 
/ 
29 X 33 x 22. SrampeD Hanpies. Mrs. Francis P. Garvan. 


386. Bow. Turnep. Peruaps Wuite Woop. 1700-10. From Witmincton, DELAWARE. 
30 x 3034 x 19. C. Sanrorp Buti, WaTERBURYy. 


LOWBOYS 


A comic, possibly satiric name for a lady’s dressing table, made to match the highboy, 
similarly deriving its name and called in England tallboy. These articles are rare because 
somewhat slender. They are eagerly sought and approach in desirability the highboys. 
Their size also wins favor. They came in to supplement the highboy which was ob- 
viously impossible as a dressing table, a service formerly rendered by the low chests of 
drawers. 


Weibca 


387. Six-Lec Lowzoy. Rare or Unique. Currey. Srratuam, N.H. 1710-20. 3014 x 34% x 20. 
FRAME Is 17144x 29%. Cuauncey C. Nasu. 


Originally owned by Anna Rush, whose monument, erected by the women of Stratham, is in the ceme- 
tery. Scroll of stretcher follows, as it should, contour of skirt above. 
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388. Lacquerep Cross-STRETCHER TaBLE. MapLe. 

S) 

Lapet oN Drawer Dates Tasle 1700. 28 x 244%x17\4. 
Turnine Sort, PErHaps Pine. Lacquer Late. 
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389. X-SrretcHeR Watnut LowBoy. 1700-10. UnusuaL Turninc. Upper Section DousLep 
BeLow anp Repucep. Joun H. Hatrorp, Norristown, Pa. 


390. Watnut and Bircu. Bowrt Turnep. Finiar anp Firra Foor. Datep 1724. Invarp Top. 
Marquetry AND IniTIats. Estate oF JAMES CurrAN, PHILADELPHIA. 


391. Fury Bow, Turnep, with Saucer Fintat. 1700-10. Oppiy Superrituous HANDLES. 
Watnut. PENNsyLVANIA Museum, PHILADELPHIA. 


392. Watnut X SrretcHerR Trumpet Turnep Lowzoy. 1710-20. Unusuat Fintat anp Drops. 
G. WintHrop Brown. 
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393. Licut Turnep Pine. 1700-20. Prernaps Woop Reportep Is an Error. 
Lacks Drops. Mrs, Francis P. Garvan, 


FEATURES OF LOWBOYS 


In addition to those mentioned previously, there is on fine specimens a lining strip, 
projecting as a minute half-round mold bent about the contour of the bottom of the 
skirt as in highboys. The cross stretcher was usually adopted partly as a pleasing feature 
and partly to allow leg room. But we observe that many of these articles were 1mpos- 
sible of use as dressing tables because of the forms of the skirt, as instance that on this 
page where the skirt and drop deny the opportunity offered by the legs. The drawer 
scheme also varies widely, as in the highboy. The first lowboys came in the walnut age 
and are not found in oak. They continued rife in the Chippendale period, but are only 
sporadic later, and of questionable intent, most likely side tables, a term covering all 
we don’t know. 


394. Bow1-Turnep Lowsoy wirh Drops anv Finiat. Acorn PATTERN. 1690-1710. 
Epwarp C, WHEELER, JR. 


Single arch mold occurs, it is believed, as early as 1690 in rare cases. Double arch mold (about drawers), 
1700-25. The feet are always doweled on in this William and Mary type. The construction is not com- 
mendable for durability. 


Legs on lowboys meet through the stretcher with a long dowel. The shape of the stretcher varies widely. 
At times its square end, where the legs pierce it, is set at a diagonal. The drawer bottoms on American 
and some English pieces are soft wood, ordinarily pine; also drawer back and ends. But maple occurs and 
other woods. The finial is a reverse of the drops, but is modified sometimes. 


395. Cross-STRETCHER, Cup-TurneD Lowzoy or Watnut. 1690-1700. WapsworTH ATHENEUM. 


Veneered, with herringbone border. Massachusetts. Drops missing. Though fitted with stamped 
handles the mold seems to require drops. If these are original, they indicate an extremely early date. If the 
finial is original, it lacks somewhat in grace by comparison with others. 


396. Lonc Cup Turnep, Moxpep Frame. 1690. 27x 28x18. WaLnut. 


Mrs. Francis P. Garvan. 
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397. DarintiLy TurNeD, Cup SHapeD, Douste Arcu Motp. Simizar To No. 387 1n STYLE 
or Lec. 1710-20. W. F. Huspparp. Harrrorp. 
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398. “Srraicut Lec” Queen Anne. Dousie Arcu Mo tp. 
1740-60. 30 X 33 x 21. Enps anp Lecs Map te; Top Wat- 
nuT, Front VENEERED. E. B, Leere Co., Gurirorp. 


399. CHERRY, QUEEN ANNE. CONNECTICUT. 1740-50. 
31 Xx 35 x 2144. Roperr T. Smitu, Harrrorp. 


400. VENEERED, INLAID QUEEN ANNE. 1740-60. I. Sack. 


There is nothing more graceful than a subtly curved cabriole leg. The Queen Anne type was followed 


long after her day, 


401. ScroLLeD Skirt as ON OnE Hicusoy, 402. SCROLLED Top. Rare. FINELY SCROLLED 
1740-60. Esrare or Harry W. WEEKs, Sxirt Like One Hicusoy SHownN. 
FRAMINGHAM. W. A. Hircucock, FarMINncToN. 


403. Curry. Carvep, OuTLineE or THREE-TOED 404. GraceruL Lecs anD Skirt ScROLL. 
Foor. CHAMFERED. 1740-60. Morris 1720-50. DousiteE ArcnH Mo.tp. Owner’s 
SCHWARTZ, Name Mistaip. 


405. Larce Base, ror Hicusoy. Scrottep Like New Hampsuire Type. SprraLep FAN AND 
Star Intay. Smati Fans on Skirt. 1740-60. H. N. Camppe rt, Provinence. 


406. SEvEN Drawers. Marie. 1730-s0. Henry A. Horrman, Barrinoton. R. I. 


407. Carvep C on Lec Bracket. Same Founp on Watnut ExampLes. 1740-60. 
An Arrractive Styte. Mrs. Francis P. Garvan. 


408. Suet, Kneg, Drake Foor, Unusuat Scrott on Skirt. From PHILADELPHIA. 
30 x 34 x 2044. Watnut. Oricinat Conpition. 1740-60. Mrs. Francis P. Garvan. 


410. Five Drawer Queen Anne. 1740-60. Frank A. Rosarrt. 
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411. Cuerry Frame, 2714 Incnes Wipe. Goop Lecs. 1740-50. Connecticut ORIGIN. 
“Duck” Foor. Unusuat Scroti on Skirt. H. W. Ervine. 


412. Lacquered Lowsoy Matcuine Hicusoy. Enousn. Earry 18ta Century. 
Merrropotiran Museum. 


- 
413. Watnur with Watnut VENEER. 1730-50. 31 x 314%x18%. Brasses ORIGINAL. 
Top Orv sur Nor Oricinat. Dr. anp Mrs. Joun M. Birnie. 


414. CHerry. New Encianp. 1740-60. Sunpurst Marcues a Hicusoy. 
Mrs. Francis P. Garvan. 
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415. Drake Foot, Firurep Quarrer CoLumn. 1750-70. PLAINVILLE, ConNneEcTICcuT. 
Tue Drake Foor Is RecarpED as CoMING FROM THE DELAWARE VALLEY. 
Mrs. Francis P. GARVAN. 


416. Drake Foot, Compiicatep Scrott on Sxirv. 1750-70. 2814x 34. WaLnut. 
PHILADELPHIA. Morris Berry, 
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417. CHERRY, FROM GLasTonBuRY, CoNN. 1740-60. 
CarveD Knee AnD Foor. Harry L. F. Locke, Hartrorp. 


418. HerRINGBONE INLAY AND Watnur VENEER, 
PorntED Tor. Liyinc Mo.tp asout Drawers. 
1740-60. Morris SCHWARTZ. 


ie 


41g. Curty, SpantsH FEET, Bracetets. 1720-40. New Jersey. From Ranpo.px 
Famity; Was 1n Ranpotpn Mansion, Fatrmount Park. JAMES Curran Esrare. 


420. SWASTIKA Drawer. Marcues HIicuHsoy. 1730-s0. 
I. Sack, Boston, 


421. Spanish Foor. BRacELets. 1720-30. 31 x 34x21. Manocany, PHILaDELPHIA. 
Mrs. Francis P. Garvan. 
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422. SpanisH Foot, Bracerets. New EncLanp ORIGIN. 1720-30. FRAME 30 IncuHEs Lone. 
Mo.tp Cur From THE Sotip Manocany, H. W, Ervine. 


423. Manocany. 1760-70. Very Ricu. Puiaperpuia. Parmer Cor. Mer. Mus. 


424. Watnut. Prercep Scroiis. CHamMFrered, Fiurep, Drake Foor. PHILADELPHIA 
Type. 1760-70. 31 X 34 x 20. Grorce A. PALMER. 


426. Curty, FLurep QuarTER CoLumn. 1760-70. James FENIMORE CooPER. 


a 


427. Ricnty Carvep. PxivapeLpHia Type. 1760-70. Mrs. Francis P. Garvan. 


428. Great SHELL. Curty. 1760-70. Morris ScHWARTz. 


BE 


The Philadelphia pieces marked the climax of mahogany carving in America, though 
the radically different Rhode Island block front was perhaps a piece of work as skilful, 
but with less wealth of variety and elaboration. These pieces it is now fashionable to 
attribute to William Savery, but his shop was small, the city was large, wealthy and 
avid for good forms. Pieces that Savery did not make were as good if not better than his. 


J 


429. Very Ricw. Furry Carvep Enps as Wett as Front. Carved Quarter Co.tumns. 1760-70. 
PHILADELPHIA Type. Now 1n Minne aporits Institution oF Arts, From H. V. Weir, New York Criry. 


This is the first example with a carved edge on the top, where a dainty twist occurs. The feet on these 
pieces are large. There is a crosshatch on leg in the portion often left smooth. The carving on the end 
is found in a very few highboys and even less on lowboys. 


One of the most remarkable features of decorative art is the narrow limit, geographically, within 
which the style was developed. It would appear that there should have been shell-block pieces 
highly developed in Philadelphia or Baltimore, and similarly it would appear that the fully developed 
carving on lowboys should be found in New Englamd. Artisans, however, are often prejudiced in 
favor of their own particular designs, and they are accustomed to develop one aspect of their art to 
an extreme. Further, nothing is more difficult than to lead the public taste. The consumer is even 
more prejudiced in favor of certain forms than is the producer. 


430. SHELL KNEE, SHELL UNDER SHELL Drawer. 1760-70. PHILADELPHIA TYPE. 
Natuan CusuHinc, PRovIDENCE. 
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431. Acantuus Lec, SHELL AND Scrott Drawer, SHELL AND Ling on SKIRT. 1760-70. 
H. N. Camppe tr, Provipence. 


432. Fine Scrotis, SHELL Drawer, FLUTED QuaRTER CoLumns anp Heavy Mo.p 
UNDER Top. 1760-70. Ruopr IsLtanp Scuoot oF DEsIcn. 


Booey eD Deswer ann Lacs! 1762-70. Geo. S. PALMER. PHILADELPHIA TyPr. From I. Sack. 


The various degrees of elaboration on the Philadelphia highboy and lowboy cover 
these points. 

ile Al have carved feet and knees, the drake foot being occasional, but the ball and 
claw is usual. ae 

2. All have a carved drawer in frame, a shell, or a shell with a small obverse at its hinge 
side. 

3. Most have a series of scrolled stems each side and below the shell. 

4. The richer pieces have carving on the skirt which represents merely lines of beauty 
rather than anything in nature, except for a small shell or shell-like form in the center. 

5. Generally there are fluted quarter columns. 

6. The most elaborate have flower patterns instead of fluted columns. 

7. In extremely rare cases the carving carries around the ends. 

8. The very richest pieces carry a fret or carved band under the top, or on the top 
edge, or both. 


434. Consummartety Ricu; Carvep WuHerevER Taste ALLOWED, Except on Env. GREEK 
SCROLL UNDER Top. Carvep Epcr or Top. 1760-70. Mrs. Francis P. Garvan. 


One easily discerns that at least two rival makers sought to outdo one another in the design and execution 


of these supreme pieces. There is a certain conventional perfection of the form, as the leg. After that, it was 
every artisan for himself. 


The lowboy here displayed delicate features in carving which place it in a class alone. 
Here is the bird sometimes seen on mirrors but done with a light spiritual grace — a 
bird better unnamed, but a perfect decoration. At the sides of this exquisite paneled 
drawer appear uprights with handles, which of course are also sheer fine imaginings, and 
from the tops of them proceed scrolls and flowers. 


435. Furry Carvep. Unique. In Custopy or Estate or JaMes CurrRAN, PHILADELPHIA. 1765-75. 
Manocany. 


On the skirt the central scheme is a basket with flowers from which two lines of scrolls meander to 
each side. The leg is daintily done with acanthus motives. A floral scroll decorates the quarter 
columns. A Greek design alternates with a flower to form the frieze below the top. 

The dimensions are the size of a highboy, but no top is known to the author anything like this. That 
signifies nothing, as discoveries are made every day, and there are still many persons who don’t tell 
all they know. 

This piece is unrestored but in excellent condition. There is at present a marble top set within the 
retaining mold. It is invisible from the point of view of this picture. 

Instead of the overlapping drawer there is a thin half-round mold about the drawers. 


437. Furry Carvep, Unique Skirt. 1760-70. PHILADELPHIA. Merropouitran Museum. 
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438. QuarTER CoLumn. SHELLs on KneEEs. 1760-70. F. L. Dunne, Boston. 
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439. ACANTHUS Knee. Dexricate Scrott on Skirt. FLurep QuartrerR CoLumns, 
1760-70. F. L. Dunne, Boston. 


440. CHAMFERED, Carved Kner. Puain Skirt. 1760-70. FORMERLY THE AUTHOR'S. 
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441. Vircinta Watnut, Drawer Fronts SELECTED. 1760-70. SHELL Drapery. ACANTHUS 
Knee. SHELL Drawer. TrIPLE CoRNER ON Top. 3014 x 30x19. H. W. Ervine. 
4, 2) 


_In approaching the end of lowboys it should be observed that they were often used as 
side tables for a variety of purposes, the style brushing aside, on the decorative master- 
pieces, the element of pure convenience. They became depositaries of documents or 


valuables of any sort and were found in other rooms than bedrooms, if the fancy of the 
owner dictated. 


442. SHELL Drapery, FLuTED CHAMFER. SELECTED Woop IN Sipe Drawers. 1760-70. 
Mrs. Francis P. Garvan. 


The lowboy went out with the incoming of the low chest of drawers. From this point 
there is rather a rapid decline in styles of furniture. Hepplewhite provided some very elegant 
chairs, but they did not equal the best of Chippendale. They had a grace of their own. But 
in cabinet furniture he gave us nothing of the carved sort which at all levels up with the great 
Philadelphia cabinetmakers. Gostolow is now reckoned superior, by many good judges, to 
Savery, but there was glory enough for all. Randolph is beginning to gain a great name. 
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443. Enciisw Livery Cuppoarp, SEVENTEENTH CENTURY. 32 29x12. Oak. 
Mrs. Francis P. Garvan. 


The cupboard was the largest piece of cabinet furniture, and on it was expended even more decorative 
effort than on the chest. We have not anything of the sort shown above, except a grill or two. There is a 
clear resemblance between the spindles here and those on American cupboards. The important matter to 
notice is that the split spindles were derived from the fully rounded spindles of the grilled door. They are 
arranged here in a bad fashion hardly likely to have been original. It is bad taste to reverse a spindle in 
conjunction with another that is right side up. The split spindle was obviously first thought of as a finish 
at the side of an opening as here seen on the left side of the doors, and as on some cradles and stair rails. 


Having this split spindle in his hand the workman happened to stand it against the front and behold, a 
new decorative motive. 


These cupboards went under various names in England, as almoners, dole, livery (that is, delivery) since 
they were used by the housewife to dole out the provisions of a day. Thus we perceive that the servants 
were on rations. The purpose of the opening was to let air at the food, and prevent mold. This is the only 
English cupboard that is shown, though there may be a little doubt as to one or two others. 


Court cupboard is a term variously explained. It is better to say we don’t know. The explanation from 
the French word for short is now regarded askance. That it was a fine piece of furniture adopted first in the 
court and afterwards by people of wealth and fashion goes without saying, as the same process went on with 
all changes of style. 


444. A Press Cuppoarp oF REMARKABLE Evaporation. A Recessep Portion on THE Lower SEc- 
TION AFForDS Room FOR THE FINE Bu.sBous Posts. Ir Is ALL in ALL THE Best PiecEe or Oak KNown 
in AMERICA. Size 58 x 48 x 22. Estate or THE Late Gen. Cuartes J. Paine, Weston, Mass. Lone 
IN THE Famity. BELIEVED TO Have Been MADE IN OR NEAR Boston. 1660-80. Iniriars I. K. 


Oak drawer ends and bottom ends under an inch thick. Single dovetail on narrow, two on middle 
drawer. 


445. Press CupspoarpD Base. 1670-1700. ArtHUR W. WELLINGTON. 


This lower section of a press cupboard is shown because it seems likely it was made by the same 
person who made the preceding. It is owned by a Weston resident, the same town as the preceding. 
This may be only a coincidence, but at least both seem to be Boston or North Shore pieces. We thus 
distinguish them from the Plymouth cupboards. The recess between the bottom and top drawers is 
strikingly similar, as also the little panel left for initials on each. The angular mold on drawers, the 
bevel of drawers, and the arches are similar. 


For the sake of variety the maker placed his pillars, like jars, bottom side up here. Two considerable 
differences exist. The Paine cupboard has a carved drawer and a saw tooth, or serrated mold under 
main shelf. 


Except on one or two tables, and that in a subdued way, court cupboards offer the only true bulbous 
turning in American-made furniture. 


The drawer bottoms in American cupboards are nearly all pine. They have the side grooves on 
their oak ends, and the earlier ones are quite often rabbeted rather than dovetailed, an important 


difference in distinguishing the nationality. 


These cupboards are all loosely named court, but it is properly sought to differentiate, and to call 
those press cupboards which are not open below. 


There are two classes of shape of the short cupboard on main shelf, straight front and splayed front. 
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446. Eames — Nortu Anpover. Court Cupsoarp. Darep 1684. Oak, Groovep PANEL 
Drawer. FurssENicH CoLiection. TorrincTon, CONNECTICUT. 


The great, perhaps supreme importance of this article arises from the fact that the author has 
succeeded in having the four sets of initials or monograms traced to the original owners, through 
Gladys M. Salta, in the probate office, Andover, who has a genius for such work. Franklin T. Wood 
of Rutland, Massachusetts, sold the cupboard to the author. He inherited it from an aunt in North 
Andover, who found it in a back passage where it was suffering from the weather. It was for long in 
the Hubbard mansion under the famous elm of the same name in adjoining Boxford. Judge Rollin 
Harmon (monogram at right), lived there, and apparently had it from his client Hubbard. Robert 
Eames corresponds with the date (on the little panel). His monogram is on the left. Abigail Poor Fos- 
ter was Abigail Eames, descendant of Robert (monogram A E at bottom), and married Ephraim 
Harriman Foster (initials at top). James H. Hubbard must have let Judge Harmon have the piece 
either as a gift, or more probably it was an unsaleable relic of his estate. They were long close friends, 
and Harmon administered. 

It is unrestored except for the substitution of proper handles, from an old chest, for large late knobs. 
It still lacks the drops under each meeting of the arches. The traces are clear. One would say it also 
lacks drops on the top square of the posts. 


447. SprayeD Concorp Court Cuppoarp. Datep 1689. Puitip L. Spautpinc, Boston. 


The author believes the same person made this and the three pieces preceding, also the Polly 
Bartlett chest on frame (made 1690), the Samson chest, the Atheneum chest dated 1693, the oak box 
initialed H. S. (Atheneum), and the court cupboard table shown. 

The dates are spread only nine years, and all that are traced at all trace to the North Shore. The 
Concord cupboard (New Hampshire) once declined at $6, would naturally go up there from eastern 
Massachusetts. Salem would be the natural place to pitch upon as the origin. There are a few other 
pieces which have the same earmarks, or should we say hallmarks? 


448. Oak Press Cuppoarp. 1650-60. Very Futry Carvep. Pirrars Neary Pray. It Is a 

Serious DerecT THAT THE Doors Are Put on OutsipE, LIKE AN AFTERTHOUGHT, SPOILING THE 

ARCHITECTURAL Uniry. True Arcues. ScratcH CarveD on Enp LIKE THE VIRGINIA CUPBOARD. 
Merropotiran Museum. 


In discriminating between American and English oak, these considerations enter in: first, English oak 
is darker; second, there is a slight difference in the grain which the wise claim to be able to distinguish. 
The author is not one of them; third, rich elaboration in carving is likely to be foreign; fourth, any pine 
on an oak piece, as in the drawers or lids, points almost conclusively to America. Conversely, the same 
is not true, as the sunflower court cupboards and some others have oak interior. Fifth, a wide acquaint- 
ance with types found in America is necessary in order to feel the difference when an English piece in- 
trudes. In the last analysis it is a matter of experience and knack. There is at present a cupboard on 
sale which is obviously English, which the dealer honestly believes to be American. It is a case of lack 
of experience. 
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449. “SuNFLOWER” AND Tutip Press Cuppoarp. Yate University. 1660-70. 


This corresponds to the chests of the same decoration and with the same provenance, Hartford or 
Hartford’s county. Dentils are cut at an angle and the one at center as a V with a bit of carving. 
Lacks the drop from center of cornice. Heart motive; applied carving above the four long spindles, 
very thin. The narrow shelf under pillars on this type is oak about ahalf inch-thick. Seven tulip 
blocks on cornice. Note the properly long legs. Two doors above, one below. Inside buttons on 
small knobs. Corner and other blocks and channel molds black. Applied molds, soft wood painted 
red, or red cedar. Bosses on center of end panels. Small satellites lost. All turnings on court cup- 
boards always black. 
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450. “SunFLowER” AND Tutip Press Cuppoarp. 1660-78. Boucur Because Ir BELoncEeD 
TO THE Rev. Jos. Row.tanpson, First Minister or Lancaster. He Diep 1n WETHERSFIELD, 
Connecticut (Next Town To Hartrorp) Wuere He Doust.ess ACQUIRED THE CUPBOARD BEFORE 
1678. Founp PainTeD Rep, Att Over. No Restorations Except Removat or Paint. Very FINE 
Mope_ ror Stupy or Far Turninecs, Carvinc AND OrHeR Derairs. ALL Oak Furniture Was 
QuaRTERED, AS Is Prainty SEEN Here. Pusiic Liprary, Lancaster, MAssacHUSETTs. 


451. Parmenter Court Cuppoarp. 1640-60. WapswortH ATHENEUM. 


Formerly property of the author, like all other pieces credited to the museum, for which the collec- 
tion was bought by J. P. Morgan, and presented. This beautiful specimen the author pieced, since 
the bottom was cut off about 1835. The widow of the boy who inherited it, Joshua Parmenter, states 
that her husband, then a boy of ten, remembered the mutilation. A brass plate bearing his name is 
kept on the shelf, and is richly deserved. Taken to Sudbury when the Parmenter Tavern was built in 
1683. Unique in style. Pine shelves. Carved on ends; no rail under drawers. Inlaid three-eighths 
of aninch deep. 5314 x 23 x 52. 


While the cupboard opposite is one of the most handsome that below is preferred by 
some persons. The restorations of the Virginia cupboard are one door (can you tell 
which?), the drawer, the shelf below, and the tulip carved blocks. A novelist who used 


this piece in a tale did not know that the drawer was missing, but hinged his plot about 
the missing door. 


452. Vircinia Butsous Courr Cuppoarp. 1640-60. Oak, SouTHERN PINE SHELVES 
AND Top. WapswortH ATHENEUM. 


The full bulbous turning might suggest an English origin were it not for the pine, the top being 
attached with original pins, and pine interiors. Carving on end as in No. 448. Scalloped rails. Feet 
partly gone. They were, of course, balls. Found near the estate of Carroll of Carrollton, a remarkable 
instance of survival. Had probably been given away. Bought a second time by a dealer for a pittance. 


4814 x19 x 48. 


453. SpLaveD Oak Press Cuppoarp. 1670-90. Geo. DupLey Seymour. 


On the hood are corbels, often called modillions, which are properly so named only when horizontal 
and which we have noted on other cupboards. In this case, however, the arrangement is somewhat 
different. The panel ornaments, on the beveled sides of the cupboard, instead of being in the form of 
an arch or double arch are here in geometric panel work. On most of the cupboards there is a good deal 
of channel molding, and this is no exception. 


454. SrraicHT Front Press Cupspoarp. 1670-90. Yate University. 


This cupboard also was shown in Lyon. He left in his estate another cupboard vz but slightly from 
this example. 

Oak except the drawer bottoms of pine. The parts are made separable as usual. It is interesting to note 
the scatement of Lyon that this cupboard was bought from Durham, Connecticut, the source of No. 465. 
The origin of the cupboard that Dr. Lyon left in his estate was Madison, Connecticut. 57 x 2314 x 5 
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455. Prince-Howes Prymoutu Press Cupsoarp. 1660-70. WapswortH ATHENEUM. 


The piece that has become celebrated in a suit in which the author was charged with fraud because he 
bought it for $3000. A two-day trial. The judge, without leaving the bench, gave an opinion destined 
to be widely used as precedent to the effect that the plaintiff had no case, since the author appeared as 
a buyer when first asked for advice; since he was taking a chance. It was bought from a small, poor 
photograph, and the sum paid at the time was in excess of any paid for a piece of American oak. Ser- 


rated pattern, traced to Plymouth. Probably made by Kenelm Winslow with the help or knowl- 
edge of John Alden. Five or six others exist and several chests. 


456. PiymMoutu Court CupsBoarp. 1660-70. RestoreD AT Base, Oak. 
Metropotitan Museum. 


Probably same maker as preceding. As to that we add: 


Plymouth in 1660 had but sixty families and the lands were poor. Thomas Prence (spelled 
also Prince) was Governor when, in 1665, he was called to come to Plymouth to live and con- 
tinued there in a house, “‘ Plain Dealing,” supplied by the colony, till his death in 1673. In his 
will he devises this cupboard “in my new parlour” to his wife Mary (Howes). She departed 
for the Cape, and the article was in an old house in Dennis. Pillars interchangeable end for 
end. Top separates. A number of renewals, including all the ornaments on lower section. Pine 
drawer bottoms, fronts, and backs. Some believe these parts are spruce in all the series. 
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457. Oak Press Cuppoarp. 1680-90. Pirtars Are Srraicut. James N. H. CampBett, HArrrorp. 


These cupboards were the sideboards of their time, and were in the parlor, before that room was 
differentiated from a dining room. They formed the richer pieces in furniture, and were in many 
Colonial families of means. Between fifty or sixty are now known, of which the major part are shown. 
They are now largely in museums. There are a half dozen types, and several unique examples. 


458. SprayeD Oak Court Cupsoarp. 1660-90. Was 1n Warers COLLECTION. 


Posts repeated above and below. Resembles in several regards the Eames cupboard, and may have 
been by the same maker. Somewhat restored. Have never elsewhere seen a horizontal triglyph in 
this position. 


459. SptaveD Oak Courr CuppoarD. 1670-80. Same StanteD DentiLs as ARE FounD ON THE 
Hartrorp Cupsoarp. ProspaBLy SHouLD Have TricLypHs on Borrom Square oF Posts. 
Drawer witHout Raitt BELow, as Orren Occurs. James N. H. CampBELL. 


460. Oak Press Cuppoarp. 1670-90. Dwicut BLaney. 


Same dentils as on Campbell and Connecticut, aster and tulip pattern. The true arch is not 
found in American examples, with the exception of a Metropolitan Museum specimen. An amazing 
number of vertical triglyphs here, twenty-seven. 
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461. Sranron-Cuinron Courr Cuppoarp. 1660-80. Sranron Historica, House, Crinton, 
CONNECTICUT, 


Restored as to its ornaments. One of several in this style found near Clinton, one being in the 
Brooklyn Museum. Severely plain below. Pillars lack grace. Molding very fully carved and carried 
around ends. Arched panel on the splay shows indistinctly. 
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462. SERRATED PLtymouTH CupBoarD. 1660-70. Howarp C. Tracy, PLAINFIELD, New JERSEY. 


Patience Brewster, daughter of the elder, was aboard the ship “Ann” in 1662. She married Thomas 
Prence. Their daughter married Stephen Tracy’s son John. Stephen came in the “Ann.” The cupboard 
came down in the Tracy family. It varies but little from the Prince-Howes, but has less restoration. 
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463. Essex Instirure Press Cuppoarp. 1670-90. Oak. 
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464. SUNFLOWER AND TuLip Press Cupspoarp. 1680-1700. Epwarps Dwicutr WINTHROP. 


Heirloom in Wheeler family, Fairfield County, Connecticut. Many resemblances to Hartford type, 
but with the later paneled stiles. Rosettes very attractive feature. 


465. DurHamM Oak AND Wa tnut Press CupBoarp. 1690-1700. Hartrorp ATHENEUM. 


Drawer is beveled like a mold at end, resembling in this the Hadley chest. Restorations in interior 
and back. Ornaments all walnut, including posts and doweled feet. Large handles new, and wrong. 


Spoot-TurnED Court Cuppoarp. 1690-1700. Mrs. J. Instey Barr, 


A light type. Formerly in Historical Society Rooms, New Haven. 


467. Oak Carvep Cuppoarp. 1650-70. 468. ARCHED PANEL CuPBOARD. 1660-80. 
Merropouitan Museum. Merropouitan Museum. 
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469. Intarp Cupsoarp. 1680-1700. 470. Wuite Woop CupsBoarD. 1690-1710. 
Rev. Epwarp C. Starr, Cornwa.i, Conn. (Front View on next page.) 
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472. Curry Mapte Press Cupsoarp. 1700. C. W. Arnon, 
HAVERHILL, 


The finest cupboard, not oak, that has come to the author’s attention. Pillars are better than the pine 
press cupboards. An obvious attempt in maple to follow the oak court cupboard. The board construction 
and all applied molds are the same as in the pine pieces. Eastern New England. 


473. Pine Press Cuppoarp, Apptiep Mo.pines. 1690-1710. NortTu 
SHORE OR SOUTHERN New HampsHire. WapdswortH ATHENEUM. 


No rail below drawer, which would be better made flush with doors. The little posts are probably cherry. 
There is a wide overhang of top. Simple bootjack ends. Slight traces of decoration, but doubtful. Old 
butterfly hinges. This is not so good as the other pine and the maple piece. Molds are applied. Section of 
posts 114 inches. 51 x 35 x17. Top is 434x204. The cupboard lid is molded at the front to match the 
applied molds. 

Of course, the pine court cupboard is a poor relation of its aristocratic oak neighbor. There are those 
who are very keen for pine. The author never was. It has its place in those sorts of furniture which are 
naturally made of it, as the ordinary corner or fine shell-top cupboard. But it always suffers when it in- 
trudes on the oak field. A person who prefers it to oak where oak is found indicates a partial taste. The 
same remarks may apply to maple. An oak chair is not so desirable as one of maple, because maple is the 
fine American material from which the best chairs of the period 1660-1720 were made. 


474. Att Oak Cuppoarp. 1650-90. OWNED BY THE GLAZIERS OF GLASTONBURY. 
F. D. W. Grazrer Is THE Son. 


A truly “fetching” feature in this cupboard is that the lid rises like a chest disclosing a shallow till, the 
depth of the cornice. The author has never seen another cupboard like this. It stands about shoulder 
high and is some four feet wide. Evidently a type that has vanished except for this lone example. 

This article is in the same house with a Connecticut Sunflower Chest, having the unique feature of an 
applied mold on the foot, returned on its upper edge. 

Regarding the chest just mentioned, it is another case of a traditional importation. Some minor differ- 
ences from the well-known types are apparent. Philip Doddridge, of theological and musical fame, was an 
intimate friend of the family and used to write them from England. An inquiry is in progress to learn 
whether in the quarter whence he wrote there was anything of the kind. It would be notable if the English 
inspiration of the Hartford chest, certainly made there, should come to light. Perhaps this is the specimen! 
As we leave court cupboards, a summary may state that they were the great colonial pieces, only rivaled 
in interest and value by the Goddard secretaries and the Philadelphia highboys. 

The construction was largely hewn. The backs and interior of frames and under sides of drawer bottom 
were left in the rough. 

The hinge was a pin into the edge, Egyptian temple door plan! The first were all carved; the next had 
carving and spindles, and at length there was little, or merely painted ornament. 
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475. Court CaxBineT. 1670-90. Mrs. Francis P. Garvan, New York. 


This piece has been somewhat repaired but is regarded as substantially original. It is believed to be 
American. It was good enough for the author, at least, to try to obtain. It was long in Albany in the 
hands of a dealer who is worthy to be written up by the author of Quinneys’. 

In the determination of the difference between English and American oak the color is not a sufficient 
guide. Again, the grain of chestnut is almost precisely like that of some oak. Again, red oak is sometimes 
used in American furniture; as also bog oak. Live oak has been esteemed in the South for this purpose. 
There is as much difference in oaks as in men. Some are soft, others hard; some light, others dark; some 
close, others open. The king of oaks is the white oak for furniture; but when one claims ability to distin- 
guish between American and English white oak, one must prove a good man. A stout insistence is hard 
to deny. The author is afraid of experts because they are often mistaken. The reputation for knowledge 
is capital to him who possesses it. One of the keenest judges always claims to know, for why should a 
judge not be able to render an opinion? 


476. Farrsanks House Dresser. DEDHAM. 1720-50. 


This date is named though the house was built in 1636. Built against the wooden partition with no 
other backing. This wonderful house, our earliest, is public. 


477. Front or Livery Cupsoarps. 1630-50. GrEorGE Francis Dow. 


Found in the Capen House, Vopsfield. Unique American example. Mr. Dow supposes the cupboard 
was hanging. 
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478. PaneLeD Capinet. 1680-1700, AppARENTLY Mape To Be Set on TaBLe OR FRAME. 
WapswortH ATHENEUM. 


479. Pine Cupsoarp. 1700-30. To Hance on Watt, 
Hinces Nor OricinaLt. FORMERLY THE AUTHOR’S. 


Murrercinetee 


480. DecoraTeD Kas. 1690-1740. KnickERBOCKER OricIn. L. G. Myers, 
New York Ciry. 


A very elaborate example. These pieces existed in large numbers up and down the Hudson, but seldom 
as richly painted. They are marked by immense cornices and feet, and they reach close to the ceiling. 
Decoration here extends around the ends. 


481. Kas. Prine. Satip ro Have Come From PENNSYLVANIA. EXTRAORDINARILY SMALL FEET. 
CurveD Cornice. 1710-40. Mrs. Francis P. Garvan. 


Handsomely paneled in the period of 1720. Top fine with break and return in the cornice over the stiles, 
which are paneled with small corner blocks. Oddly enough the base shows four beginnings of pillars and, 
of course, fails entirely to correspond with the top. This failure to carry through, as the golfers say, is 
quite a common occurrence in cupboards. 

The kas has never been popular as an article to collect. This might not be the case if collectors had 
great rooms and much bare space. As it is, collectors are jealous of their rooms, which are usually over- 
crowded anyway. 

The hinges were named by the author in a moment of aberration “rat tail,” and the name seems to have 
stuck. It is an unfortunate term in one respect, as there is a spear head at the end of the tail, and I pro- 
pose here and now to re-christen these “devil tail.” It is extremely fashionable to use the devil’s name in 
natural scenery, to which I have always objected. In this case, however, the name seems thoroughly appro- 
priate, and may possibly afford a new element in furniture nomenclature! 

This piece is put together entirely with wooden pins. Not only so, but it is arranged as the kas usually 
is with taper pins to hold the sections together, so that these large pins, or wedges, more properly, may be 
knocked out and the whole affair disassembled. 


482. A Watnur Kas. DiamMonp Squares FLANKING THE ENDS OF THE DRAWERS. THE SHORT 

CenTRAL MoLp over THE Key-Hote Is Sometimes DesitcNep To Stipr, REvEALING A SECRET 

Key-Hote. Tuts Exampite SHows THE ExtreMe To Wuicu THE WiptH aNnD WEIGHT OF THE 
Cornice Was CarrIeD. 1710-40. KNICKERBOCKER. WapswortTH ATHENEUM. 


The houses in Pennsylvania being mostly of stone in the early times did not adapt themselves for closets 
as well as the light interior partition work, common in New England. Hence instead of closets we find 
large cupboards or wardrobes, and thus their great numbers are explained. 

The hinges in the present example are concealed in something the same manner as we find in the court 
cupboard. The panel work of Pennsylvania is far more elaborate than that of New England. It was quite 
the thing to cut away from the edge of the face of the panel either a small rabbet-shaped mold, as here 
shown, or to form scrolls and rounded corners. The same decoration was on occasion applied to the door 
panels of the dwelling, as may be seen at the Pennsylvania Museum. It is quite frequent to find in Penn- 
sylvania long ranges of cupboard space in the hall, with a series of doors. This was in many ways better 
than the New England style of plastered partitions for cupboards, and it may even have been more econom- 
ical. Certainly the results were very satisfactory, 


483. Cupsoarp Butt into a Corner. 1745. Benninc WENTWoRTH 
Mansion, Newcast es, N. H. 


The corner post of the house is chamfered and decorated with a finial. The panels are arched at top in 
Connecticut fashion, and the cupboard is recessed nearly through the thickness of the wall. Unique, so 
far as known. 

The Benning Wentworth house has various features not found elsewhere, since the builder was evidently 
called upon to do himself proud, and to supply the great Wentworth, a leading political and financial power, 
with a dwelling that was fit for any governor. There was a huge parlor, the mantel of which we shall show. 
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484. Hanoinc Corner Cupsoarp. PeEnn- 485. Corner Cuppoarp witH Livery 
SYLVANIA. 18TH CENTURY. J. STOGDELL Door. 17TH OR Earty 18TH CENTURY. 
STOKES. FurssENIcH COLLECTION. 


(Left.) Hinges are mortised into the door and secured with headed bolts, as is frequent in Pennsylvania, 
instead of nails. The door panel is formed by grooving out the mold lengthwise and filling in the rails. 
The door is plain on the inside. The little outside shelf below has a rim about it. The cornice, somewhat 


heavy, is effective. Owing to its resemblance to cathedral pulpits on pillars, I have named it Pulpit Cup- 
board. 38 inches long. Pine. 


(Right.) A solitary instance, up to the present date, of a door pierced as a reminiscence of the English livery 
cupboard. Instead, however, of using separated turned spindles, the maker has cut the door into the sem- 
blance of series of spindles touching each other. The author considers this a rare and important piece on 


account of the door. The scheme was carefully thought out so as to allow for half spindles at the sides. 
Ogee base and the usual small cap-mold. 
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Howarp REIFSNYDER, 


487. CupBoarp on Taste FRAME. 18TH Century. 614%x24x12. Pine, Painrep Biue. A Very 
Rare Instance oF A STAND MADE FOR A CABINET. 


The heavy coved mold of the top is simiar to that found on clocks. Somewhat crude cabriole leg may 
indicate country made. Scrolled frame. The return mold above the drawer affords a proper division. 


488. (Right.) New Enctanp Corner Cupsoarp oF Ping. 1730-50. RoseTTES ABOVE PitasTerS. THE 
Second Parr or PILASTERS INSIDE THE CUPBOARD FoLttow a FasHion QuiTE FREQUENT ON PINE 
Pieces. Ir Is Usuat, However, To Finp THEM Narrower. Mrs. Francis P. Garvan. 


It was usual to build the corner cupboard into the room in New England, especially when the back of 
the piece was rounded. Whether or not this was done, there is found often, as here, a plain flat member 
back of the pilasters which could meet and continue sheathed paneling in the room. 


In the dating of cupboards, the hinges assist, but are not an absolute check. The butt hinge was used 
from about 1800. Sometimes the H hinge might have been carried over into the 19th century. In 
this instance the H hinge is scrolled at the ends with a familiar Queen Anne half-round, flanked by hori- 
zontals. Door missing on the left. 


Another indication of date, of course, is the style of mold. Where, as here, the panel stiles and rail are 
finished on the inside next the bevel of the panel itself with a quarter-round, either worked on the piece 
or set in, but preferably the former, we have a type which did not persist after about 1790. A more elabo- 
rate mold then came in, but it is not so satisfactory as the earlier type. The base was often arranged to 
harmonize with the base board around the room. The effect of the built-in cupboard is much more satis- 
factory. A cupboard built without reference to the room finish never seems quite in place, because cupboards 
being large must necessarily follow architectural lines. In this respect they differ from all other classes of 
furniture. 


489. Corner Cupsoarp with AncuLar Front, Prorrupinc. Ocee Bracket Fret. Queen ANNE 
ARCH IN Sash. 18rH Century. H. B. Kevier, Line Lexincton, Pa. 


The feet of this cupboard would indicate an early date. The cornice could be found at a later date. All 
in all, the date is somewhat of a puzzle, as the muntins are not the earlier pattern. The piece is peculiar in 
its obtuse angle front —- not a bad idea for gaining depth. It suggests the round fronts, a few instances of 
which are known. Advantage was taken of this angle by applying a key-stone at the top, although there 
is no arch. The hinges, apparently original, indicate the close of the 18th century, and therefore the 
persistence of an earlier style in the foot. Unrestored condition. 


490. (Right.) Cuppoarp witH SpLayep Corners. 18TH Century. Mrs. Francis P. Garvan. 


A very complete example. Features of interest are the narrow side panels on the chamfer, which are 
scrolled at top and bottom. The panels in the doors are similarly scrolled, though the effect is different. 
The single drawer with doubled panel carries out the scheme. Good ball feet and cornice. The mold 
covering the meeting of the doors excludes dust as well as the lipped or rabbeted edge of the doors. The 
devil-tail hinges are so designed to afford an additional brace. It will be seen by the shape of the cornice 
mold that an endless variety of such molds existed. The bails on the drawers attach directly to wires. 
The hasp and chain seem old. The feet have been somewhat cut away in the blocking of the plate. They 
are really a little larger. 
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491. Hancinc. Open. Scroitt Top. Rare 492. Cuppoarp. THREE Drawers 
or Unique. 18TH Century. J. SToGDELL Betow.  PIne. 18TH CENTURY. 
STOKES. WavswortH ATHENEUM. 


493. St. Anprews-Cross Doors. 494. Spoon Rack and Knire Box. ScroLLeD 
Cornice Cur Orr. 18TH CENTURY. AND MoLpED. 23144 x134%x 54. 


Lucy A. Royce. 18TH CENTURY. 


WHEELER, Jr. 


C; 


Epwarb 


Rare. 1710-40. 
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JAN Orie 1 


SCROLLED PANEL 
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18TH CENTURY 
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PaNnELED PILASTER 


STONE. SCROLLED. 
PENNSYLVANIA 


Key 


Goopb 


496. Watnut. 


497. OcEE Scrott Openinc. Now Parntep Licut. A Simpie put Errective Decoration. CORNICE 
Like THose on Dressers. Ocee Base. 18TH Century. Cuester E. Dimick, Gates Ferry, Conn. 


498. (Right.) Covep Cuppoarp. Pine. 18TH Century. Epwarp C. WHEELER, JR. 


Several pieces with this interesting but simple coving of the endboard have been found. It will be 
noticed that in this instance the coving appears also in the reverse just above the shelf, thus forming an 
elongated C. The light molding at cornice and base is frequent on New England pieces. The same scroll 
is sometimes found on a settle. Rhode Island origin. 

This peculiar cove is found in a cut of a bed of European 16th century period. It is somewhat surprising 
that it was not used to greater extent. A practical difficulty has always existed in bringing design and 
workmanship together in the same person. The 18th century carpenter-architects knew both style and 
construction and worked with their own hands as foremen of their own crews, but ordinarily dwellings 
and furniture are built by men who have no access to designs or who are too indolent or conceited to give 
themselves the trouble to find designs. 


499. Beavuriru, Desicn. Parera# anp Intaciio Urns. 1720-50, 
SHERWOOD Ro Lins, 


500. Larce, Scrott Tor. Burron Roserres. Dentits. FLurep Prvasters. 
18TH Century. Tue Opp Capirats Are ForMeD By A SERIES OF SMALL 
Hoves OveR THE FLurep Pirasrers. A. H. Rice, BeTHienem, Pa. 


Sol. Cockep-Har Cupzoarp witH Drawers. $02. Hancinc CupsBoarp. CRUDE SCRCLLS. 
18TH CENTURY. 18TH CENTURY. 


503. Hanoinc. Heart-Scrottep Top, $04. HANGING, wiTH ScRoLL-SHELF BELow. 
18TH CENTURY, 18TH CENTURY, 


caus 


$05. Larce. Corner. Ocre Scro.t. 506. Warpross, with Drawer. 
18tH CENTURY. Nore Mo.pep EpcE. Freer. 
Morris SCHWARTZ. 


BRACKET 
18TH CENTURY. 
Howarp ReEirsnyD_Er. 


507. Smacy Watt Cupspoarp. VERY Rare. §08. Rare. SMALL. HANGING oR FoR PLACING 
1720-50. J. STOGDELL STOKES. on Sipe TaBLe. Oricin UnKNown. 


50g. Fireptace Watt. Rosinson House, WETHERSFIELD. 1737. 
MantTeL PERHAPS AN ADDITION. 


510. Panet Work 1n METROPOLITAN MusEuM. FROM CONNECTICUT. 1730-55. 


The cupboard opposite has a beautifully scrolled fanlight at the top of the door. The piece was evidently 
made by a person with a good deal of feeling for style. 48 x67 x20. Semicircular back. In spite of 
width the sides returning to the wall and the front broken as it is with details, it does not seem broad, but 
graceful. The four shelves are indented in curve lines in reverse. 


eo 


ae 
s 
tio 
oO 
pe 
s 
wm 
x 

- 
eS 
Re 
AS 
Oo W 
ae 
— 
am 
ae) 
BR 
Zo 
ie] 
As 
Zz 
as 
ns 
a 
QS) 
Ae 
Zz 
2 5 
BW) 
Saal 
S$ 2 
O° 
Ao 
Aa 
2A 
© § 
ne 
[=4 
Oe] 
sy 
oP 
4 < 
We : 
ae. 
Lon l 
i= 
ae 
as 
Way=] 


§12. Pine. Unique. Earry 18ru Century. From MassacHUsETTs. 78 x 52 x18. OPENING 1g x 52. 
Wixiiam B. Goopwin. 


Top has a curious double cornice. The shell top is carved from a single block over a foot thick. A 
feature hitherto unknown to the author. Great apparent height is given by the unbroken pilasters. The 
owner places the date in the late 17th century. 


513. (Right.) Intay on Lower Doors (Very Unusuat), on Base Scrott, and Upper Section. 
DeELIcaTE ScroLLeD Top. 1790-1810. Morcan B. Brararp, Harrrorp. 


We used to see a large number of these cupboards, mahogany, with inlay, in Pennsylvania. They have ~ 


now been acquired for private collections. But the inlaid scroll at the sides of the door in this specimen 
is unusually good. 


$14. Back Corners CHAMFERED. Wave-Line Openinc. OricinaL Hinces. Door Resrorep. Mip- 
18TH CenTuRY. 7714x3744. WapsworTH ATHENEUM. 


The name pewter cupboard is getting to be the designation for these narrow, unpainted, open-top cup- 
boards. The probable explanation is that they were not rich enough for china and were in general use 
before the day when rich china came into use. 


515. (Right.) Serpentine Open Top. Queen ANNE PaneL Betow. Spirat Rosette at Top. 
1730-70. E. C. WHEELER, JR. 


Architecturally speaking, of course, the stopping of the pilaster is a kind of abortion which might have 
been overcome by two or three inches more space on each side. There are three ways of finishing the backs 
of these cupboards — one is to let them run at right angles into the corner, which is unusual; one is to cut 
off the corners with long chamfers. This is the more usual. One is to make the back a semicircle. This is the 


style of the fine later pieces, especially of those that are built in. 
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PENNSYLVANIA CupBoarpDs ARRANGED ONE ABOVE THE OTHER. 
Have Servep as A WASHSTAND 
Ong Has CHAMFERED AND Mo.tpEp CorRNERS 


Tue Lower One May 


WapswortH ATHENEUM, 


518 anp $19. Pennsytvania Cupspoarps. ARRANGED To Corresponp. Hince Asove Morriseb. 
Fine Hinces Betow. Tuis Decoration with Two Cuppoarps Is Errective, 18TH CENTURY. 
WapswortH ATHENEUM. 


§20. (Right.) Corner FRAME witH CupBoarD OVER. 1720-30. METROPOLITAN MUSEUM. 


The author is not aware whether this combination was original. If so, it would seem that this beautiful 
corner table does not perfectly match the chamfered cupboard. Furthermore, the small shelves above are 
usually below. Is it possible that the doors have been reversed, and that the pieces did not go together? 
The cupboard itself is one of the best of its kind, and so is the table. 
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$23. Fuity Carvep arounD Casinc As WELL As ABOUT THE FRAME. Same Desicn REPEATED ON 
Born. Pivtasters witHout Locicat TERMINATION. 1730-50. Katrina KIPPER. 


The heart between the upper and lower cupboards is an applied decoration of questionable desirability 
in this connection, since it is a mere outline not corresponding with any other feature. The break of the 
inner casing at the top of the lower door, and the widening of the upper over the lower cupboard is an 
interesting detail. The break in the pilaster is evidently designed to match in spacing the top of the lower 
door. It is the only example known to the author in which the edges of the shelves are carved. Of course, 
the hinges below are not original. Four panels in so small a door show careful attention to complete 
decoration. 


524. (Right.) Watnur. 1740-50. One oF THE Most BeautiruL SMALL ExamMpLes. METROPOLITAN 
Museum. 


Very unusual arrangement in placing the pilasters on the chamfered corner. A nice piece of work in 
arranging the details as a complete architectural unit. The doors above and below correspond in their 
tops with the Queen Anne arch, one in wood, one in glass. 


tee pence 


$25. SHert Carvep, Carved Prrasters. Scroii-Top Paners in Door. 
1720-40. JArrreEY House, PorrsmoutrH. Hovust 


Finest SPECIMEN KNOWN. 
Now Destrovep. Unusuat Heicur. Boston Museum or Fine Arts. 
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526. Swett Top. Ovursmpr Door Connecticut Cross. 1752. CoLoniat Dames, WETHERSFIELD. 


Absolutely original condition. Webb House is public. Door on opposite side of fireplace into passage 
matches this, Small pilasters within nearly hidden. 


527. PINE. 1740-50. 92x53x15. WiLLiam B. Goopwin. 


The carved tree of life capitals and the twin flowers on stem are extraordinary features. The interior is 
a frame with hickory laths, plastered, and originally painted a deep blue. The over-board is a restoration. 
Unique, so far as known. 


528. (Right.) Unresrorep. Pine. Turee Rows or Seven Panes Eacu Cur FRoM THE SOLID. 1730-50. 


The author bought this of Wineck in Hartford about 1915. It is a very rare specimen with a crude 
shell and large rosette. It is now in the Wentworth-Gardner House, Portsmouth, New Hampshire. 
Since the cupboard was apparently built in originally and had been removed carelessly, a simple cornice 


was restored. 


$29. Wipe, wirH SHELL AND Connecrticut-Type ScRoLLED PANEL Doors. 1730-50. METROPOLITAN 
MuSsEuUM. 


The extraordinary width of this piece exceeds that of any shell top that has come to the author’s atten- 
tion. It is probable that the width accounts for the two doors, since one is the rule with shell-top cupboards. 

The remarkable panel of the lower doors is found in some other instances. As it seems to suggest a broken 
arch, it might be challenged by a purist since there is no call for an arch. Yet the effect is pleasing if we 
forget to ask the origin. 

We notice a great many instances in which the pilaster capital gave difficulty with the cornice as here. 
In some cases the capital stood in mid air supporting nothing. This was evidently a construction for which 
the makers often. lacked a model. In this cupboard the returned or chamfered end, which is built on an 
angle to strike the wall squarely, is fluted as well as the front pilaster. 

The simple rosette on the keystone is effective, and better in this connection than one more elaborate. 


530. (Right.) A SHeLt-Top, Carvep Cupspoarp. WitH PILAsTers AND THREE Lonc Upricut PaneEts on 
Lower Door. 1740-55. I. Sack, Boston. 


The student will note that the greater part of the shell cupboards are set behind paneling with a long 
door. The consequence is a mixture of elements and a hiding of very good features. For instance, in 
No. 529 a little pilaster each side of the shell is clearly evident. When, however, there is panel work set 
in front of the cupboards, and a long door, as in No. 526, the effect of this pilaster is lost. It would appear 
that the fashion of paneling the whole room came in just after the cupboards. The long door covering the 
whole cupboard is never so good as the arrangement seen on this page. The shell on its face in No. 529 is 
finished with a raised edge, whereas in No. 530 there is no projection. At the hub or hinge of the shell 
thete was rarely a floral scroll, but more often a smaller applied shell or sunburst above a half-round knob. 
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531. Dryinc Room or Quincy HomesTEaD. 1730-50. OPEN To THE PusBLic. FINE SHELL-Top 
Cupsoarp Nor Ser Cornerwise. THis Is More FREQUENT THAN THE CORNER CUPBOARD. 


§32. Over-ManTeL Cupspoarp. 1717. THE DRraAwING IN OF THE CHIMNEY OVER FIREPLACE 
AFFORDED SPACE FOR CupBoarp. Wit.iiams House, SoutH Easton, MASSACHUSETTS. 


$33. SHELL Top Formep sy Arracuine Riss over Piain Surrace. ExceLtent Mopiitiion Keystone. 

Tue Cornice Asove Has Turee Breaks anp Returns. THe Dentits Are Compounp AND ARE Nar- 

ROWER ON THE PROJECTIONS THAN ON THE Main Cornice. THE Pirasters Have Sroppep Fiutes. THE 
Construction Succests THE PossiBiLiry or aN OricinaL Lonc Door. 1735-55. I. Sack. 


534. (Right.) Prive. Douste Dentit Arcu anp Dentit Cornice. 1740-70. Mrs. Francis P. Garvan. 


It is an excellent feature to arrange the pilaster to follow through to the floor by a break in the base mold 
as here. There is a misty effort to recollect the compound ogee foot found on some chests of drawers. 


The so-called cathedral top door, formed by intersecting arch of the muntin gives some difficulty in dating. 
The motive was very popular in Sheraton glass-top secretaries. We feel little hesitancy, however, in de- 
ciding that the same type of door must have been used for a considerable period before the Sheraton time. 


Where the H hinge was used on fine woods it was made of brass. On pine it was of iron and was painted 
over white. There was no effort to call attention to it, but rather to render it inconspicuous. 
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536. Cupspoarp on Cupsoarp. J. H. $37. ScroLLeD Back ano Enos. 18TH CENTURY. 
Hacrorp, SACK 


538. Pine. Two Lonc Doors Arcuep. 1735. From Eastern SHore, MarylanD. THE 
MarTerIAL, or Course, Is SouTHERN PinE. 99 x 60x18. Wm. B. Goopwin. 


From the General French Tilghman House. He was on Washington’s staff, and inherited the house from 
his grandmother. _ 


The rare construction is found here of using a wedge-shaped block similar to the keystone to spring the 
arch from the pillars. 


539. (Right.) Cupsoarp on Cuppoarp. 18TH CenTuRy. PennsyLvania. J. H. Hatrorp. 


Interesting checker work below the main door and especially three rows on door above. Each checker is 
reeded, and every other one is horizontal. The same reeding occurs in the cornice above dentils and also 
flanking the drawers. Whether these cupboards have been used separately we do not know. The drawing 
in of the molding at the bottom of the top section suggests that it might have been raised in the corner 
above the other part. It would thus be very effective. There would otherwise seem to be no significance 
in this base mold, nor in the separation of the two pieces in construction. 


540. Pine. Oricin Unknown. 18TH CentTuRY. QueEN AnnE Mo ps, Heart Morive. 
Frank A. Rosarr. 


The shape of this mold about the pane! is somewhat like that of a piece found in Brattleboro. We are 
not prepared to name any probable origin. The elaborateness of the work on pine, and especially the key- 
stones, suggest a different center of influence from those with which we are acquainted. 


$41. (Right.) Hepprewuire. Manocany Iniay, wirh Larcre Ovars. Frencu Foor. 1800. 
Mrs, Francis P. Garvan. 


The foot suggests a period later than a Hepplewhite. In the piece belonging to the author, with a foot of 
this description, the date 1803 was found on a drawer. The knee hole in the form of an arch and with a 
recessed shelf carries out, with the arch against the floor line behind, the suggestion of the ovals of the inlay. 
The cornices on mahogany pieces of this date were very much restrained. 
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On previous page the base of No. 542 is restored. A fine specimen. The piece following it is made in 
two parts. The blown glass is inserted with a mold having a narrow line of inlay through the center. Line 
inlay about the entire piece and inlaid medallions or shells and fans. 


544. SUNBURST OR SIMPLE SHELL Dome ForMep sy a Series oF LicHT Grooves. 1735-50. FRoM 
EasTERN SHorE, Maryianp. SouTHeRN Pircw Pine. Witiiam B. Goopwin. 


Unusual height for width as frequent in the South. Restored lower section. 111 x 50x 21. The dome is 
formed by strips of wood radiating from the center. This is a fashion which the author has not seen in the 
North, 


545. (Right.) Watnur. Scrott Top. 1750-70. Tuis Piece, Sain To Come rrom New Enc ann, Is 
Very Beautirut. Mrs. Francis P. Garvan. 


The lines of the scroll are excellent, and the inner curve coming down from the rosette and meeting its 
opposite on the base of the central flame is an excellent device, which requires to be small owing to the nar- 
rowness of the piece. The rosette has the kidney center such as is often found on the cartouche. In this posi- 
tion we have not thitherto noticed this. The construction of the top is quite like that of a highboy. 


\ 
. 
> 
> 
* 
Ny 
NY 

WN 

ay 

\ 
PS 
PS 
N 
N 

4 


$46. Appiiep SpinDLEs witH CrossHaTcHED CENTRAL SEcTION. ScROLLED Top wiTH TURNED 
RosEtTEs. 1790-1800. Guy Brarpstey, Harrrorp, 


The central ornament is carried down with a spindle section on the face of the cupboard. Three incised 
turned blocks at the bases and the apex of the arch. In the late cupboards we see a reducing in size and a 
simplifying of the urns. In the crosshatching there is the suggestion of the same molding seen on bed posts. 


547. (Right.) Scrott Top. Furi Sprrat Cotumns BeLow anp Asove. 1790-1810. H. W. Ervine. 


The columns are exceedingly rare. They end with a little scroll reminiscent of the Ionic capital. The 
middle finial support is made on the same plan. An incised turned block below this ornament is like that 
on the previous number. The spiraling comes down from each side on the center ornament ending in V’s. 
The rosettes are carved. It is unusual to find with this late foot so many carved features. 
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$48. Dem1-Dome Piasrerep. 1730. Mars House, 549. Pewrer Cupsoarp; OcEE ScroLL. 1720-50. 
WETHERSFIELD. Now 1n Wess House. WapswortH ATHENEUM. 
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550. Spinninc Attic. 1760. 551. 17TH CENTURY Partor. 


ai 


$52. Manocany, Eacte INLAY UNDER FLAME. 553. Pine, Heavy Cuamrer, DaTepD 1770. 


1780-1800. Mrs. Francis P. Garvan. Brooks REEpD. 


Of course the demand for a mahogany corner cupboard was influenced by the coming in of fine china. 
Most of these importations occurred after the Revolution. Numerous small cupboards were built pur- 
posely to agree with the delicacy of the china. That is to say, we can tell when we look at the cupboard 
what its purpose was. If it was pine and unpainted, it was for the kitchen, and to hold pewter or ordinary 
ware. If it was rich or ornate, it belonged in the parlor and was correspondingly used for rare pieces. Old 
homes would look very much better if owners would bear these facts in mind. The placing of an unpainted 


pine piece in a richly finished room is obviously inappropriate. 
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556. Pine. 1740-60. Fine Denti Work 


on THIS AND THE PRECEDING. 
Arrcucock, Farmincron, Connecticut. 


1740-50. 


Mrs. Francis P. Garvan. 


554. Pine, Demi-Dome. 
§55. (Center.) Prine. 1730-50. 84 x 54 x 22. 
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560. Intaip, Decoratep Top. 1790. Tus Piece Is InreRESTING BECAUSE THE Top Looxs Like 4 

CRENELLATED CasTLE WITH EMBRASURES. STYLES SOMETHING Like Tuis Are Common IN ENGLAND. 

Tue Cuter Cuaracteristic Is 4 Very Larce GEOMETRICAL SCROLL OR OVAL OUTLINE OF INLAY, AND 
FILLED ON Eacu Sipe witH Parri-CoLorep VENEERS. PALMER COLLecTIoNn. I. Sack. 


561. (Right.) In-am anp VENEERED, FRENCH Foor. 1790-1800. HeLten T. Cooke. 


This piece and its compeers depend mostly upon the figure in the inlay and veneer. The piece is very 
gay in appearance and makes its presence felt. In this instance the contrasts are very strong and effective. 
It is necessary in pieces of this sort, even though they be antique, to keep the surface in perfect condition, 
since the beauty depends on surface rather than line. Of course, the advantage in early pieces was, since 
the work was all done by hand, it was never necessary to make two pieces alike. In fact, it was part of 
the pride of the cabinetmaker to vary his work for the sake of individuality. 


562. Pine. 18TH Century. §63. 18TH Century. Scrotis REsEM- 


New Encianp. 33 x 211% x12. BLE NoruinG Fami.iar. FLAyYDERMAN 
Mrs. Francis P. Garvan. AND KAUFMAN. 


564. Batt Foor, Arcu Top. 18TH CENTURY. 565. Sitver Capiner. ALEXANDRIA, Va. 


W. F. Hussarp, Harrrorp. CHERRY. 26x22. SrecreT DRAWER. 
H. W. Ervine. 
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572. Dresser. 1730-90. A Fine Pennsyitvania Type. ScALLopepD Cornice. GuarpD 
Raits. Proper Larce Knoss BELow. ScCROLLED ON CorRNICE SECTION. CHARACTERISTIC. 
Artuur W. WELLINGTON. 
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574. Norty Suore Dresser. Cornice wiTH Piain Epce as Usuat in New Encianp. Kwoss 

Aways SMALL In Tuat Recion. 1740-90. Orren Buitt in. THEse Dressers WERE SOMETIMES 

Movaste. In Toat Case Toey WERE SMALL, as A Rute. Hinces SHoutp Be H or in Very Eary 
ExampLes ExtTReMELY Rare, Butrerrlty. WapswortH ATHENEUM. 


575. Pine. Larce. 1740-90. Hrinces Mopern anp, Presumasiy, Putts Aso. SHELVES 

witH Mo.pep Epce. Spoon Racks Scarcety Founp 1n New Encianp. Cornice Enp Nor 

ORIGINAL OR Proper. Main Cornice Goop ExaAmp.Le or Kutt DEVELOPMENT. Boarps oF Back 
Usuatty Suip Lappep, Sometimes Toncuep AND GRooveD. Brooks REEb. 
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576. Norru Suore Dresser. 1730-70. Drawers wirx Lips. Stipe over Ricut Door. Top 
Saip TO Have Been Founp 1n Artic. Top Scrott Boarp SomEwnHatT Suspicious. Pooriy 
DeEsIGNED aT CenTER. WapswortH ATHENEUM. 


577. Pine Warprose. Mippre Panet Carved From THE Soup. Rare. 1720-40. 
SHAPE OF Narrow Panets at Top of Door SUGGEST THE Date, Wuicuh May Bre Namep 
Too Earty. Epwarp C, WHEELER, JR. 
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578. CompineD Warprose AND Cuest or Drawers. WALNUT. 
1730-80. THE Two ArcHep Doors, One Lone, OnE SHort, 
Succest, IN THEIR QUEEN ANNE TyPkE, THE EARLIER DaTE. 
A Very Larce Specimen anD Peruaps Unique. IF THE 
Hanp es Are ORIGINAL, OF Course THE PiEcE Cannot BELONG 
TO THE Earuier Date. J. H. Hatrorp. Ar FrRep ALLEN’s 
JEFFERSONVILLE Horet, Norristown, PENNSYLVANIA. 


579. WARDROBE FROM PENNSYLVANIA. 1730-70. THE StyLE Woutp ALmMost WARRANT THE 
DesiGNaTION OF A Kas, Bur THE Lines Are A Litrte LicHTerR, AND THE Dentits App 
Grace, C, C, Lirrrerie.p, Newrietps, New Hampsuire. 
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587. Pine Desk. Marre Frame. 1680-1700. OricinaL Burrerrty Hinces. Heavy 

Earty Type. Tue Prece Is SMaty. Propasiy REVERSED ON Base, AS WEAR ON STRETCHER 

Comes on Wronc Sipe StretcHers Moxipep. Doverairs Very Osvious. Very Rare. 
Ruope Istanp Scuoor or DEsicn. 


§88. Prine with Mapite Mippie StretcHer. 1710-30. Book Rest on Tuts AND Previous 

Piece. Openinc 1n Book Rest Was For THE Hasp, Now Lost, WuicH CoNNECTED WITH THE 

Lock. Oricinat Burrerrry Hinces. Tue Mrippie SrretcHerR Mucu More Convenient 
Because Ir Gives Lec Room. 3814 x 294 x 2234. WapswortH ATHENEUM. 


§89. Watnur Mippie StretcHer Desk. TuRNING, BETWEEN THE SPOOL AND THE BAL STYLES. 
Top RemovaBLe, Hanpies Too Late. 1710-30. I. Sack. 


A lid opening upward does not give leg room. These pieces are too high to use with an ordinary chair. 
The turning suggests Pennsylvania style, but the same turnings have been found in New England. They 
resemble those on the next piece, except that the latter required longer legs and another element was added. 
The rests for the lid are molded to correspond with the mold of the drawer. The interiors of pieces of this 
era show very simple cabinets, scarcely worth detailing. 
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590. Wa nut, STRETCHER FRAME, FROM PENNSYLVANIA. ExcELLENT Loca TuRNINGS. 1700-30. 
Pian Interior. Lip Rest Has Lip Att Arounp Wuicu Woutp Scar Lip Untess PuLLeD Out 
Fuii Lencru. 
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$91. Watnut, Queen Anne, Batti FEET. 592. Pine. Mapie Frame. 1700. 
1700. 
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593. Turnep OurTsipE StrercHers. STaMPeD Brasses. Burrerriy HINGE. 


DousLte ARCH 
Mo.tp asour Drawer. 1710-20. CHAuNcEY C. Nasu. 


Some desks are built with table frame, as this on which the desk box is set. In other desks the frame runs 
through the top. There is perhaps no choice. The box here is nailed together, and the piece is precisely 
like the so-called Bible box type. Where the frame is one with the desk a heavy dovetail is usual. It will 
be seen that the turning of the stretchers is a precise duplication of that of the legs. 
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594. A Cross STRETCHER WITH ONION, oR, As THEY ARE CaLLep In EncLanpD, Bun Turninos. 

1690-1700. OricinaLt Hinces. Pine. Sincre ArcH apout DRAWER AND FRAME. THE TURNING 

Wuicu ResemMBLes THE Next NuMBER AND THAT OF A 17TH CENTURY TABLE KNown To BE or NEW 

EncLanp Oricin, Atso CLoseLy ResemMBLes A CHAIR TABLE wITH Cross STreTCHERS WHICH, 

However, Is or Jersey Oricin. Frame 2934x1944. Tue Wuote Piece 334% x 3134 x 1934. 
Epwarp C. WHEELER, Jr., Boston. 


Attention is called in Lyon to the ancient spelling of box backward, scob, the c standing for x, to 
denote a desk. The French scriptoire is a name having the advantage of defining itself, like our more 
awkward writing desk. Our word bureau is a direct borrowing from the French, and with an erroneous 
application to a chest of drawers. A bureau is properly a writing desk, and originated the use of the 
word in connection with an office in charge of important work. 

The use of the quill pen was universal during the period of all our desks, and it is shown on some of 
them. Of course the pen knife got its name from its use in “mending” the pen, that is, cutting back the 
nib to form a new point. 
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595. Watnut, Cross SrretcHer. Sincte Arcu Morp asout Drawer. 1690-1700. Dove- 

TAILED Frame. Burrerrty Hinces. Tus Pisce Is so Like THE PRECEDING IN TURNING AS TO 

InpicaTe THat One Is a Copy oF THE OTHER, ALTHOUGH THis Piece Is THE LARGER. WapDswoRTH 
ATHENEUM. 


There was often but not always a finial attached at the intersection of the cross stretchers. A large dowel 
sawed off can often be detected at this point, and indicates the loss of a finial, since it was not required to 
bind the cross together. In the previous piece the stretcher end is rounded as we have not elsewhere seen it 
where it is pierced by a dowel for the feet. A large dowel runs from the foot through the stretcher and 
up into the leg. The shape of the stretcher end on the piece above is observed to be angular, as usual. 
The resemblance between these pieces and the highboy bases is striking especially in one instance, the con- 
struction is strong enough when the corner post is in one piece, but here as always in this type the leg ap- 
pears to be attached with a dowel, and the pieces become shaky in time. 

It is probable that the small number of these pieces is accounted for from the desire for greater drawer 
space. We therefore find the William and Mary and Queen Anne types with frames running close to the 
floor and filled entirely with drawers. The lid opening outward, a thought which apparently did not occur 
to builder until about seventeen hundred, there was abundant leg room. From this time on we find more 
elaborate examples, but in every case the heavy turned foot persists, until we have passed the Queen Anne 
period. 


596. Queen Anne Desk on Frame. 1730-40. FRAME SCROLLED 
IN THE STYLE oF A Hicusoy Base. S. Prescotr Fay, Boston. 


597. StanparD Desk. J. S. Srokes. 598. Intaip. 1790. Cuirrorp S, Drake. 


599. Batt Foot, Stanr Top, Tearprop HANDLE. CABINET WITH SCROLL Fronts 1n Part, 
1700-10. Horatio H. Armstronc, Hartrorp, ConneEcTICUT. 


It will be noted that there is a kind of shoe or cushion under the ball foot with an enlarging taper as the 
floor is approached. Apparently this was a device to secure greater height, though it may be that the 
maker thought the turning added to the grace of the piece. 


These pieces mostly have a blind drawer at the top just under the slant lid writing section. In this case 
access is had by a sliding lid which is part of the floor of the cabinet. The characteristic of the ball-foot 
pieces is a heavy base mold returning on the ends to the back. The cabinet, while straight in the central 
portion, has a scrolled division at each end slanting backward to agree with the general slant of the lid. 
The drawers outside these divisions are scrolled. But the scroll is never in the form of a block in this period. 


600. Base Turnep Like 


Lowsoy. 


602. PENNSYLVANIA. 


1700. 


I. Sack. 601. Marie. 1700-30. Mary M. Sampson. 


Wanut, Wiittam ano Mary, 
STOKES, 


1710-20, J. STOGDELL 


603. Burron Feet. 1700-30. W. F. Hussarp. 604. Durcu FEET. 1700-30. J. STOGDELL STOKES, 


605. Srraicut Batt Fert. 1730-60. 606. Burron Freer. ScaLLoPED, 1700-30. 
Morris ScHWARTz, Geo, S, PALMER, 


Ses 


| 
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607. CasrioLe, Tasterut Scrott. Burron Freer Beninp. 1730-50. GeEo.S, PALMER. 


608, Unique. Five SuHeiis. Craw Foor. 
1750-70. SAM WINECK, 


‘ 


CarveED Base, 


609. Banpy Lec. Low Frame. Scrottep Skier, 
1730-60. Mrs, Harry L, F, Locke, 


610. Five Baty Feet. Unique. Watnut. 1710-20. HowarpD 
REIFSNYDER. 


611. Ocer Foor. Brock Retrurninc on Top Drawer. 1760-70. 


NEE Hore. SrraicuT Bracket. 1760-70. MaAHoGaNny. 44x23 x 2134. FINELY 
PaRTITIONED. SECRET CompaRTMENT. ALL OrictnaL. James Davipson. 


613. Knee Hore. Ocee Feet. Fiurep Quarter Co.tumns. 1760-70. Rare, Ow1nc 
TO INTERIOR QuaRTER CoLtumn, J, W. Berry & Son, BALTIMORE, 


614. Brock, Rerurninc on Top Drawer. Ocee Feet. Manocany. 1765-75. 42X41 x22. 


H. W. Ervine. 


615. Curty. Ocee Foor. 1760-70. Mape sy Daniet Sttmore. New Hampsuire. 
Cuester E. Dimick. 


616. Mrppte Srretcuer Desk. 1720-40. Brooks Reep. 


618. Desk on Frame. 1720. Prain SrreTcuHeER. 619. Waxnut. Drake Foor. Fine Scroit. 1740-70. 
FuEssENICH COLLECTION. Howarp REIFrsnyDER. 


620. Oxspow. Breast Drawer. Craw Foor. Manocany. 1740-60. RupoipH Pauvty. 


621. Taste Desk. Att Oricinat. Manocany. FLurep. 1770-80. 
Watiace Nuttine. 


alli 


622. Oxsow. 1760-70. Manocany. 44 x 4134 x 2014. From Nortu Caro.ina. 
Rosert T. Smiru. 


623. Oxsow. Ocee Foor, Turee SHELLS. 1750-70. Mrs. ALEX. ArMSTRONG, BALTIMORE, 
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625. Miniature. Curty, 26 x24 x12, 1750-70. Rupotpu Pauty. 


626. Open Form or No. 628. THe Drawer Putts our anp Swincs Down. Peruaps Unique in TuIs 

Periop AND Type. Prain Biocks BoTH OBVERSE AND REVERSE APPEAR ON THE CABINET. ON THE 

Finest Pieces THE CaBineT Partitions ARE SLOTTED INTO ENDs oF THE Piece. Tuar Is To Say, 
Tuere Is not THE TH1In Frame Runninc ALL AROUND THE CABINET. 


There are five drawers in a row in the cabinet, three of them are concave and two convex, carrying out 
the spirit of the exterior. There are, however, no shells on the interior, as one would expect. The prob- 
able reason is that the space was limited vertically. 


The shape of the mold on the base is quite generally the same, being an ogee terminated at the top by a 
horizontal, and at the base by a vertical. 

One notes in most secretaries a shallowness of the bookcase, so that only books of small size could be 
accommodated. In the patterns, however, of the oxbow type, bookcases have been noted ten inches deep, 
which is ample. 

One wonders at the “secret” drawers, because a person of moderate intelligence can open them at once, 
especially since a great number were made in the same pattern. But logic is, of course, the last thing to be 
looked for. We may be glad that structural beauty was uppermost in the minds of the makers. We can 
get on without hidden treasure, but beauty we must have. 

Early mahogany is hard and very heavy. The sources of this wood in San Domingo were exhausted by the 
1gth century. The wood was drawn by oxen to the shore. Beyond four or five miles the oxen would, as the 
saying goes, “eat their heads off.” 


O27) Brock, Four SHeLis, KNEE Hove. 1770. Manocany. JOHN C. Totanp, BALTIMORE, 


Attributed to John Goddard of Newport. 25x41x21. The fretwork is a rare enrichment. It is the 
only desk that has come under the writer’s observation, with knee hole and four quarter columns with stop 
flute. Further, it should be noted in addition to the usual detail of the foot attributed to Goddard there is 
also a leaf carving on the corners of the feet, and a series of raised reeds across the front. 


It should be noted that the scroll on the foot is shown on the front only, as is customary. Also that the 
top is finished with an under-mold where the top drawer is shell carved. 


In relation to the bases and capitals of the quarter columns these were imitated at a later date in brass 
on clock construction. In the usual New England clocks, especially the Willard, collectors would hardly 
know what to make of wood in this connection. Nevertheless, wood is better and earlier, and as proof of 
this it is found in the richest of the Goddard and Philadelphia clocks. There can be no doubt that clocks 
were made to harmonize with the larger cabinet pieces of the period. 


628. SHELL anp Brock. Joun Gopparp Foot, 1750-70. Frepertck W. Mercer, New Lonpon, 
CoNnNECTICUT. 


Said to have been given to Mrs. John Deshon, New London, Connecticut, about 1753, a date which seems 
early. 


The color of the wood is as light as maple, but is not maple. The wood is supposed to have come from 
South America. The middle shell is finished at the edge with a slight half-round scroll incised, and stop- 
ping on the mold about the drawer, or seeming to. The molds about the drawer made on a frame. The 
novice would suppose these feet somewhat large, but the knee-hole style was a somewhat small piece. The 
opening requires four feet, and these are invariably of good size, the brackets nearly meeting, and in some 
cases actually meeting. The dovetail of the drawer blades shows on the front. The door in the cupboard 
under the knee hole is paneled with the usual feather edge. 


629. Brock Front. Brock Returninc on Top Drawer. SHELL SLant Top. 1775. Manocany. 
From Parmer Cottection. Metrropotiran Museum. 


We make the date thus late because the piece is understood to have been made for Brigadier General 
Ebenezer Huntington, of Norwich, Connecticut. As he was born in 1754 and died in 1834, he would have 
been only twenty-one years old in 1775. 


The foot is very large, the secondary portion of bracket under the block, being carried through to the 
floor. On this block bracket there is a raised border scroll running to the base and carried round on the 
base of the foot to the end of the front portion. Whether or not this was a Goddard production it was at 
least made under the inspiration of that master. 


The spandrels on the lid are somewhat reduced in size by carrying the shells so high. Hence, instead 
of the usual escutcheon matching those below, there are small oval escutcheons with covers. 


Lining of drawers is on frame and the blades between the drawers. The lid rest has the proper small 
brass knob. 


It is quite unusual to block the lid rather than the top drawer. It will be observed that in the block 
fronts there is not only the usual graduation of drawers with the deepest at the bottom, but that the top 
drawer is always quite shallow. 


630. Brock Front with SHELL on Top Drawer. Onty Turee Drawers Deep, 
1760-70. Picrure SuppLiep By Morris ScHwartz. 


The cabinet shows an unusual feature in the central bottom drawer by grooving resembling the outside 
of the shell work, but with the lines horizontal and fading away, on the flat portion of the drawer. These 
richer cabinets had a scrolled contour carrying out the block idea, and with a general concave effect. The 
pillar drawers are delicately reeded. Some secret compartment is usual in the fine desks. Generally the 
central portion has a spring release with miniature drawers behind. 

Next page shows a secretary with the same drawer enrichment. 


631. A Parnrep Winpow Cornice. One or Severat, Late 18TH Century. James Davipson. 


632. Desk on CuippenpaLe Frame. Ricury Carvep Lec. Batt anp 
Craw. 1760-70. BeautiruL anp Rare. Merroporiran Museum. 


633. Heavy Craw Foor. Brock Front, 1760-70. Mrs. ALEXANDER ARMSTRONG. 


634. Queen Anne. AppLteE Woop. 1710-20. Mgr. 


Craw Foor. Brock, SHert Betow. THREE CABINET SHELLS. 


Mus. 


a 


1770. Mer. Mus. 


636. Brock Rerurninc on Top Drawer. CxiAw Foor, Sunrise Carvinc. 1760-70. 
Howarp REIFSNYDER. 


The unusual and perhaps unique feature is the carving of the slant lid, which resembles sunrise carving, but 
is in a square section, so that the diagonal lines are longer than the right lines. It is observed that, when 
as in this case the small half-round mold surrounds the drawers, the bottom drawer may or may not show 
this mold on its underside. The base mold consists of a cove over a shape like a reverse cove. There is a 
decorative drapery or apron under the middle block. 


It will of course be understood by the novice that the brackets are separate pieces from the foot block, 
and are ordinarily of horizontal grain while the foot block is of vertical grain. The block in all good con- 
struction carries through the mold of the base and the bracket. 


The end board of desk frames has a slight triangular piece either cut upon it or attached, to harmonize 
it with the raised slant lid. Where a secretary top is to be set above the desk portion there is a blind 
dovetail on top. In the earlier pieces before mahogany the dovetail is not blind, but shows on the end as 
well as the top, 


Some of the features of the block front, not already enumerated are: the central block is usually lower 
than the outside edges of the drawer, but it is sometimes flush with it. A block is sometimes round but 
usually flat. The overlap of the drawers is less frequent than the small half-round mold about them. It 
is curious that on some of the finest desks and secretaries the cabinet was simple. The material is usually 
mahogany and occasionally maple or cherry. The most regretful fact concerning them is that their vogue 
was so brief, it being, probably, confined to thirty years. 


637. Srraicut Front, Octet Bracket. Turee Drawers HicH. 1760-70. SHELLS ON 
Turee Top Drawers. Lip Supports Are Pockets, Berinc Mave Wiper Tuan Usvat, 
FOR Document Drawers. A. D. Barney, Farmincton, ConnecrtTIcurT. 


This interesting piece is perhaps unique in having three drawers in place of the one usual under the slant 
lid. Further, these drawers were made deeper than usual, being the same as the bottom drawer, so that 
the middle drawer is less than either. The outside shells resemble sunrise carving, whereas the simpler 
shell resembles the carving on block fronts except that there are less convolutions. 


In the bracket foot the maker forgot the rule by which the inside scroll follows the outside scroll. In- 
stead of turning the interior of the foot outward, he turned it inward. The base mold is simpler than usual. 
It is probable that the piece was made away from the centers of manufacture. 


John Goddard of Newport has the distinction of having popularized and developed the block front, if 
he did not invent it. He also developed the ogee foot more specially than any who preceded him. On his 
low chests of drawers he seems to have taken the initiative in using thin lids or tops, which he reinforced 
by a supporting mold. He was succeeded by his son Thomas. He was preceded in the cabinet business 
by his father-in-law, Townsend. Goddard’s great grandson thinks that he came from England and re- 
turned there at the outbreak of the Revolution. He died there also in the neighborhood of the year 1785. 
Lockwood states that he was born in Newport 1724, son of David and Mary Goddard, and that he married 
August 6th, 1746, Hannah Townsend, daughter of Job, from whom he was supposed to have learned his 
trade. He died insolvent, one of his sons named for his father-in-law, being his executor. It would appear, 
therefore, that he worked nearly thirty years in Newport before the outbreak of the Revolution. As 
somebody must have invented the block front with shell, there is no reason to doubt that this great de- 
signer was the man. Among his numerous children, others besides Thomas became cabinetmakers. One 
of them was found in Providence. A John Townsend, a generation later than Job, appears by a label in a 
chest-on-chest owned by George D. Pratt. 


638. STRAIGHT Front. Lip Supporrep By Square Drawers. 1760-70. Francis D. 
Brinton, West CuHEsTEeR, PENNSYLVANIA. 


Rare drawer construction. Fine Interior. Five concave shells surrounded by a line of dot decoration. 
Stop fluted pillar drawers, sometimes called document drawers. 43 x 401% x 20, 


While the block fronts have also been traced to Hartford, where cherry is the usual base, John Goddard 
used the supreme examples. On the lids of some of his secretaries the convex block was finished with a 
depressed curved cove, which gave the block greater relief, and simplified the difficulty of stopping a shell 
on a perfectly plain surface. It is believed that none of his pieces fails to show distinguished workmanship. 
To state, as has been done, that none of them had quarter columns is at once refuted by the most distin- 
guished piece of all, namely, the nine-shell secretary with three raised panels in the cornice. His great 
grandson believes that he learned his trade in England, possibly from Thomas Chippendale. His son at 
least had Chippendale’s book, and as the edition was that of 1762, of course Goddard was familiar with it. 
The block front seems to have died as it started, with John. The carving was a highly technical matter, 
which only the finest workman could undertake. For some of these effects we are indebted to Lockwood, 
for some to Dyer, in Antiques. 
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639. Srraicut Front. Srratcut Bracker wirH Unusuat Scroiy, Beavutiru, and Rare 
INTERIOR. 1760-70. CoLiecTion or Epwarp SANDERSON, NANTUCKET. 


The cabinet is unique. The third shell is in a short bottom drawer. There is the unprecedented number 
of four document drawers, each fronted by a fluted half column in excellent taste. The lower drawer sec- 
tion is straight, the upper section is blocked. 
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640. Srraicut. Prarn Bracket. Invarp. Vircinta Watnut. Prosasry PENNsyL- 
VANIA. 1750-70. 45x28x2114. CapineT. Brock Fronr. Roserr P. But er, 
HarrTrorn. 


641. Miniature. Pine. 1700. 29x 2214x165. 642. Lirrinc Top. 1800, N. CusHine. 
Mrs. F, P. Garvan. 


643. Marte Desk on Low Separate Frame. 1730-60. 4214 x 36x 1614. Tue Curious 
SMALL Bari Feer Are FINISHED wirHOoUuT ANY ATTACHED Bracket. Fret BEHIND ARE 
Duck. Mary M. Sampson. 
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644-48. “Joun AtpeEN House” Partor, Duxsury. Pane, Work 1720-40. 


649. Watnut, Invaip wire AsH. 1730. Founp 1n Lancaster County, PENNSYLVANIA. 41 x 3614 x 20. 
Francis D. Brinton. 


Interior has the well, that is, a shallow receptacle reached by a slide in the table. The molding about 
the frame is a rare feature, known to the writer in one other instance. It is doubtless the survival of the 
separate desk box on frame. Mold on the lid as a book rest with return. The brasses are restored. 


The date is set early, because of the style of mold. This is not the true herringbone, but one-half of it. 

The desks three drawers deep are, like this, more usually terminated with two narrow drawers at the top. 

In investigations concerning the block front dogmatism is out of place. While John Goddard was the 
master, a few sporadic instances are known of the block work being continued as late as 1783. It is thought 
that some of the shell blocks or are blocks were made on the north shore of Massachusetts. 
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Foor. Biockep Casinet. 1760-70. I. Sack. 


651. Wasuincton’s Taste. Crry Hatt, New York. Sroppep Fiures. Farse Drawers ALL 
Stipes Except FRonr. 


Watiace Nuttinc. 


1820. 


. Emprre. 


653 


SANDERSON COLLECTION 


SP. Desk Enp. 1800. 


1790 


x 46 x 1934 


. 404% 


SKS. 


Brircu, SATINWwooD 
WE 


4. TampBour SECRETARY. 
Harry W. 


65 


— 


I. Sack. 


656-60. Bryce House Partor, Annapouis. Rare Carved CHIPPENDALE TABLE, PEMBROKE, 
AND InLAID HEpPLEWHITE CHAIRS. 


661. Tamsour, Manocany. Pernaps Unique. 662. Tamsour, Ricw Intay. 1790. RareLy 
1790. Henry W. Wei, New York. BeautiFruL. I. Sack, Boston. 


663-68. Artic oF Wess House, WETHERSFIELD, 1752, WITH Cart, BARREL TRUNK, Two Lan- 
TERNS, AND TACKLE. 


669. Tamsour. Spape Fret, 


670-72. Cross-SrretcHer Room. 


InLay. 


Very Ricu. 1790. I. Sack. 


1690. WapsworTH ATHENEUM. 


673. Tampour. Spapr Foor. 1790. DeticaTeLy Ficurep Front. Carvep 

Brackets. Line or CarvinG on Base oF Frame. Foxpine Lip Is INLarp on 

Epce. Tue Secrions OF THE TamMBour ARE IN BEAUTIFULLY MarKED CURLY 
Woop. 


This piece and several others preceding of similar type are among the most delicate and dainty examples 
of the last years of the 18th century. The taper leg and spade foot would class them in the Hepplewhite 
period. The inlay is of the richest and most tastefully selected character. 

One feature is the slender pilasters at the center and at each side of the tambour opening. Nothing was 


neglected that could add elegance. 
Owned by Mr. and Mrs. George A. Cluett. 
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674-77. Oricinat Panets. 1690. Cuest or Drawers, Mirror, Cast ANDIRONS. 
Lronarp P. Goutprinc, SupBury. 


678-80. Winpsor Tape, Prain Dresser. SEVERAL or THESE TaBies ArE Known. 


681. Watnut, Bati-Foor Secretary. 1690-1700. Lip Pine. SincLe-Arcu 
Mo.p. Access To SPACE UNDER Lip By Suipre. Heavy Batt Freer. Waps- 
WORTH ATHENEUM, 


682. Watnut, QueEN Anne. Doupie-Arcu Top. 1720-40. J. SrocpELt Srokes, PHILADELPHIA. 


The door in the cabinet has also a panel of the earliest 18th century sort. Cabinet round blocked. Side 
drawers advanced. Candle slides in base of top and large door panels in ogee scrolls. This and the follow- 
ing are the rarest type of secretaries, except the preceding. The cabinet is extraordinary for the date. 


683. (Right.) Watnur, Queen Anne. Dovusie-Arcu Motp. 1720-40. Epwarp Brincuurst, 
WitminctTon, DELAWARE. 


This shows slight variations from the preceding, it having ogee bracket feet, and a cornice mold much 
more condensed in the heavy coved member. Owing to shallowness the lids on these pieces stand at a 
sharp angle to give room for the top section. Panels on both pieces are identical. Suggestion is that 
both are work of the same maker. Handles can hardly be correct, or a later date should be named. Thumb- 
nail drawer. 


’ 
684. Secrerary Capinet. Siipinc Trays wirHin Lower Doors. ProBaBLy FoR GENTLEMEN’S WaRD- 
ROBE. SKELETON Dentits on Cornice. Unusuat Dentits on Scrott Top, wHicH ENDs wiITH SPIRAL 
Rosetres. TRuE Panes BuT CorRNERS OF STYLE ADOPTED LATER IN THE ForRM OF OUTLINES. 1770-80. 


685. (Right.) Durcu. Banpy Lec. Sunsurst Rosettes. 1740-60. Picrure rrom Morris ScHWARTZ. 


686. (Opposite.) Doors Berow: Siipinc Trays Wirxin. OcEE Scroiis wits Foxiace. Top, Ricu 
Fret. Two Desicns CarriED AROUND Enps. Spirat Rosetrres. 1760-70. METROPOLITAN 
Museum. Patmer Co.tecrion. 


This is the fullest rosette development with incipient wings. The ogee bracket feet are carved, and a 
raised band runs down the inside of their brackets. 

Comparison with the comparatively humble No. 684 shows the same skeleton dentils under cornice 
and same plain dentils under the scroll. Disconnected frets on the four upper stiles. Pine finish within. 
Mold will be shown also elsewhere. 


687. Broken Prpiment, Kerrie Bass, Carvep Ocrere Foor. Doors 
PanELED, OGEE Curves, Carvep Epces. Pitaster Swincs Mabe as PENT 
oF Door. CapiraL Carved witH Lear Like a Mopitiion. Carvep EpcEs 
or Lower Parr Run Atso Up THE Face or THE SLANT. 1760-70. 
Merropo.iran Museum, 


There are three narrow lines of carving, in addition to the original ornaments on members of the cornice 
mold. The bust was not on the piece some years since. The question who were the persons represented 
is a curious study. This one looks a little like Shakespeare. Classical characters representing ideal figures, 
or poets, or an owl, for wisdom, were also used. 


688. InrerRuPTED PepimenT. SHarp Prrcu. Bat Foot, Ocer ScrotiteD Panets, FLuTeD PiLasTERs. 
Larce SHELL on CENTER or Lip, anp Harr Suet in Every Corner. Curious Knosp on Criaws. 
1760-70. Susan Wentwortu, Porrsmoutn, N. H. 


689. (Right.) Claw Foor, Oxsow, Ocer Scroti Panes, Bonner Top, Rerurn Mo.p wirnout 
RosetTe. 1760-70. 96x42x25. Prain Openinc. No Restorations. New Encuanp. 
Mes. Francis P, Garvan, 


~ aT gal ant . m a BY =f van 
690. Cuerry, Oxsow, Breast Drawer. Craw Feet, Lone, SimpLe OGEE SCROLL Panes. Pierced 
Scrott Top. Smatt Curvep Roserres. 1760-80. E. B. Leere Co., GuiLrorp. 


All original, including handles. Secret slot in the left pull that supports the lid. 90 x 42 x2 
inches deep. Dentil compound, Connecticut origin. 
probably a little later development than the heavy type. 


2; top 12 
This type of skeletonized scroll is dainty, but 


691. (Right.) Par Bracket Foor, Pane, ConrorMED TO BonNET, WHICH IS A LitrLeE TOO RAMPANT. 

Roserres witH Four Leaves. Frames Unusuat. Curious INDENTATIONS ON INSIDE OF SCROLL WHICH 

Is BorperED By A Carvep Raitsep Ling, nor AppLiep, BuT ForMeD By Cutrtinc AWAY THE SURFACE 

BeLow Ir. Canoe Sues. Evipentty Mape wityw Care But AWAY FROM THE CENTERS OF CABINET 
Work. 1760-80, Morris Berry. 


692. Biockep, CLaw Foor, OcEE Scrot Panes. 693. Ocer Foor, Rounp-Panet Top, BLockep INTERIOR. 
1760-70. ScroLt Top wouLp SEEM TO BE CALLED 1740-60. Foor nor DrevELopeD To GopparpD PERIop. 
FoR, BUT THs Form 1s Not Unique. N. CusHIne. James Davinson, New Lonpon. 


694. Laser in Merropouitan Museum Piece. 695. Laser in Piece ABove. 
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696. Biockep, Pris 
1760-70. 


GARVAN. 


. Francis P, 


S 


Mr 


697. Brockep Motp, Runnino THROUGH Foor, PrrasTteR Carved IN Scroit, Rounp-Toprep PaneLs, 
Bonnet Motp Returns InstEaD or Roserre. 1760-70. Matcoitm A. Norton. 


A similar scrolled pilaster is known on another piece. At first thought the bonnet scroll being worked 
back on the apex of its rise did not seem to be so rich as a rosette, yet familiarity with these pieces gives 
the sense that this is a very chaste and handsome arrangement. The rosettes often made difficulty in 
harmonizing them with the molding. Probably this example is more classical than the rosette. 


698. (Right.) Puain Biocks on THE Lip. Rounp-Top Pane Doors. Bonnet Top with Roserre. MippLe 
FintaL with Unique Sprratep Baty. 1760-70. Tue Batt Freer anp THE Srimp.Liciry or THE Lip 
May InpicaTe A Date SLicutLy SUBSEQUENT TO THE Bracket Foor. Mrs. Francis P. Garvan. 


The offset hinges in the finer examples were made with a right-angled turn on the door or jamb when 
a pilaster was used. No such hinges are now commercially made. They were finished with a daintily 
turned ball at top and bottom. 
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7O1. Furry Biockep witH SHELLS, Lines CarrieD THROUGH 

THE Top Panets ABovE Doors. Onty Known Instance. Top 

Corner Boxes Seen Rarety Except on Cuocks. 1760-70, 
Hicuest Imporrance. Brown & Ives. 


702. Biockep, Baty Feet, Unique Prercep Scroii 1n THE Hoop, FAN 
ON SPANDREL. 1760-70. Unique Drapery on FRAME. 
Mrs. C. F. Rice, Worcester. 
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703. Biockep, THRoucH Base Mo tp. Craw Fest, CaBinet BLockep, THREE 
SHELLS. RaiseD Panet Doors, Larce Concave SHELLS Back oF Doors. 
Fine Lines. 1765-75. Manocany. New Encianp. 94x42. H. W. Ervine. 
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705. Biockep, Document Drawers witH FLaMeEs. CaRvED SHELLS BeHinpD Lone 
Doors. Carved Urns, SHELL In SPANDREL. 1760-70. 964% IncHEs HicH. Lower 
SECTION 43 IncHEs HicH. HELEN T. Cooke. 
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708. Tripte Doors, QuarTER Co.tumns, Gopparp Foor, Carvep Urns. Compare witu No. 701. 

1760-70. QuarTER Co.tumn 1n Basz Not Founp 1n Tuts Type. Escurcaeon Bent to Fir Mop 

on Door. Square Supports ror Urns Fiurep as Usuat. Apptiep Motp ArounD ARCHED OPENING. 
Mrs. Francis P. Garvan. 


70g. (Right.) Cuerry, Fury Spirat Cotumn Betow, Furi Frurep Cotumn Asove, Wuicu Acts as 

A Hince, a Co_tumn Berno AtracHeD To THE Door anD wiTH A SwincinG DoweEL ABovE AND BELow. 

1760-75. InsreAD oF Giass THE Panes ARE FILLED with BEvELED Panes. PERHAPS ORIGINALLY SO 
Burtt. Rare Scattopep Base. C. Sanrorp Butt. 


In the richer pieces raised panels appear under the scroll top, and the last member of the cornice mold 
is carried around the opening, which sweeps from the rosette to the base of the middle finial. 


710. Broken Pepiment. Quarter Circe Corners on Door Panets. 1760-70. 95 X 42 X 23. Sop 

Manocany, Frvety Marken. Inrerror Has Fourteen Drawers, S1x PIGEONHOLES, AND CoMPART- 

mEeNT Back or Mippie Door. Secret Sprinc on Bora Document Doors. Founp IN GREENVILLE, 
SoutH Carouina. H. C. Vatentine & Company. 
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711. (Right.) Prain Brock ExTenpine over Lip, Craw Foot, Bonner wirh Mo.tpep Return, 
Rounp Top Panes on Door. Carvep Femate Ficures. 1760-70. BoLLtes CoLLEecTion. 
Merropotiran Museum. 


Interior blocked. The attractive shell at top is of unusual form. Small shell in base, candle slides. The 
inner arch of the bonnet ends with a small knob like an embryonic rosette. 

Many of these two-part secretaries had great brass handles on the ends of each part. They were so 
made with a heel on the bail as to stop the bail from rising above the horizontal. Their absence on many 
of the pieces apparently indicated a reluctance to mar the broad plain surface. 

The distinction between this piece and the Rhode Island pattern is marked. 

It is a questionable device to make the pilaster a part of the door, but we find it so here and frequently. 
The pilaster is also doubled on the inner side so that each door is complete with its flanking supports. 


Someone sneer ae erect ere itt eres 


712. Arc Brock. Manocany, Att Turnep Urns, 1770. 95 x 4534 x 234%. ConnecticuT OricIN. 
Wm. B. Goopwin. 


Secret drawer in shell carved drawer above door. Contour of blocking resembles the Spanish cabinet 
in cathedral at Havana, except that that is incomplete. Made for Saltonstall family in New London. 
In fine condition. Original patina, as well as all hardware. Good sunflower rosettes. Carved detail on 
support of middle urn. Round-top doors do not conform to the cornice shape. 


713. SHELLS Beuinp Doors, Unusuat Urns, ALL TurneD. 1760-70. H. V. Weir, New York Ciry. 


In these pieces having shells on the inside of the top section, the pigeonholes, of course, require to be 
shaped to agree with the demi-dome. This was achieved by cutting away the upper part of the scrolled 
partition more or less until it met the dome. 


So far as the author has noted, the inner shell, in this case not fully carved, takes the place of a block 
shell without. This to say, we do not find a block shell without and a shell on the interior. 


714. Broken Pepimenr. Arcuep Grass. HIncEs 715. Oxsow, Breast Drawer. Broken PeEpi- 


SHoyLp Be REMOVED. 


1760-70. CHERRY. STANTON MENT, Brass Urns. 1760-70. W. W. Smiru, 


House, Ciinron, ConneEcTICUT. PROVIDENCE. 


716. Dera, Drawer Carcu. Jos Townsenp, SECRETARY, 


717. KettLte Base, Batt anp Craw Fret, Carvep Knees anp Drapery. 
THREE-SHELL Capinet. Fret ABovE AND BeLow, Scrott Doors, RicHiy 
CarveD. Broken Arcu Cornice. 1760-70, 1: OACK, 


718. Oxspow, Breast Drawer, Heavy Craw Foor, CarHeprat Grass Top, SHeraton Cornice. 
1770-90. F. L. Dunne. 


This specimen has a base which seems to keep to earlier lines than the top. The cornice is a series of 
miniature arches ending in acorns, which is characteristic of the McIntire time. Attention is called to 


the difference between this breast drawer and that on No. 715, here the stop in the curve occurs on a heavy 
line, and there it is softened. 
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719. (Right.) Oxpow Front, Prominent Breast Drawer, CLaw Foor, FLutep Hatr-Rounp Piiiars 
SURMOUNTED By A HanpsoMe Fret, and Cornice BREAKING OVER PILASTERS. 
Ciirrorp S. Drake, Norra Hampton. 


1760-70. 


The fret is light and dark wood, half of the point being dark. The columns taper. Matched grain doors 
resemble a flame or plume. Eighteen drawers in cabinet. 


720. SMALL Ocee Bracket Foor. PaAnets wirH QuARTER-CirRcLE CORNERS. 
Broken Arcu, Dentits anp SpriraL Rosetres. FInety Prercep Larrice. Ex- 
CELLENT Unusuat AcroTeriuM, 1760-70, Morcan B. Bratnarp, Harrrorb, 


721. Srraicut Front, Ocee Foor, Casiner wirh Biocks AND THREE SHELLS. INTERIOR OF Top ReE- 

MARKABLY Fine. Piain Demi-Domes. TieER oF BLocKED DRAWERS SURMOUNTED BY SHELL, AND FLANKED 

BY SEcRET Document Drawers. BELow THem Are Two Drawers witH Horizontatty MoLpEeD OGEE 

Contours. Stmp_e Bonnet Top. CanDLE Stipe SHown IN Use. Tuese Are So Osvious THat MENTION 

Has Ortren Been Omittep. ALL TuRNED Simp_e Urns. 1760-70. G. W.H. Smitru, PRovipENcE, RHODE 
ISLAND. 


722. (Right.) OcEE Foor. Quarter Cotumns BEeLow anp Asove. DentiL Cornice UNDER Wuicu Is 
A Fret. Piatn Panet Doors. 1760-70. Newark, DeLtaware. J. R. Ernest. 


The so-called Philadelphia type which is a better and truer word than Savery type, extended to Wilming- 
ton and Baltimore. At Baltimore was made some of the finest furniture, especially chairs. While we do not 
find the highboy developed to the supreme point reached at Philadelphia, we do find many of the rich 
features on some that are peculiar to Baltimore. 
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Wes CATHEDRAL Top. Late Frencu Foor. Sirpinc Front, 1800, FLAYDERMAN & KaAurMAN. 


The writing table slides outward, and the main portion of it then swings upward, the whole device remind- 
ing us strongly of Sheraton’s ingenious contrivances. The lid or cover is a quarter circle built solid and 
rolling in its groove. The very long French feet are connected by an ogee scroll. 


729. (Right.) TamBour. 1790-1800. Same Owners. 


This example resembles one other shown in that it has the double set of tambour doors, one below the 
writing drawer of the table and one above the table. The lower set is decorated at each side by a quarter 
round resembling the tambour slats. This tambour section is scrolled. The upper section is straight, but 
both are flanked by handsome stiles with inlay. The glass is plain diamond pattern. The handles on this 
piece are correct, while those on the preceding are apparently Victorian substitutes, probably for brass knobs. 
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On the previous page No. 730 has delicate intersecting arch scrolls in the lower section of the glass. No. 
731 has drawer fronts of curly maple. Three drawers below, as often in this period. One long drawer below 
the bookshelves is made to appear as three. Reeded pilasters. 94 x 42144 x22. ,No. 732 has inlaid corn- 
flower legs and the finial bases are surrounded by beautiful checker inlay, which also appears above the 
doors. 71 x 36x 1814 (does not include finials). 


733. SHERATON. Brass Fintars. Wexi-Scrotiep Base. Drawers Borperepb As Usuat witH 332 INcH 
Hatr-Rounp Motp. 1800. KaTHerine N. Lorinc, WayLanp, MassacHuserrs. 


734. (Right.) Hepprewuire. 1790. Manocany anp Satinwoop Mapte. Ciirrorp S. Drake. 


Small drawers have maple fronts with cross-band veneer mahogany, light and dark, with hair-line inlay 
divisions. Legs finely inlaid, at top to resemble a small pillar. Sash, satinwood inlay. Small drawers are 


simulated to cover pigeonholes. Origin, Boston. 


735. Manocany. Brrv’s-Eye Maps. 1800. 97% 45x22. Top 1334 IncHEs Deep. OricInAL Brasses 
WITH SHooTING Scene. S. Prescott Fay. 


This graceful French foot was a prime favorite in the period. The cabinet is especially rich in the beauty 
of its veneer. From Hingham, Massachusetts. 
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736. (Right.) Frenca Foor. Motpep Epce Drawers. Ricuty Marcuep Brancu Grain VENEER OF 
Great Beauty. Tue Fatt Front unpER THE GLass Doors SHows AN ExauistrE FEATURED PANEL. 
1800. I. Sack. 


Confusion and even discord often arise from the attempt to name this style in furniture. It is far better 
to name a date. There was a confluence, an overlapping, and even an interlacing of styles. Empire ele- 
ments appeared very early, and it would often be as correct to name a piece early Empire as Sheraton. It 
would be far better to keep the name Sheraton for those chairs and dainty stands which are the special ex- 
ponents of his genius. There is positively no limit to the variety of the design of this period. Whatever the 
experience of others, the author has never seen two pieces precisely alike. 


737. Manocany witH InLay. SHeraton Type. Bap Hanpies Like THese SHoutp Be Removep 
FOR Proper Restorations. 1800. MeEtrropotiran Museum. 


The inlay on the small drawers is beautiful as also on the spandrels. Reeded legs under reeded pilasters. 


738. (Right.) HeppLewuiTe witH ArcHED Knee Hote. Roti Top witu Siipinc WRITING TaBLE. 1790. 
Howarp ReirsNyDER, PHILADELPHIA. 


Exquisite paterae, on legs, and equally good foliage inlay on spandrels of knee-hole arch and around all 
drawers. Shuttle-shape inlays under the finials. Cross-section inlay about doors. 
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739. HepPLEWHITE ScHooL. 1790. Manocany. INLaID WITH CORNFLOWER DECORATION ON 
THE SpADE-Foot Lecs. ATTENUATED Ova Line INLay on DRAWERS AND UPPER SECTIONS OF LEGs. 
CurVED STRETCHERS. METROPOLITAN Museum. 


740. HeppLewHITE. 1790. Manocany with Featurep Grain. ALL Corners witH Fan 
InLay. RecEssepD Scro“y Center. THE Particutar Feature Is THE Diaconat SETTING 
OF THE CENTRAL Parr or Lecs. H. V. Weit, New York. 


741. SHERATON ScHOoL. 1800. Posts ABovE FLuTED anp Stoppep; REEDED BELow. CarveD 
Daintity. THE Tor SHAPED Over Posts. SERPENTINE Front. Frank A. Ropart. 


This sideboard refutes the view that the later boards had rounded ends. That might have been general, 
but by no means a rule. 


742. SHERATON ScHOOL. 1790-1800. Manocany. Oxsow Front. Lecs Turnep AnD REEDED. 
Upper Section Fiat. 72x 40%x24. Ropertr T. Smitu, Hartrorp. 


The usual distinction made between the Hepplewhite and the Sheraton sideboard is that the Sheraton 
legs are turned. Whereas the Hepplewhite are taper square. But, as previously stated, the name often 
counts for little. 


743. An Exquisire Example oF THE HEPPLEWHITE SCHOOL. 1790. Parr or Lecs Near CENTER 

Ser ANGULARLY TO THE BoarD AND FOLLOWED BY THE SAME CONTOUR ON THE Top. Tue Inuay Is 

Exceepinciy Ricw, Runninc Down THE Lecs as A CORNFLOWER WITH A CHANGE TO A VINE BELOW 

THE Frame. ARouND Every Drawer AND Door Tuere Is BEAuTIFUL BANDED INLay, AND A LINING 
Mo tp asouT THE Drawers. Harry V. WEIL. 
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744. Intarp Manocany. 1790. SHERATON INFLUENCE. THE Term Is Usep Because OF THE 
Inrricacy OF THE InLay, WutcH Woutp Have, or Course, APPLIED TO THE PRECEDING. THE 
Ova Brass Is Quire Usuat on Att SipeBoarps Except THE Latest. Merroporiran Museum. 
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745. Intaip Manocany. 1790. Fans 1n Att Door Corners. Tue Contour or THE CENTRAL 

Drawer, as Is Quire Common IN THE Case OF THE FINER SPECIMENS, VARIES FROM THAT OF THE 

Doors Betow. Tuts Desicn Is Supposep To Beautiry THE Front BY BREAKING UP SIMILAR 
SurFACES. OcraconaL HANDLES. 
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746. A Pure.y Encuiisyu Setrinc. 1780. THE More Massive ConstRUCTION WITHOUT DRAWER 

Marks THE SIDEBOARD TABLE, WHICH COMES BEFORE THE SIDEBOARD AND Is ATTRIBUTED TO THE 

INFLUENCE OF ADAM AND CHIPPENDALE. Tue Massive Wine Coo.ers WITH THEIR ORNATE 
PepEsTaLts FLANK THE Boarp aT Erruer Enp. Mrs. Francis P. Garvan, 
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747. HeppLewuite. 1800-10. Manocany. 72 Incues Lone sy 26 Incues Deep. Recessep Cup- 
BOARD. OGEE Front at Enps. Connecticut Oricin. Ir THE Date Is Correct, Ir Wovutp 
INDICATE THAT THE HEPPLEWHITE Tyre PERSISTED INTO THE 19TH CENTURY. H. W. Ervine. 


748. HeppLewHITE. 1790. Conrour or THE Fronr SomEwnHaT SIMPLE, OnE Lonc SwEEPING 
Eviiptic UNDER Drawers. Ricuity Featrurep VENEER. Harry V. Weit, New York, 


749. A BeautiruL ExampLe witH Suieip-SHapep Desicn, Unuappity not VISIBLE IN THE 
Picture. TamsBour Cupsoarp. Unusuat Foor. 1790-1800. L. B. Puimpron Estate. 


BW 
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750. SHERATON ScHoOL. 1800. Unusuat 1n Possessine A Dainty SHELF FOR THE EnTIRE LENGTH 
SUSTAINED ON SLIGHT TURNED Cotumns, TWELVE IN ALL. Back OF THE SHELF THERE Is A FRET 
INTERRUPTED BY A CENTRAL MEDALLION wiTH A FLoraL DesicN. TAmMBour Cuppoarp. A SIMILAR 
BuT NoT IpenTIcCAL FLrorat Mepatuion Is Set in THE CENTER OF THE MippLeE Drawer. Upper 

Hanptes 1n Diamonps; THoset Betow 1n Circies. Mrs. Francis P. Garvan. 
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751. HepPLewHITE. 1790. One or THE VERY FEw Known witTH SorTING SHELF WHICH SLIDES 

Forwarb. 414x68x26. New Encianp Oricin. ConcavEs BETWEEN THE OurTerR Pair OF 

Lecs; Convex Mrppire Drawer. SERPENTINE BELOW SortinGc Tray. KarTHerine N. Lorine, 
WAYLAND. 
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752. Cuest or Drawers, or SIDEBOARD, Mave In Two Tiers or Four Drawers 

Eacu with Turnep Lecs. A Very Rare Construction, Now Usep In THE 

Dininc Room, put EQuaLtty Proper as A CHEsT OF DRAWERS IN A BEDROOM. 
1800-10. Patmer Correction. I. Sack. 


753. SMALL SIDEBOARD. 


1790. 
BeautTiruL Brancu VENEER. 


A Very Beautirut Piece wir Fans AND THE CORNFLOWER. 
CouRTESY OF THE PENNSYLVANIA Museum. 
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754. SERPENTINE Front. Att Lecs Square To THE Back Line. Fans anp INLAys AND 
) Lovety VENEERS CoMPLETE AN ImpRESSIVE WHOLE. 


1790. I. Sack. 


756. SerpenTINE. HeEppLEWHITE ScHooLt. 1790. 6114x 38x25. THe DIFFERENCE BETWEEN 

THE GREATER AND THE SMALLER Deptu Is 644 [NcHES, SHOWING THE SWEEP OF THE SERPENTINE. 

Companion Pisce To a Mrrror Atso SHown. Eacrie Intay on Ati Posts. Mr. ano Mrs. 
GerorGE SHIPLEY. BALTIMORE. 


756. Burier’s SipeBoarp., Serpentine. Tue Larce Mippie Drawer Lets Down, Dis- 
cLosinG A Desk. Deep Botrte Drawers. Line INLay ONLY. 1790. 
Wa iace Nuttina. 


757. A Servinc TaBLeE or SMALL SIDEBOARD. 1790. A TasBLe FLANKED BY DEEP 
Drawers with Rounpep Tops. De ticate InLay, wirn Satrnwoop. A Rare Desicn. 
Tue Tasre Section Is CLosep By a TamMBour Roti. Merroporiran Museum. 
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758. Servinc TaBLeE or Smati SIDEBOARD. 1790. INLAID WITH QUARTER- 
Circte Panet Outiines. Estate or Harry W. WEEKs. 


ee Ne NER Ce 


A 
f 
i 
} 
, 
a 
; 


759. HeppLewuire. Semi-Crrcutar. 1790. Manocany witH Egpony anp Licur Woop Intay. 

78 x 3914 x 2844. Came From SaLem AND THoucut To Have Been Desicnep By McINTIRE OR 

SOMEONE UNDER His Inriuence. RemMarKaBLE FOR CORNFLOWER CARVING DOWN THE Posts, 

INSTEAD OF THE Usuat INLay. Tue SuHape Avso Is Rare. One Boarp 27 IncHes Wipe Forms 

Neary Entire Top. Tue Carvinc Is ExTENDED ALONG THE EpcE oF Tuts Boarp, BEING A 
SERIES OF ALTERNATING TRIGLYPHS AND Biossoms. C.irrorD S. DRAKE. 


760. A True Brock Front Sipesoarp. A Srartiinc Apoption oF THE GopparD IDEA WITH 
A HeppLewuHite Lec. Yet THE Time Varies LirrLte FROM THE Last Biocks or Newport. 
1780. J. K. Bearp, RicHmMonp, VirGINia. 


761. HeppLewuire Prain Swett Front. 1790. Unusuat in Havinc Enp Hanpies, AND 
BrackETs ON Corner Leos. Heten T. Cooke, WELLESLEY. 


762. Deep Cupsoarp Type. Square Taper Lecs. SERPENTINE CENTER. 
NEARING THE PERIOD oF A SoLip-Buitt CaBineT NEARLY TO THE FLOOR. 


1800-10. We ARE 
F. D. W. Gvazier. 


763. Sma.t, with Arcu Cenrer. Licut SHeraton Lecs REEDED, aND Rincep. ReEED- 
ING ON THE SQUARE ABove. 1800-10. N. CusHinc, PRovIDENCE. 


764. Swett Front. Sueraton Type. 1800. A Wexi-Executep Lec BEGINNING WITH A 
TurnepD Top FoLLtowep By Vase Carvinc AND Reepinc. THE HAnpLES ARE OF THE CORRECT 
STYLE FOR THE PERiop. FLAYDERMAN & KAUFMAN. 


765. Empire. 1810-20. Swett Front. Post Carvep as Pineappte FoLLoweD BY 

SprrAL REEDING, AND THEN Botp Turninc. Turis Exampre Is a Rare ApaApTATION OF 

THE PINEAPPLE CARVING WITH SO SLENDER A Post, AND SUGGESTS THE RELATION OF THE 
PineappLe Bev. 43 x 54x23. Rupoipu P. Pauty, Boston. 


766. SHeraton Type witH Spoot Turninc FoLtowep sy Reepinc. Posts Proyect THROUGH 

Top and Enp 1n a Turnep-Burron Errecr. 1790-1810. Unrorrunate REeEsTORATION OF 

Hanptes, Wuicw SHoutp BE Ovat or Knos Brasses. 693% x 433¢x25. Pyncuon HALL, 
SPRINGFIELD, Connecticut VaLLey Historical Society, 


767. Beautirutty Featurep. Dintnc Room or CuamBer Piece. Wuat Appear To Be Enp 
Drawers Swinc SEPARATELY BY HINGES, FROM THE Back. 1800. BiGELow CoLLecrion. 


768. Empire, 1820-30. Posts Carvep, D. E. Hariier, Hich Point, Norto Caro.ina, 


rn 


769. QueEN AnNnE SIDEBOARD TaBLE. 1720-40. THe Finest Exampte We Have SEEN or TuIs 

Earry Type. SipeBoarp or Course Derivep Its Name rrom Tus Type, Wuicn Historically 

PRECEDED It. THE ScRoLt ON THE Skirt HERE on WuicuH Penpants SHouLD Hane Is ANALOGOUS 

TO THE SCROLL OF THE HIGHBoy OF THE SAME PeErRiop. THESE Tastes Are Usuatiy in WALNUT, 

AND Orren, AS Here, THERE Is a Marsie Top, wiTH oR witHout A Retarninc Mo.p. 
Miss Heten T. Cooke. 
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Fiurep Lecs wirn Bases. Open ScroL_eD BRACKET. 
Marsie Top. 1760-75. ForRMERLY THE AUTHOR’S. 


770. ENGLISH SIDEBOARD TABLE. 
BeautiruL CHINESE FRET ON FRAME, 


ES 


771. CHIPPENDALE Perrop wiTH Bracket. Stone Top. Finest Known WALL 
Paper Panet Beninp. Hot-Piate Basket BELow. 


772. a, b, c; d, CuippENDALE Periop. Wine CooLer BeLtow. Trea Urn anp SHEFFIELD TRAY 
AND CaANnDLEsTICKs. Woop Top, 


773. Open Curved Bracket. Notice Tuat tHe Lecs Never Taper. THey BELONG TO THE 
CuippenpaLe Periop. TuHese Tasres Were Ussp not OnLy In THE Dininc Room, BUT ALONG 
THE SIDE oF A Larce Haury. Tuey Are Never FinisHep on Four Sines. 


774. Cuinese Fret, Inctupinc Open Fret in THE Leos anp Bracket. Note TuHaT THE FEET 
Are BEVELED OrF InsIpDE LIKE A CHIPPENDALE CuHair. ENciIsH. THE Lower Mo tp oF THE FRAME 
= a : 
Is Carriep TO THE Watt on Eacu Env. Botu ForMERLY THE AUTHOR’S. 


775. Rare SipepoarD Taste. HeppLeEWHITE SCHOOL. SERPENTINE. 1790. DELICATELY 
Invtatp. Woop Tor. Howarp RetrsnyDER, PHILADELPHIA. 
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776. Rare. Top SHapep on At Sipes. Bart anp CLaw Freer. BELONGING TO THE FaseEns- 
MansFIELD Famiiies, SALEM, Ancestors OF Mrs. Betknap Beacu. 1755. 2914x 5334 x 27%. 
Important. Mr. ano Mrs. T. Betknap Beacu, Hartrorp. 


777. HEPPLEWHITE SERVING OR SIDEBOARD TABLE. 1790. Oricin, MaryLanp. 
Maunocany. Invaip Panet at Top.or Lecs AND ON FRAME PaneL. DRAWER AND LEGs, 
Srrine Intay. H. W. Ervine. 


778. SmMaLL SERVING oR SIDEBOARD TaBLe, CuinesE Fret Cur in Retier. 
CHIPPENDALE SCHOOL, ENGLISH. 1750. FORMERLY THE AUTHOR’s. 


ares 


779. Watnut. HunTer’s SIDEBOARD TaBLe. SLIGHTLY CarveD on LeG ScrOoLt. 
Rare. Woop Top. Top 22x42. HeicuT 32%. Excettenr Lines. 1730-40. 
4 3472 4 
Wa.tace NutTrinec. 
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780. Mepium Size. Dutcu Lec, Carvep. Marsie Top. Quartrer-Rounp Corners. THE 
Two BrackeTs ON THE SKIRT PRoBaBLy REPRESENT THE EVOLUTION OF THE PIECE. 1730-40. 
I. Sack. 


781. Ricuty Carvep Casriote Lec. Batt anp Caw Foor. EncRraiLep Skirt BELOW A Torus 
Mo tp, Wuicu Is Futty Carvep wiry 4 Fret and Fouiace. Fine Acantuus Knees. STone Top. 
PHILADELPHIA ScHooL. 1760-75. MerropoLiran Museum. 


782. Manocany. ExaquisirEty Carvep. Dorpeuin Freer. Scro_tis with Fortace. CuIp’s 
Ficure at CENTER, SHAPED Enps anp Sipes. PreRHAPS PHILADELPHIA SCHOOL, 1760-75. 
Merropo.uitan Museum, 


783. Larce. Watnut Sournern, Bati-anp-Ciaw-Foor Sipe TaBie. 1760-75. 
FLAYDERMAN & KaAurMan. 
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784-89. Otp Panetinc. Fine Pore Screen. Anpirons. Sconce-Mrrrors. Wino Cuair AnD 
Pre-Crust Tasie, Carvep PeprestaLt. Hicuesr Typr or CHIPPENDALE CARD 


Carp TaBLe. 
Tasie. A NorasLre Room. PuHILADELPHIA Museum. 
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790. A Bookcase wiTtH Drawers anD Doors BeLtow. 1760-75. AZTNa Lire INsuRANCE Co., 
HartrorpD, ConNeECTICUT. 


Very few of these rich cases were made in the North. Baltimore was noted for rich examples, and it is 
presumed that this piece was made in that vicinity. It is a curious fact that massive articles like these 
were largely imported from England and apparently ever have been. They are so difficult to move that 
one would presume they would always be made here. This example has ogee feet which are doubled at 
the forward break of the central portion. The carving extends along the scrolled base, and the rich fret, 
dentils, and carved edge of the cornice suggest the Philadelphia and southern type. The effigy of the owl 
stands for wisdom. 


791. A Massive Bookcase or Great Size, BUT wirHouT FEET, THE Base CorncipDING wiTH THAT 
OF THE Room, or InTENDED To Do So. 1760-75. Mrs. Francis P. Garvan. 


The length is 25 feet more or less, and it could be placed only in a very stately room. The panels are 
lined with carving, the foliage clusters are placed in the corners. A cartouche occupies the center of a 
large panel at the top and is surmounted by an elaborate finial. 


792-96. Liprary IN THE WARNER House, Portsmoutu. 1760-75. Bookcase witH ORIGINAL 
Brass Hanpies. A Rich Wino Cuair on THE RicuTt anp A Goop Batt-Foor TaBLe, CHIPPEN- 
DALE CHAIR, AND Hepprewnite Hicu-Back CuHair on THE LEFT. 


797. A ConrourepD Front, THE SERPENTINE Line Bernc GENERALLY FoLLoweD. THE UPPER 
Section Has Doors wirn GEOMETRICAL SASH, AND THE CorNICE Is CROWDED BY AN OPEN LIGHT 
Scro_t. 1780-1800. Mrs. Francis P. Garvan. 


This bookcase is somewhat later in date than the preceding, and lighter in outline and suggests the smaller 
American secretaries. Featured mahogany veneers are found throughout the piece. 

Surmises as to reason for the rarity of such pieces suggest that their size and richness account for it. 
Others would unkindly say that the lack of libraries was responsible. There may be something in both 
suggestions, but perhaps our fathers made up in thorough knowledge of a few books the lack of a greater 
number, 


798. HeppLewuite. 1790. Brass Ornaments Like Tuose Usep on Ciocxs, Wuicu 

ALSO Fix THE DaTE AS BETWEEN 1790 AND 1800. THouGH oN CLocKs THE BRASSES 

Were Aso Usep Later. BeautiruLtty [nLAiD wirn Marcuepd BRANCHING GRAIN, 
Tue GLass IN A SERIES OF PoINTED Ovats, Mrs, Francis P. GARVAN, 


799. SHERATON Motive. Turnep Feet. Srroncty FEeaTurRED VENEERS AND INLays. THE 

Gass at Top Has a Series oF Crassicat Supyects RESEMBLING THOSE oN Mirrors. THE Usuar 

Breakinc Forwarp oF THE MippLe Section For Two or Turee IncHES TO GIVE GREATER 
Grace. 1790-1810, Miss Heten T, Cooke, 


800-02. One or THE Few Pitcrim Peritop Boarps with TRESTLES. Was IN THE RICHARDSON 


Tavern in Miriis, Massacuusetrs. Boarp 25 x 84 OricInaLty. One Enp Cur Orr a LITTLE. 

Bast Harp Woop, Peruars Mapes. SusTaINED FROM SAGGING BY Two SPINDLES ON THE TRUSS 

INsTEAD OF A THIRD TResTLE. Earry 17TH Century. Nor To BE CONFOUNDED WITH THE SHAKER 
Tresties. Tin Canpie Horper at Ricur. Lone Scourtne Boarp at LEFT. 


803. Watnut. PENNSYLVANIA TRESTLE. 64x 28. 17TH CENTURY. AN INDEPENDENT DEVELOP- 
MENT OF THE TRESTLE DeEsicGN. Trusses with Wepces. SHoE Base. Top Atracuep BY Pins 
In ConVENTIONAL PenNsyLvania Manner. Very Important. J. SToGDELL STOKES, 


804. “SAWBUCK” OR X Frame. Oak. Watnut Tor. Foor Rest. Massive. Hap 
Drawer witH Sipe Runs. Late 17TH or Earty 18TH Century. J. SToGpELL 
STOKES. 


kas 


805. Trestle wiry VerticaL Boarp Truss. Pine Top 59x 30. Oak Frame, 
Marte anp Beecu. HeicutT 28 INcHEs. 17TH CentuRY. Mark La Fontarne, 
SPRINGFIELD, VERMONT. 


icthand ld cnc 


806-08. TresTLE AND Stoois. Stoors Are Primitive Winpsors. Harry Lone, 
Boston AND CoHASSET. 


809. TrestLte TaBLe witH Leaves SusTaIneD By ToncGuE, SWIVELED AT CENTER, AND 


Servinc Boru Sines. Possisry Unique. 1690-1710. Mrs. Dewirr Howe, 
Mancuestrer, New Hampsuire. 


810. A “Sawsuck” oR X STRETCHER. DELAWARE VALLEY. 
Earty 18TH Century. WittoucusBy Farr, EpGEWwATER, 
New JERSEY. 
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814. Masstve Drawinc Taste. Warre Oak. Mip 177TH Century. Onty American ExampLe. 
Leaves Missinc. 33 x 354 x 727%. Connecticut Historicay Society, Harrrorp, ConneEcTIcUT. 


815. Communion Taste. Map te or Bircy anp Pine. 1660-90. I. Sack. 


Most New England tables of this sort with heavy turnings were communion tables. The author has 
never seen a very heavy example, which he believes to have been for any other purpose. Before the loss 
of feet was about 34 inches high. 


L 
816. True Rerecrory Tasre. Late 177TH or Earty 18TH Century. Pine Top. New Encranp, 
CHAMFERED STRETCHERS. Mrs, Francis P, Garvan, 


isnt 


817. Hapisy Taste. 1680-1710. Unique. Oak anp Marte. 141 Incues Lone, 343¢ INcHEs 
Hicu, 37346 Inches Wipe. Unique Bracket. 


A fragment from which this restoration was made was found in attic of old tavern in Hatfield where it 
had been used for the front of a bar and later as a rail for the attic landing. The fragment was a center 
leg and end leg connected to a carved apron to which three of the original brackets were still attached. 
The length of the frame was, of course, easily made out by spacing the new leg at an equal distance with 
the original leg from the center. Side mortises in the legs showed that the frame was part of a table with 
the carved motive found on the Hadley chest. Ordinarily features so largely restored should not be illus- 
trated, but the great rarity and interest connected with this remarkable piece make it necessary to give it 
careful attention. Wm. B. Goodwin, of Hartford, the owner, has a large mass of data regarding it. The 
author restored the top and the feet, which were a puzzle. He is persuaded that the fragment was a part 
of a table, and that the restoration is legitimate. The Hadley elements therefore are now extended to one 
more article of furniture being formerly found in chests, boxes, court cupboards. 


818-22, Kircnen, Pennsytvania Museum. Unique. Compinep Cuimney TREE AND ManrTeEL 
CARVED FROM THE SOLID, Founp 1n PennsytvantA House. We Recarp Tuts MANTEL AS THE 
Most Important Finp oF AN ARCHITECTURAL CHARACTER IN AMERICA, Anprrons, Remote Cuair, 
Crane, Kerrie, nor EvrsrwHere SHown, Furniture Presenrep sy J. SroGpELL SToKgEs. 


Le 
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23. Heavy Taste witH Brackets, FRomM Grant Famity, East Winpsor Hii. Oak. 


3234 x70 Top; Frame 32x 5814; Heicur 31 Incues. 17TH Century. Mrs. Joun MarsHa.i 
Hotcomse, Harrrorp. 


824. American Wuite Oak, Butsous Turnep. Square. 1670-90. Founp at 59 CENTRAL 

Street, ANDover, Massacuusetts, IN A Very AncieNT House. Top RemMovaBLe. SHALLOW 

Mortises, TENONED Posts. SticHT Restorations. Eicut IncH OveRHANG. 3114x4514 x 46. 

Square oF Lec 234 Incues, Larcest Turnine 44% Incues, SMALLEST TurninG 134 INCHES. 
WapsworTH ATHENEUM. 


825. QuarTERED-Oak Top or Precepinc. Note DEvIcE FOR 
Avoipinc Enp Woop. 


826-27. 177TH Century Drawer Enps. Ar Ricur Apprars Rapper Construction GENERALLY 
Founp on 17TH CenTURY CupBoaRDs, AT Lerr THE First Form or SINGLE DovetaiL, 


828. Suppury Communion Tasie. Waite Oak. Pine Top. 1655. Top 29x 8414. THE 
Hercut Is 3314 IncuEs, rrom WuicH ProBaBLy 34 oF AN INcH Is Lost. Enp OvERHANG 6% INCHES. 
4 ’ 4 2 
SIDE OvERHANG 234 INCHES FROM Front. 34 INcHES BEHIND. Posts 314 INCHES SQUARE. 
4. 4 2 
STRETCHERS 2 x 234. FRAME PIECES FROM THE Top 234 To 14% INcHES on SipEs. Posts ExTenp 
Vy Incw apove Frame to Let intro SHALLow MortIisE IN THE Top. ALL ORIGINAL. SHOULD 
A 
Have Hap Brackets; APPARENTLY NeEveER Dip. 


829. Panevep Frame Tasie. 17TH Century. Contains 4 Box or Hutcn, Access to Wuicw Was 

Mabe sy Siipinc THE Top. Tue Iron Hannes Succest ENGLISH ORIGIN, BUT THE QUESTION 

Has Been Depatep. THe Heavy Mop Comes Too Near THE EDGE OF THE PANEL. METROPOLITAN 
Museum. 


830. Rerecrory Typr. Late 17TH Century. Has Lost Batt or Feet. Enp Srretcuers Worn 
Away so Tuat Mippie StretcHeR Mortise Epce SHows. Rare Bracket ON FRAME FORMED BY 
Currinc Away. Georce B. Dyer, GREENFIELD, MASSACHUSETTS. 


831. Watnut Turnep Drawinc Tasie. 18TH Century. 28x 32x44. Wuen Exrenpep, 84 
Incues Lone. Tue Lining Motp asour Drawers (FALsE at Sines) InpicaTes 18TH CENTURY. 
Oricin UnkNown TO THE AuTHOoR. , Epwarp BrincHurst, WILMINGTON, DELAWARE. 
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832. Bracket and Drop. Rerecrory oR Partor Tas_e. Top OricinaL. 1670-90. WitrH ONE 
ExcEPTION THE BRAcKETS ON THESE TaBLes ARE oF ALMost IDENTICAL Contour AND ArE Mor- 
TISED AT OnE Enp anp NaiLep aT THE OtHer. Mrs. G. C. Bryant, Ansonia, CoNNECTICUT. 


833. Ari-Sptay Lec. Scrottep OcEE Skirt. Leaves SusTaINeD By SLIDES. 1690-1710. Top 
44x 52. Heicut 30 Incues. Oricin Uncertain; Propasity New Encianp. Piece or Unusuan 
Desicn ano Mucu INTEREST. OwING TO THE GREAT OVERHANG THERE Is ABUNDANT LEG Room. 


834. Pennsytvania Kitcuen Tasie. Lecs Mapie, Orner Memspers Pine. Drawers Not 
Parrep. Larce Knop CHARACTERISTIC. I710-S0. 
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835. Heavy Hicu SrretcHer. Batt and Rinc Turnines. 1660-80. FRAME 2374x1814. Top 
3634 x 3334. Square or Lec 214 Incnes. Heicut 261% Incues. 1214 Incues To Top or Hicu 
STRETCHER AND 414 IncHEs To Top or Mepiat SrretcHer. Merropotiran Museum. 


836. Watnut, Pennsyivanta, SCALLOPED Skirt, Enp Drawer. Turnincs Botp, ALMost 
Butsous. Frer CHARACTERISTIC. 1700-40. 


837. PennsyLvaniA Type. Partor or Rerecrory TABLE. Earty 18TH Century. Tue Excet- 

LENT TURNINGS AND DELICATELY OUTLINED ScALLop INpiIcaTE A PropaBLe Decorative USE As 

FOR A Partor. Two Borrom SrretcHers FormMep By A VERTICAL AND Horizontal MEMBER, 
Wuicu Larrer Is AppLiep ABOVE THE MorriseD STRETCHER. Howarp REIFSNYDER. 


Ee 


838. Pennsytvania German, Watnut. “Square” Turnines. SprayeD Lecs. Late 
17TH OR Earty 18TH Century. J. STOGDELL STOKES. 


839-41. Spray Lec. Somewnat ResemBuino No. 833, BUT WITH TURNED STRETCHERS. WoopEN 
Urensixs, Especiatty Two Larcer with Hanpies. Oricin oF TABLE, WesTeERN MassacHUSETTs. 
2544x4344x 44. Watnut. Axsout 1700. Mary A. Sampson, 


pe 


842. Pennsytvanta, Watnut, “Lisrary.” 1700-30. Tors as Here GENERALLY CLEATED WITH 
A DoveraiL Stor. THREE Drawers. Top 31x66. Frame 25x53. Heicur 2934 INcHEs. 
Hartrorp ATHENEUM. 
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843. Pennsytvania Liprary Taste. Scartopep Skirt. Watnut. 1700-30. Two Unequar 
Drawers. WapswortH ATHENEUM, 


sets lly Madu gonna uelninegdunyngyrtens 


344. MepiaL STRETCHER. BRACKETS AND ORNAMENT ON THE CENTER OF THE FRAME. TOP AND 
Raits Pine. STRETCHER AsH. Top 3234 x 64x 2734 HicH. Frame 2414 x 5434. 1690-1710. 
Esrate or Witiiam G. Ervine, M.D., WasHIncTon. 


845. PennsytvaniA, Watnut. Ovursipe SrreTcHers. THREE Drawers. 18TH CENTURY. 
Tue Somewnart Licurer Turnincs Here Are an Unusuat Feature or PENNSYLVANIA TABLES, 
Mrs, Francis P. Garvan. 


846. Licht Manocany or Bay Woop. Carvep Frame. Extrenps on ALL Sipes anp ALL Lecs 
ALIKE. SIMULATED DRAWER on OpposiTE SipE. Top Conrourep at Corners. 32 Incues Hicu. 
FraME 30x49'%. Top 3244x5734. Picrure Suppirep By Francis D. Brinton, West 
4972 4 4 ) 
CHESTER. 


* 


847-49. Corner or Great Room Discoverep IN PENNSYLVANIA AND Burtt INTO PENNSYLVANIA 
Museum. OricInaL AND PropaB_y Unique Oak Stair. BeEvELED SQuARE BaAnIsTERS. THE 
Door Atso Is Most RemMarKaBLe. Fine Hinces or THE Moravian Patrern. AN AMERICAN 
Orictn Is CLAIMED FOR THE CHaIR witH Heart Motive in CENTER OF Back. 17TH CENTURY. 


850. Liprary Tass, with ALL Four Lecs in a Mopiriep Dutcx Foor, wird EpGe SoMETHING 
Like Drake Foor. 1730-60. SANDERSON COLLECTION, NANTUCKET. 


851. StpesoarD TaBLe In THE Patmer Section, Metrropotiran Museum. Ricuiy Carve. 
Rartsep CentTraL PaneL. Fo.LiaTrep ScroLtt on FRAME AND Carvep Husk on THE LEG, WITH 
Rosetres ror Capirats, Marsie Top, 1770-80. 


852. Tavern Taste. Witn Opp Brackets. Feet Missinc. FRAME Oak. 1670-90. 
Mo.pep FRam_. 


853. Heavy Turnep Spray Lec. Motpep Frame AnD SrretcHers. FRAME Oak. Top Prine. 
20 x 34. Tue Frame at Top Is 10!4x 2214; Just BeELow Strretcuers Is 22 x 14144, SHowING a 
Spray Onk Way Onty. 1670-90. WapswortH ATHENEUM,. 
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854. Frinety Desicnep, HicH StretcHer. Skirt Drapery ForMED By CenTRAL Piece DovuBLinc 
THE Brackets. Licut Perrecr Turnines, Batt Type wira Vase CENTERS. 1680-90. 
WapswortH ATHENEUM. 
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855. Unique Tavern Taste; Top Apparentty OricinaL. Two Leaves. 
Rare Turninc. 18TH Century. Frank A, Rosart. 


ees 


856. Ocracon, Scrott Skirt. Pratn SrreTcHER. 1690-1700. Boucut at PLyMouTH AND 
Founp Near THERE. Rarety Goop, Att OricinaL anpD UntroucHep, WapswortH ATHENEUM, 


The section of Massachusetts about the old colony has been searched until it is the least likely of any 
region to yield old furniture. As a rule the North Shore was a better picking ground, as its communities 
were richer. The descendants of the Pilgrims for the most part forsook Plymouth to settle the balance 
of America. 
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857. HicH STRETCHER, SCROLLED SkirT. 1690-1700. UnusuaL In THE AppLiep Mo.pine 
RUNNING AROUND THE FRAME. SKIRT Is FoRMED By DOUBLING IN THE CENTER THE LeG Brackets, 
AND Is Mave In One Piece. Top 1334 x 3334. Heicut 25 Incues. Epwarp C. WHEELER, JR. 
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898. Licht Turnep Tavern Tasie, One Lear. 18TH 
Century. WapswortH ATHENEUM. 
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859. Att TurNep, ScroLtep Skirt. 1690-1710. Frame Mapte, Top Fine. 


860. Watnut, ScrotteD Frame, Mipp_e STRETCHER. 
1710-30. 


861. Oak Frame, Pine Top. 1690-1700. 


WapswortH ATHENEUM. 


862. SmMat, Oak, Feer Lost, Top Restore. 


1650-90. 


WADSWORTH 


ATHENEUM. 
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863. Cross StretcHerR. Late 17TH CENTURY. 864. HicH SrretcHer wirsHour MippLe STRETCHER. 
Watnut. DiaMETER 29 INcHEs. L. G. Myers, 1680-1700. Top 28% x 37%. 
New York. 


865. Batt Turneb, Spray Lec. 1660-90. Very Rare. Cuauncey C. Nasu. 


866. Spray Lec, Ova Tor. 1680-1700. Top 1834 x 2514. Hetcur 2134 INCHEs. 
Epwarp C. WHEELER, JR. 


867. Smatt, Heavy Turnep. Freer Lost. 1660-70. Frame Oak. 1434 x 834 AND, AS 
Ir Sranos, 21 IncHEs Hicu. H. W. Ervine. 
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868. Mapre, Pine Tor. Turnep Srrercuers. Goop Lines. 1700-1720. 
< WapswortH ATHENEUM. 


Seen 


869. Turnep, with Mepiar Srrercuer. Portion or Batu or Foor Lost. 1700-30, 
WapswortH ATHENEUM, 


870. Hicu SrrercHer, Batt Turnep, Piercep Bracket. 1680-90. CuHauncey C. Nasu. 


as} 


i 


[es 


871. Turnep Srretcuers. Unusuat Scrott on Frame. FEEtr 
Former Ives CoLiecrion. 


1680-1710, 


romeo arom ait 
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872. Bircw Frame, Batt anp Rinc Turnep. 1660-80. Founp 1x Mitrorp, Massacuusetts. 
EXTREME OVERHANG oF Top 17 INcHEs. Was B. A. BEHREND’S. 
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873. Sprratep Oak. 17TH CENTURY. SprirRaAL Turninc Usep To BE ConsIDERED ForeIcn. 
Tuts Exampie, However, Is a REMARKABLE AMERICAN SuRVIVAL. G, A. Goss, 
WarTERBURY, CONNECTICUT, 
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874. Mepiat SrrercHer, Bracket ON FRAME, NoT SEPARATE. DRAWER RESTORED. 1690-1710, 
OricinaL Pine Top. Frame 21x31; Top 2734 x 405%. Heicut 2514 Inches. Portion oF 
Batt or Foor Lost. WapswortH ATHENEUM. 


875. SMALL, wiTH O_p Biack Paint. Att OricinaL. Ligut TuRNINGS. 
1700-30. WapswortuH ATHENEUM. 
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876. Heavy, Pain Srretcuers. 1680-90. Top 29 x 4134; Frame 21 x 32; Hercur 28 Incues. 
Turnincs Very Rare. Estate or Wituiam G. Ervine, M.D., Wasnincron. 


877. Heavy, Bracket and Drop. Larce Srretcuers Motpep at Top. Lacks Cieats on 
Enps or Top. 3944x 41. Hertcut 29 IncHEs, 1660-90, Mrs, J, Instey Brarre. 


878. Very Heavy Watnur. Pennsytvania Type. No SrretcHers. Rare. 
Feet Resrorep. Posts Projecr sEYonD FRAME AND Have Quarter-RounD 
Motps at Corners. 18TH Century. Wattace NUTTING. 


879. Turnep Mepiat Srretcuer, Wavep-Line Scattop. 18TH CENTURY. 
Oak Frames, Pine Top. 25x 30. PrenNnsyLvaAniA GERMAN. 
J. SrocpELL SToKEs, 


880. Hicu Srretcuers, Wavep-Line Turninc on Posts, Vase TurNING ON STRETCHERS. ALL 
Watnut. 1680-1700. Mrs. J. Instey Brair. 


881. Dressinc TaBLe STYLE. THREE ARCHES IN FRonT. OTHERWISE LIKE TAVERN 
TasL_e, Map.e, Pine Top. 26144 x 3044x184. 1700-30. Mary M. Sampson. 


882. Oak, Scrott Skirt. Batis or Feer Lost. Pine Top. Very Eary 
Turnincs. 1660-80. FuresseNIcH COLLECTION. 


5 ; 

883. Smatt OvaL, Painrep Brack, ALL OricinaL. Top 

2144 x 24, Hercur 23 IncuEes. FRameE, Just UNDER STRETCHER, 
1244x151. 1700-30. WapswortH ATHENEUM. 


884. Cross STRETCHER, ScroLLeD Epc, Fina Missinc. 1690-1700. 
FuEsSENICH COLLECTION. 


885. Durcu Foor. Goop Bracker Cut on Frame. Top Scrotitep ALL 
ARouND. 1720-40. N. CusHine. 


886. Oak, Marte Top. 1680-90. Founp 1n Connecticut. New Drawer. 
26 x 47x 2914, Unusuar Size. Patntep Inpran Rep Wuen Founpd IN THE 
Roucu. Wipe Enp Overnanc. Brackets on ALL Four Sipes. Rare. 
Wm. B. Goopwin. 
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887. Att Turnep, Frame Scrotiep in AN Unusuat Manner. Feet Lost. 
OricinaL Top. 1680-1710. Wer Are PurposEty SHowinc Aa Great Many 
VARIANTS BECAUSE ONLY THus Can Proper Comparison Be Mabe. 


The tavern table, otherwise called taproom table, was so named because it was placed before a person 
at an inn for special service wherever he happened to be sitting, as in England today. But the tables are 
not confined to that use, since'there was large demand for them in dwelling houses as occasional tables. 
To merit the name the table should be small and light. When any under this classification are shown 
which do not meet these specifications it is because it seems difficult to find any other class for them. The 
heavier examples might have been used as small dining tables in taprooms or elsewhere. 
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890. Pennsytvania Bread Tray. Unusuatty Goop Turnincs. Larcer FamILigs oF 
PENNSYLVANIA SEEMED TO CALL FoR THESE LarGe ArticLes. PossiBLy THE BAkinc Was 
Done at Lone [ntTerRvats. 18TH CENTURY. J. STOGDELL STOKES. 


891. A Kwneapinc TroucH or Breap-TrRay Taste wirh X SrretcHer. CARVING ON THE 
Drawer. Pur ToceTHer Like A TRESTLE TABLE witH WeDGE THROUGH TRUss. THE AUTHOR 
Has Been Inrormep THAT Tuis Piece Is Foreicn, pur Is Nor Cerratn. 


892. Burrerrty TaBie, Oricinat Top, 1700. Tor 4014x4534. MuippLe Boarp or Top 1444 
Incues Wipe; Heicut 2534 Incues. Possiste Batt on Foor Missinc. WapswortH ATHENEUM. 


893. Rare Taste with Hatr-Moon Hanpuo.te Opentncs In Lear Bracket. 1700. Leos 
Hickory. Top, Wines, AND STRETCHER YELLOW Pine. 26x16x29. Batt or Feet Missino, 
Pernars Unique. C., R. McKenrick, Baltimore, 


) x 
894-99. Empire Dinine Tass. Srrarcut-Front Emprre SipeBoarp, Urn, Spoon Rack, Con- 
sTiTuTION Mrrror, Fippre-Back DurcH CuHarir. Quincy HomeEstTeaD. 


Se ssegnnneipscsinen 


goo. CurRLyY Burrerrly TABLE WITH CRANE Bracket. 1700. THe AurHor Dogs not Know THE 
Oricin. Founp 1n Boston Museum or Fine Arts. Estate or Mrs, Reinnoit FAELTEN. 
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gol. Unique Burtrerriy wir Swivert Brackets Operatinc ErrHer Sipe. Top or Brackets 
SHUT INTO FRaME as witH GaTE Lecs. 1690-1700. Top 33x37. H. W. Ervine. 


ad 


go2 VERTICAL-LEGGED ButrerrLty. Winc DoweELep Into 
Frame. 1700. FoRMERLY THE AUTHOR’S, 


903. Very Larce, wirn Heavy Leatuer Connection aT Base or Brackett. 48 INCHES 

Lone witH THE Gratin. Founp Near HaverniLy. THere Is no Occasion TO CHALLENGE 

THE LEATHER ConNECTION. ANOTHER TABLE, SMALL, Was Founp IN THE SAME House 

WITH THE SAME ConsTRUCTION AND AT Least ONE OruerR Is Known. 1700. THE Hay.ort, 
WHITEMARSH, PENNSYLVANIA, 


go4. ALL Turnep, FramMep anp Turnep Mortisep Bracket. Partiy ReEstorep. 
Tuts Bracket Is One or THE Most INTERESTING KNown, AND THE TaBLeE Is 


1700. 
Important. OGEE on Enps or Frame. FuessENICH COLLECTION, 


g05-10. Lean-ro, Restorep. L. P. Goutpinc House. Axsout 1690. THe Summer Beam Is Pan- 
ELED. FIREPLACE WITH Brass Baty Anprrons. LarcE Brass KEetrie as Woop Box. CHIPPENDALE 
Cuarr at Ricut. Two Bati-Foor CuippENDALE TABLES. CoRNER CuppoarD. Dutcu-Foor TaBLe. 
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g1t. Butrerrty TRESTLE Tasie. Lare 17TH or Farry 181TH Century. Top 31 x 26, Hercut 25%. 
WapswortH ATHENEUM. 


Seog ecient 


g12. Heavy Turnep, Drawer with THums-Nait Motp Lap. Late 177TH or Earty 18TH 
Century. FoRMERLY THE AUTHOR’S. 


913. Larce, SQUARE CORNERED. 
BE ORIGINAL, THE AUTHOR FEELS 


santa 


Rounp Cur Our 1n Bracket. WHILE THE Top Is CLAIMED TO 
Uncertain. Late 17TH oR Earty 18TH Century. FoRMERLY 
THE AUTHOR’S, 


u 


; 
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g14. Heavy Turnep, Inrerestinc, Unusuat Scrott or Burrerrty Bracket. Late 17TH 
or Earty 18TH Century. Drawer Never Hap Hanpie. From Captain CHURCHILL 
House, Newincron, Connecticut. Grorce DupLtey Seymour. 


g15. Smaty Butrerrty, Licut Turninc. Late 17TH or Earty 18TH 
Century. H. W. Ervine. 
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916-17. Rare Cupsoarp, Smati, Batt Freer. Triancurar Buocxs in Mo.pep Pane. 
Oricin Unknown. Smati Burtrerriy Tasir, Prarn Curve on Bracket. LATE 17TH OR 
Earty 18TH Century. Ruope Istanp Scnoot or Desicn. 


z Bn SS 


g18. Burrerriy Trestte. Late 17TH or Earty 18TH Century. Tue Suor Base Is 

SHAPED WITH A CompounD Cutout anp Is FINISHED witH ConicaL Batis. THe AUTHOR 

Doers not UnpERSTAND THEM. Tue Bracket Is Conrourep LIke THE UsuaL BurrerFL_y 
TasLe. Dwicut Buaney. 


The term “Butterfly”’ refers to the shape of the supporting brackets and has no reference to the hinges. 
However, incidentally, the original hinges are often of the butterfly pattern. The bracket as a rule is 
engaged by a dowel cut on itself and entering into a socket on the frame and socket above into the table 
top itself, so placed as to allow clearance for the turning of the bracket. 
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gtg. Rare or Unique Trestie Base, witH CenTRaL Post Turnep LIke THE ENpDs 
BuT CarryinG Braces Wuicu Act as BRACKETS AND SHUT INTO THE SINGLE FRAME. 
Lare 17TH OR Earty 18TH CenTURY. FUESSENICH COLLECTION. 


g20. Unique Burrerrry, REsEMBLING THAT ABOVE, BUT WITH Four TURNED STRETCHERS 
AND THE Bracket Turninc on A Turnep Post. Lare 17TH or EaArty 18TH CENTURY. 
Fret Losr. Furessentcn Couiecrion. 


921. ConventionaL Form. Large 177TH or Earty 18TH Century. 
Foor Lost in Parr. Was B. A. BEHREND’s. 


. The edge of the butterfly table top was usually slightly rounded. Sometimes the round was worked 
torward somewhat as it progressed downward. 


THE SHAPE OF THE. BUTTERFLY TABLE 


The author does not remember to have seen a round butterfly. To use an Hibernian 
expression, the top is longer the shorter way. That is to say, the table is broader across 
the grain than along the frame, owing to the shape of the leaf which is very strongly 
ovaled, in most instances. There is a projection of the central part of the top on each 
side of the frame, in order to allow the leaf to drop perpendicularly without leaning on 
the frame. Sometimes, however, this detail is not followed, and the leaf slopes even 
when down. 

The bracket is almost invariably thin, a half an inch being common, and more than 
five-eighths being unusual. It is found in pine and maple, and a thick bracket is con- 
sidered a detriment. A very elaborate scroll to the edge of the bracket is often the 
cause of suspicion. 


22. Vertica, Lec, Crane Bracket. Late 17TH oR Kariy 18TH CenTuRy. FOUND AT 
Wesrsoro, Massacuusetrs. Tuis Variant Is Known 1n Severat Examp.es, ALL PAINTED 
Back AND Piarn Turnep wirHouT A Taper, THE BRACKET SHUTS INTO THE FRAME AS IN 
Gates Leos. Tue Examptes tHE AutrHor Has Seen Are ALL or MassacHusETTs ORIGIN 

Harry Lone, Boston AND CoHASSET. 


THE ORIGIN OF THES BUD LEREEY = DABIEE 


These tables were formerly supposed to be confined to a Connecticut origin, but that 
supposition is no longer tenable. Something like these bracket-tables is known abroad. 
Massachusetts is also certainly the home state of some examples, and perhaps southern 
New Hampshire. 

Of late these tables have come into great request, and have run to extraordinary 
figures. Other things being equal, the curly tables are the more sought after. Also 
the absence of a drawer detracts from the value. Delicacy of turning or any special 
feature adds to the value. 


923. Smati, Curry Mapre. Late 17TH or Earty 18TH Century. Tue Top Is Onty 6 IncuEs 


Wipe on THE Frame, Leavinc no Space ror A Drawer. FRAME AT THE Base 14 IncHES WIpE, 


SHowine A Raprip Spreap. Bracket or Unusuat Desicn. Part or THE PEAR-SHAPED Foor Is 
Worn Away. 


THE SHAPE AND ATTACHMENT OF THE DRAWER 


The drawer of the butterfly table is always built on a bevel to conform to the straddle 
of the frame, and is, therefore, always wider at the bottom than at the top. There is 
usually a lath-like support placed just under the drawer. Occasionally cleats are 
attached to the sides of the frame for support. The drawers are nearly always of soft 
pine, and never have a metal pull, but always a small knob. The drawer is generally 
about two-thirds the length of the frame, and in the better examples is dovetailed. 
One should note that the bracket must be cut on the bevel at the top because the inside 
edge stands at a bevel with the perpendicular. 
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924-33. Srone Firepiace. Late 177TH or Earty 18TH Century. In L. P. Goutpino’s, Suppury. 
A Deesp-Sxirtep Cuair Tasie, A Bencn oF THE Type OriciInaLLy Usep In AMERICA. THERE 
ALtso Appear A Larce Betiows, Gun, anp Powper Horn. Tin Lanterns with Hotes, a Boor- 
yack AND Lonc-Leccep Boots, anp A Woopen LatcH WITH STRING. OTHER ARTICLES 
NoT ENUMERATED. 
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934. Burrerrty wird ExTREME OVERHANG, AND A Carved Top Runninc ENTIRELY 
Arounpb, Late 17TH or Farry 18TH Century. Mr. Ervinc Pronounces Tus Carvine 
EirHer OrictnaAL or Nearty Conremporangous. Carvine Is Surricientty CLEAR 
so THat Every Man May Desitcnate THe FRuir ror HIMseE-r, 
Guy E. Brearpstey, Harrrorp, 
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935. Gare-Lec Tasies In TuHerr Larcest Form Have Two Gates on a Sipe. Late 17TH OR 
Ear_y 18TH Century. In THE EncuiisH Type THE GATE OrTEN SWUNG FROM THE CENTER, GIVING 
THE APPEARANCE OF AN ErcuHT-PoInTED Star. THE Onty Known Examp te 1n America Is THE 
ONE IN THE ALBANY Historicat Society. OFrren ILLusTRATED. ABOVE Appears A WALNUT Four- 
GATE IN THE SOUTHERN STYLE, So CALLED FROM THE PLAIN STRETCHERS. CHAUNCEY C. Nasu. 


936. Watnut Four-Gare, BeautiruLty TuRNED IN THE ConveNTIONAL NorTHERN Patrery. 
Lare 17TH or Earty 181H Century. Top nor Oricinat. Now Reptacep in Ovar Form witx 
Oxtp Watnut. WapswortH ATHENEUM, 


937. Fo.pinc Gate Lec. Groovep Scrort Tresties. Late 17TH or Earzy 18TH Century. 


938. Fotpinc Gate Lec. Late 17TH ork Earry 18TH Century. Hercur 27/44 Incues. Top 
oF STRETCHER 554 INCHES FROM THE FLooR, CENTER Boarp or Top 64x43. Leaves 104% 
Wipe, Frame 3514 Lonc. SuHor Now g Lone anp 214 Square. Very Rare, 
Merropouiran Museum. 
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939. FoLtpinc or Tuckaway Gate. Late 177TH or Earty 18TH Century. Top Swincs 
To VerticaL Posirion. 20x 26% Tor. Heicur 2614 Incues. 
Tue Lone Way Is Up ann Down. 
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940. A New Encianp Mapte Gare Lec or Usuat Size, Mucu Repucep In Puorocrapu. 


941. Tuckaway or Stncie-Fotpinc Gare. Mapie witn Tuick Pine Top, CHAMFERED 
at THE Epce to Give THE Errect or Licutness. Caps Cop. Feer Cur on UNDER SIDE 
IN IRREGULAR SCROLL. 1690-1700. 


One notices that to harmonize the main posts with those which swing it was necessary to shorten the 
turnings. The same is to be said of the horizontal sections. The upper stretcher of the swing frame is 
not turned in this or the previous example. 
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THE ORIGIN OF GATE LEGS IN AMERICA 


These tables often found in England were made in America from Maine to Virginia 
and probably farther south. The so-called conventional gate-leg turning seen to per- 
fection in No. 936 and No. 949, and various others, is a multiple of vase and ball 
motives. In New England maple construction was frequent, but walnut is found in 
a good number of examples. In Pennsylvania walnut is general, and in the South said 
to be the exclusive material. The tables are in great request, partly from their beauty 
partly from their adaptability. : 


942. Cuerry, Trestre Enp. Tuts SHape Is Sometimes SEEN IN ENGLAND, BUT CHERRY IN 
Tuese Tapes Is Constperep To EstasiisH THE AMERICAN OricIN. THERE May Be Exceptions. 
1680-1700. WapswortH ATHENEUM. 


The large vase turning here is identical above and below with the exception of one ring at the top and 
a consequent shortening of the vase. A board connects the trestles, and the gate is in all its members flat, 
and molded. Several of these examples have been found in Maine, New Hampshire, and Massachusetts, 
possibly elsewhere. 


Gate leg or other early tables with leaves have groove joints where the leaf and top 
connect, similar to but shallower than modern matched boards. A construction with 
three or four engaging tenons and mortises is supposed to indicate English origin. 
The later gate legs often had the rule joint which makes a handsome job, and was a 
later invention and a decided improvement. The groove joint is preferred on account 
of age. Various examples are known with the square joint, plain. The burden of 
proof is always with him who endeavors to prove that such tops are original. If the 
top is pine with square edge, it is at once ruled out. There is no way of establishing 
the fact that a top is original. If the top is removed and only one set of pinholes 1s 
found, the presumption is in favor of originality, though it is easy enough to put a 
new top on, using the old pinholes. 
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943. Gare Lec with Fiat Swine Frame. Tuts Rare Turnine or Some Turnine Dir- 
FERENT FROM THE CONVENTIONAL Is Usuatty Founp WITH THE TRESTLE GATE OR THE 
Frat Gare. Watnutr. 1690-1710. WapswortH ATHENEUM. 


944. TRIANGULAR Frame, Since Gate. WHEN Lear Is Raisep Taste Is Square. Freer Have 
Lost Futt Conrour or THE Baty. THe AutHor Dors not Know WHETHER THE Top Is 
OrictnaL, He Has Seen Anotuer Base Like Tuts witH A Restorep Rounp Top, 

31 X 31X27. 1680-1710, 


945. Unusuatty Lone Squares anp Deep Cuts 1n THE GaTE SECTION. 


Mrs. Francis P. Garvan. 


946. Trrancurar Frame. Bracket Lec Putrs Our, Guripep By 
Stors. At Least One Oruer Exampte Is Known. 1690-1710. 
DIAMETER 31 INcHES. HeicHtT 25 IncHEs. THe Suipinc Lec Is 
SMALLER THAN THE OTHERS. FouNnD IN SUDBURY, 
L. P. Gou.pine. 


1690-1710. 


947. UnusuaLty SLENDER Turnincs. SMaty. Earty 18TH CENTURY. 
Miss Heten T. Cooke. 


948. Sprir Gare. Triancutar Frame, Maxinc Rounp Taste Wuen 
OpEeN. c. 1700. Howarp REIFSNYDER, 
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949. Very Perrecr Turyincs. Smaii. 1690-1720. Watnut. Top 241% x 2834; 27% IncuEs 
Hicu. Leaves to IncHes Wipe. WapswortH ATHENEUM. 


950. TresTLE GATE WITH Two Swinaing Lecs. Rare Form, 1680-1700. Fuessentcn Cot. 


oat 


g§1. Wert Turnep, Smart. Lip Drawer. Groove Joint, Osvious. 1690-1720. FINE 
ExampLe. G. Winturop Brown. 


oars 


952-53. Sprit Gare Lecs. OnE anp Two Gates ReEsPEcTIVELY. 1680-1710. THESE Forms ARE 
Known 1n Spain. THe Autruor Is Nor Prepared To DECLARE THE ORIGIN OF 
Tuese TABLES, 
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954. Heavy Turnincs, Feer Misstnc. Map.ie, Inctupinc THE Top, as Usuat. 1680-1720. 
WapswortH ATHENEUM. 


955. Gate wird Cross STRETCHER. Ear.ty 18TH Century. THe Autuor CANnNoT SPEAK FOR 
Tuts TABLE AS HE Has Nor SEEN It, But THE Top at Least Woutp Nor Be OricinaL, THE FEET 
d 
Are Lost, Was J. H. Stites’, York, PENNSYLVANIA, 


956. Larce Gare, Srroncty Turnep. Earty 18tH Century. Beab on Lower Epce oF Enp 
Frame, Merropo.tiran Museum. 


957-58. Two Examptes 1In Merropotiran Museum. Licutr Turnincs. Earty 18TH Century. 


All gate legs look better closed, as the cutaway of the leg in the frame is not then visible. There is usually 
one drawer running two-thirds of the length. The’pull is a small wooden knob. The better construction 
has dovetailed drawer, which is of pine, except the face. Very large tables may have a drawer in each end. 
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959. Unique. Two Gates on One Sipe. Propasiy ror OrriciaL Use 1n a Court, WEAR OF 

STRETCHERS Bernc on Back Onty. LeGEND on Back Ratt “Cuas. Hosmer. Harrrorp, Conn.” 

He Has Been CALLED THE FATHER OF THE HistoricaL Society In Harrrorp. Lecenp Is Pros- 

ABLY A SHIPPING Direction. His Date Was 1785-1871. 78x30. Lecs 3% IncHes Square. 
Back STRETCHER 2144x 3%. 


960. Four Gates. Wa.tnut. 1690-1730. Mrs. Lewis SHELDon Wetcu, New Haven. 
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g61. SMart, WeLL-Turnep Watnut Gate Lec. 1690-1730. FRAME 11x29. Top 414 (witH 
THE Grain) x 3944. Unusuat. SouTHERN New HampsHire. 
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962. A Sir Gate, Unique. Two Gates on One Sipe. Rare TurNING. 1690-1730. 
J. SrocpELt Strokes, PHILADELPHIA. 
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963. Spanish Foor. Orners Are Known. Top Oxp, put Not OricinaL. 1680-1720. FRAME 
14 x 33, 274% IncHes Hich. Has Drawer. WapswortH ATHENEUM. 
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964. Heavy, Turnep, SourHERN StyLe. WaAaLnut, FRAME 
ScroLLtepD aT Enps. Groove JoinT AND 
OrIGINAL HINGES. 1690-1720. 


965. Batt Turnep. Spiir Gare. YeLtow Pine or, as Some Woutp Say, PiXon. PERHAPS 
SPANISH. 1690-1730. 
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966. Watnur. Forpinc Gate Lec. 1720-30. SourHern. Top 35x 4234. Very Srrone 
Ovat. Heicur 24% Incues. THums-Nait Moip,. Rare. WapdswortH ATHENEUM. 


967-70. De.icate Licut Gate or Great Beauty. Hare Mansion, Souta Coventry, Con- 
NecTIcuT. Top 41x 5214. Taste on Ricut Cattep a Winpsor. Bencu IN CENTER. AND- 
IRONS WITH TurRNED Batis. Grorce Duprey Seymour. 
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971-74. Parton Harwoop Mansion, Annapouis. Late Empire Taste. Craw-Foor Wine 
Cuatr. Hicu Brass Anpirons. Rich Manret. Door anp Room Cornices. House Is Now 
Pusric anp Is Ricuity FurNISsHED. 


975. Dintnc or Rerecrory Tasie. Mopirication or THE Draw TaBLe. 1690-1710. 
Georce DupLey Seymour, 


Instead of a trestle or draw, very wide leaves depend from the ends. It represents the evolution from 
the trestle table, showing that the original idea was to extend the table lengthwise rather than to make 


it square. 


It was the habit a generation since of housewives to remove the dining table to the side of the room, 
letting down the leaves. This was a holdover from the original custom of removing the trestle and board 


except during meal time. 


976. KircHeN TABLE wiTH SLtipE. Ong Drop Enp ano Drawer IN THE OTHER Enp. PLarn 
Turnines Like THE Piatn-Turnep Burrerriy, 18TH Century. Mrs. F. Gorpon Patrerson. 
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977. Larce Durcuw Foor sBetow Srraicnr Lecs. 1730-40. Rep Watnurt. VIRGINIA oR 
Maryann. Six Leos. 2944 x61x59'%. Tuis Watnut with Proper Finish Has a CLose 
ReseMBLANCE TO Manocany. Wm. B. Goopwin. 


978. Srx Lecs, Batt anp CLaw. 1760-70, Tue Finer ExampLes IN THE LarcEr Size 
Were Mape wirtH Six Lecs ror GREAT STABILITY AND ELEGANCE. Tuus THE Four LeEcs 
ON THE Corners WERE FIXED, AND THE Swinc Lecs Hap A SHorTER FRAME Memper, So 
THAT THE Errect, WHETHER OPEN oR Crosep, Is FINE, 
Patmer Co.tection. I. Sack. 
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979. Drake Foot, with Fiutes Runninc Wett Up on THE ANKLE. A SOUTHERN TYPE. 
1720-40. 29x47x 54. Watnut. Mrs. Francis P. Garvan. 


Said to have been found in Massachusetts. Whether brought there from the South is not known. The 
connection by sea of New England with the South ought not to be overlooked. Walnut could easily come 
back on ships sailing light. Products were freely interchanged. 


980. Batt anp Ciaw Foor. Sma. Size. OcEr Scrott on Enps or FRAME. 1750-70. 
Frank A, Ropart, Newron, Massacuusetts. 


981. Great Sournern Watnut Dininc Taste. On Account or Size PerHaps THE ANKLE 
Was Lerr Somewnat Heavy. SHeLtt Carved Kner. Carvinc Is Most Unusuar 1n Tuis 
Position. 1750-70. FLAYDERMAN & KaurMAN. 


In using the phrase “Southern” we are probably open to the charge of indefiniteness. The phrase is 
supposed to include anything in Baltimore or south of it, and has often been applied in New England to 
Philadelphia. We are seeking at least to avoid that designation. 
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982. Wext-SHarep Lec. 1750-70. H. N. Campseit, Provipence, Ruope Isianp. 


It will be noted that there is a difference in treatment of the leg. Some are worked from a square almost 
round by the time the ankle is reached. Others, as here, merely have the corner softened. 


983. CHIPPENDALE. Batt anp Craw. Lecs a Litrte Too StraicHT ror THE Best STYLE. 
Tue Square Top Is Common 1n Tuese Tas_es, Since Tuey Were Orren Usep 1n Pairs As 
Dininc Tastes. Top OricinaL. 1750-70. Watviace Nourttinc. 
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984. Pair or HeppLewnite TaBLes with Husk anp Line Intay. Brass Feet anp Casters. 
Two Very Broap Leaves Wuen Lirrep Formep an Errectrive Larce Dintinc Tasie. Founp 
in Boston. Manocany. 29146x494x96. Leaves 21144 IncHes Wipe. Frame 54 IncuHEs 
Wipe. CrotcH Mayocany. Banpep wity an INLAY or Darker Co or, Set into LEG at THE 
Base OF THE FRAME. BouGuT FROM THE ORIGINAL FAMILY OF OWNERS BY 
Ciirrorp S, Drake, Norra Hampron, New Hampsuire. 
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985. Smmete Hepptewnire, put INTERESTING as SHowinc Ercut Lecs, Two Swinoinc To 
EIrHER Sipe, A Fasuion Fottowep 1n Larce Tastes. 1790. FLAyDERMAN & KAUFMAN. 


986. E1cur-Leccep SHeraton. Tue Reepinc Is DousLep 1n THE Numper or Reeps THREE- 
Quarters orf THE Way uP THE Lec. Tuts Taste Is Sarp To Have Been Usep sy WasuincTon, 
Wuo Was Sucu A REMARKABLE SLEEPER AND Eater. 1790-99. Mrs. Francis P. Garvan. 


987-89. Turee-Part HeppLewuHite Tasie. Enp Sections wirnout Leaves. Asout g Freer 
Lone Exrenpep. HeppLewHire Cuarirs AND FIREPLACE SCREEN OF THE SAME PeEriop. A 
Partor OF THE CuTLER-BarTLeET House, NEwsBuryport. 


This is one of a chain of five houses formerly furnished by the author. They followed correct periods 
throughout in their sixty rooms, covering the entire era from the Pilgrim date to 1800. These houses now 
are mostly in the hands of museums or patriotic or historical societies. 


990. A Turee-Part HEeppLeWHITE TaBLe, SpapE Feet. INLay with PaTeRAE ON Lecs. 
Banpep Intay ALL ABouT ON THE Base OF THE FRAME. An Impressive Forest oF Legos, 
FourTEEN OF THEM. 1790. 


991. Turee-Parr SHeraton Taste. Lecs REEDED WITH A Sticut Bucs. 1800-10, Manocany, 

No Restorations. 29 x 48 x 105. Tue Center Section witu Leaves Up Is 48x 625 Tap Harr 

Rounp Enns Arg 21144 x 48. Tue Casters or Tus Pertop Were Ser In Brass Sockets Firrep 
TO THE Ewp or THe Lec anp SEcuRED BY A Screw. Roserr T. SmitH, Harrrorp, 
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992. Empire, Sprrat Turnep. Two Part. Eacu witn One Broap Lear anv Five Legs, 
OricinaL Finisu. 1810-20. Mrs. C. L, BRownELL, JAcKSONVILLE, FLoripA, 
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995. Two Part, Empire. Norte Tuat Tus Styte Is Reepep on THE Upper Epce or THE LEG 
Wuicu Is Cur as an Ocee. Aso Tuoar Tuere Are Four Lecs Insreap or Turee. THE Base 
Is Mucuw More Secure with Turis Construction. 1800-20. Merat Boirs with CorresPponp- 
ING SOCKETS UNDER THE Leaves Were Usep ro Fasren THE SECTIONS TOGETHER. 
Morris Berry. 


996. Empire Tasre. Carvepo Knee. Four Frames, tHE INNER Havinc Two Lecs Eacu 

AND THE Outer Havinc Turee. Heavy Ocee Moxp on THE FRAME SHOWING CONTINUOUSLY 

Wuen THE Extension Is RemMovep. THE Ourwarpb ScROLL OF THE STANDARDS Cominc Down 

FROM THE FRAME TO Rest upon THE 'Lecs Is THE BEGINNING OF THE Late Empire STYLE So 
FAMILIAR TO THE Past GENERATION. I. Sack. 


The mahogany from which all these dining tables were built from Chippendale time down was heavy 
San Domingo. The tops and leaves were always in one piece. In the earliest period less attention was 
paid to grain than in the later time. 
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998. A Late Empire Partor Tasre with Four Srraicut Sranparps Risinc 
FROM A PLATFORM BELOW WuicH Are Four Carvep Feet. 1820-30. 
Mrs. Cuarves P. Coorey, Harrrorp. 
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999. Empire with Some RESEMBLANCE IN THE SCROLLS TO THE JEFFERSON TABLE, 1820-30, 
F, D, W. Grazier, GLastonBuRY, CONNECTICUT. 
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1004. Empire Dininc Tasie. An Extension To Support THE Drop Lear sy Swincinc Our 
A Parr or Lecs. THe PILLars oF THE FRAME ARE TaPER TuRNED wiTH Ratsep RINGs. 1810. 
Frank A. Ropart, Newron, MassacHusetts. 


The magnificent mahogany which came in about 1800, and permitted the working of boards 26-inches 
wide, is no longer available except at rare intervals. 
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1005. CarveD, Two Part. Anima Feet. 1800-20, THe DIsTINcTION IN STYLE BETWEEN A 
Pisce or Tuts Sort and THat Wuicu Fottows May Be Mapes WirHout THE ASSISTANCE OF AN 
Expert. C. R. Morson., 


1006. Duncan Puyre Sipe Tasie. Lyre Stranparp. Lecs Enpinc 1n Spiral ScROLL. 
Exquisite INLAY BELOW THE LyRE AND ON THE FRAME. IF ALL Empire Exampites WERE DONE 
WITH THE SAME Grace, THERE Woutp Be No OsjeEcTION TO THE STYLE, 1800-10, I. Sack, 


1007. SprraL SuHarr. Reepep Lecs, Termrinatinc in Brass. 1800-10. MAHOGANY 
Top Is 1n One Piece 26 IncnEs Wipe. S, Prescotr Fay. 
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1008. Duncan Puyre. 1800-10. A TRreEsTLE STYLE 100g. Work Tasie. Empire. 1800-10. 


ArrorDING Room on Two SHELVES BELOW THE Top. 
Merropo.tiran Museum. 
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Epwarp Brincuurst, WILMINGTON, 
DELAWARE. 


IOIO. SERvinG TaBLe witH Leaves at Enp. TrestLeE Form. 1810. Morris Berry, 


PLAINVILLE, CONNECTICUT. 


CARD “TABUBS 


These tables must be of very ancient use because the game for which they stand 
is so. Although they bear the name, there is no law against their adaptation to any 
other use for a small table. Their usual characteristic is a top, one-half of which folds 
over on the other half. The outline is usually semicircular or elliptical. The outline, 
however, may be a square when open, or it may be varied by curves. The tables were 
in use through all epochs of American furniture, although there is very little to show 
for it in Pilgrim period. Card playing was not indulged by the Pilgrims or Puritans, 
mostly for the reason that it would have been a bore to them. A couple of examples, 
however, have been discovered in America which, we may charitably hope, were used 
as breakfast tables. 


IOII. A So-Cattep Carp TaBLe In THE Court Cuppoarp StyLe. Ir AGREES PERFECTLY WITH 
THE TURNINGS OF SEVERAL Court Cupsoarps WuicH ORIGINATED APPARENTLY ON THE NortTH 
SHORE AND PROBABLY IN SALEM. 1660-80. Mrs. J. Instey Barr. 


The example above was found near Manchester, Massachusetts, and was presumably made to accom- 
pany one of the court cupboards referred to. Another similar table was found recently near Hartford. 
The wood is oak. The fifth leg is a true gate, long before its time. It is, however, very much smaller than 
the other legs. It is believed that all parts of this piece are original except that the drawer has been removed 
and only the face of it remains on the front. The drop below it served as a pull. Diameter of posts about 
3% inches. The author saw a similar table at Sulgrave Manor in England. The caretaker stated that 
museum people in London regarded the table as rare or unique. 
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IOoI2. A Durcu-Foor TasLe wirh DRAWER. OGEE ScroLtt on Apron. THESE ARE CALLED 
THE SALEM Type. THe Ovuriines Are GraceEFUL. 1730-60. FLaypERMAN & KaurMan. 
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1013. A Very BeautiruL Piece witx Outrswepr Corners Wuicu Dors Nort Give THE 


EFFECT OF THE SHAPE FROM THE Point SEEN. A DRAWER witH Lintnc Mo.tp. DutcH 
Feet. 1730-50. C. P. Cootey, Hartrorp. 


To14. A Carvepo Acantuus-Lear Lec anp Bati-anp-CLaw Foot, witH AN ORNAMENTAL 
BRACKET BELOW THE Drawer. THERE Is ALso A CarryiInG ABouT OF THE BACKING OF THE 
SMALL SCROLL OF THE C CuRVE AROUND THE INSIDE OF THE Posts. 1750-70. 
Karrina Kipper, Accorp, MAssacHusetts. 


TOI$. CuippENDALE, SHAPED Frame, Bati-anp-CLaw Feet. 1750-70, ForMERLY THE AUTHOR’S. 


1016. Batt anp CLaw in Front, Dutcu Foot Beutnp. Samp To Be a ConnecticuT FEature. 
Carvep Lec. Very Hicu Foot, Like an Eco Set on Enp. Frame Sweeps DownwarD IN AN 
Ocee Curve Berore THE Piain Center Is Reacuep. 1750-70. FLaypERMAN & KauFMAN. 
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1017. Botpty SHapep Lec, Carvep. Carvep Bracket AND CarveD Scrott Comine WELL uP 
ON THE FRAME. STRONGLY SHAPED FRAME WITH SEMICIRCULAR PROJECTION OVER THE LeEGs. 
Bati-Anp-CLaw FEET, 1750-70. 


1018. Ricuity Carvep Lec. Tue Errect ProceEDING FROM A SPIRAL ON THE BRACKET 

Sweepinc Upwarp, Outwarp, AND DowNnwarp on THE Lec Is SUGGESTIVE OF THE 

Wincep Fouiatep DEcoraTION PROCEEDING FROM THE RoseETres oF GEORGIAN Mirrors. 

Tue Frame Is CarveD WITH A SERIES OF SCROLLS ENDING IN SprIRAL Rosetres. THERE 

Is a Drawer witH A Lininc Mo.tpinc. Tue Posts STanp UNDER A Hatr-Circ_e Pro- 

JECTION ON THE FRAME, AND THE Top Is Conrourep To Acree witH It. THERE ARE 
Four Bati-anp-Ciaw Feet. 1750-70. I. Sack. 


It will be observed that the Queen Anne tables shown quite generally have a drawer; that the Chippen- 
dale tables frequently have a drawer, and that the later types, Hepplewhite and Sheraton almost never 
have a drawer. 


In all the mahogany or walnut types so far shown there are four legs, one of which swings out to sup- 
port the thrown-over top. An exception to this shown on the next page where two legs appear at the 
center inthe rear. Both these legs throw out so that the table when open is symmetrical and stable, having 
a leg on each corner, 


IOIg-20. QuEeEN ANNE Type witH Pappep Foor. Watnut. Front 1n Lone SWELL AND 
Continuous Curves To THE ConcaveD Enns. C Carvinc BELOw THE Brackets. A TEA 
Cappy or ELrasoraTe WorkMaAnsuIP Rests on Top. 1730-50. FoRMERLY THE AUTHOR’S, 


1021. Rep Wa.nut, From PHILADELPHIA. 1750. Has a Lippep DRAWER anpD BALL- 
AND-CLAW Foor, ALSO A SCROLLED Frame. 32% IncHes Hicu, 16% IncHEs DEEP WHEN 
CLosep, H. W. Ervine. 
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1022. Evecantr Lines. Bati-anp-Craw Fret. TasTEFruLLy ScROLLED Carvinc on LEG, AND 
ON THE Drawer, Wuicu Is SHapeD BELow. 1750-75. CHIPPENDALE Type. THE AuTHOR Has 
Seen A Precise Dup.icate. 30 HicH. 134% Deep. H. W. Ervine. 


1023. A SipEBoarD TaBLe with ONE LEAF, QueEN Anne Type. Tue Top anp SIDES 

Do Nor Vary Mucu From THose oF A Carp TABLE, BUT THE SHAPING OF THE FRAME, 

EspECIALLY ON THE Enp, Removes It rrom Tuat Crass. PLacep HERE ror CONVENIENCE. 
1730-50. A Rare Exampre. H. L. Locke, Harrtrorp. 
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1024. A Ricu Srraicut-Lec Tasre. Drawer in Enp. More Prosasty a SIDEBOARD TaBLe. 
Mabe By Joun Townsenp, Ruope Isranp. A Tasterut Piercep Bracket. A Banp or INLAY 
ON THE Borrom or FRAME BELOW AN AppLIED Motp. 1750-70. Merropo.iran Museum. 


1025. Fine Lines. Mip 18TH Century. Essex InstiruTe, SALeM. 


1026. (Right.) Ricuty Carvep witH Rounp Tray Corners AnD Four Pockets. A SHELL-CaRvVED 
Knee Backep sy Cross-HatcHinG. Carvep Bracket, 1750-70. Howarp RetrsnyDer. 
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1027. Manocany. SHeii-Carvep Knee. Bati-anp-Ciaw Freer. Back or THE Borrom 

OF THE C ScroLtt A Banp Runs arouNnD THE Two INnsipE Squares oF Leos. 28 Hicu, 

34 Wipe, 32 Deep Wuen Open. On THE Back Cur in THE Woop Is: “J. S. INGRAHAM,” 
PropaBLy THE Maker. 1740-60. Crirrorp S. DRAKE. 
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1028, FLiurep Lec. Open Scrotiep Bracket. Carvep Mo tp at Base or Frame. Lip 
Drawer. An ELecant Simpte Desicn. 1750-60, Howarp REIrsnyDeEr. 


1029. CuIpPpENDALE. Fiutrep Lec, witn De icare Rope pown THE CENTER. En- 
GRAILED FRAME. OPEN SCROLLED Braces. SERPENTINED ON FRonts AND Sipes. Mo.pep 
Epce. 1760-75. Metropo.iran Museum. 
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1030. Hepprewnire, ApamM INFLUENCE. SQuaRE Taper Lecs. Evecanr Parerae. 
CornFLowER Drapery. Ricn VENEER Panes witH De ticate Licut Epces. SHAPED 
Frame, THe Invatp GrirFin CHAINED, 1790-1800, Howarp REIFSNYDER, 


Manocany INLAID SERPENTINE Front, SHERATON. ReEpep Lecs BELOW A CARVED 


FOLIAGE. 


1800. Sam WINECK. 


1032. SHERATON. ExaqutsirE Plume INLAY wirH CENTRAL PANEL, SERPENTINE. 


1790-1800, 


Miss Heven T, Cooke, 
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1033. HeppLrewuite. Intay or Pot wirn Fiowers. Banpep INLAY on 
Epces anp Lines on Frame anpd Lec. 1790. Oricin Portsmouth, Vir- 
GINIA, THE CAMPBELL Famity. M. A. Norron. 
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1034. Invay or Husks, Drops, anp Lines. 1790. SANDERSON COLL, 
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1035. SHapeD Frame. 1790. PENNSyLvaniA Museum. 


1036. Posts ar Top with Fiorat Inuay. Ova Center Featurep Manocany. 


1037. SrmpLe, HEPpPLEWHITE wiTH Pec Foot. Epce or Top Posts anp Frame WELL 
INLAID. 1790. 
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1038. A Servinc TABLE IN THE SHAPE OF A Carp Taste. Wiruour Lear. A 
ScaLLtopep GaALLerRy. Enps or Frame Reepep Like a TamsBour. Drawer. 
HeppLewuite Lecs, 1790-1800. S. Prescorr Fay, Boston, 
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1039. Exauisirety INLaip with Piumep Grain. Lecs Ourstanpinc, Spoot TurnepD ABovE. 
Taper ReepED BeLow. Curious Burron-LikE OrnAMENTS ON Botrom or FRAME AND EDGE 
or Top. 1800. PENNSYLVANIA Museum. 
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1040. Att Curry Mapie. HEPPLEWHITE. 1790. 1041. Devicate Outstanpinc REEDED AND SpooL- 
Frank McCarruy, CHESHIRE, CoNNECTICUT. Turnep Lec. InLarp Panets, 1800. S. Prescott Fay, 
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1042. HeppLewnitre. Spapde Foot. Lecs DiamMonp SHapeE To AGREE WITH THE SER- 
PENTINE ConTouR OF THE Front. 1790. FORMERLY THE AUTHOR’S. 
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1043. TapereD Fiute Lec. Open Scroii Bracket. VENEERED AND BanDED 
Front. 1790. S. Prescotr Fay, 


i j 
1044. Late Empire. REEDED. REEDING RETURNED AND RounpED at Top. Posts 
Carvep on Frame. 1820. One or A Parr. Ciirrorpv R. Wetp, Rock, 


MASSACHUSETTS. 


1045. ArrripuTeD TO Puyre. REEDED Lec. Fine Featurep INLAy. 1800. 
SANDERSON CoLLeEcTion, NANTUCKET. 
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1046. Ocre Enps, Bow Front, Intay at CENTER PaneL. EaGLe. 1790. 
Connecticut. American HepptewniTe. H. W. Ervino. 


Inlays and veneers on Hepplewhite are often on mahogany. In looking-glasses the inlays are on pine. 
The cheaper Hepplewhite might be veneered on some semi-hard wood. When veneers were done on legs a 
hardwood base was needed for strength. 


1047. QuarTeR-Rounp Enps. Srraicut Front. Banpep INLay. 1790. THE AuTuor’s. 
1048. (Right.) Concave Front. Quarter-Rounp Enps. Intarp Simp.y. 1790. THE AuTHOR’s. 


1049. Seven Lec. Front, Srpesoarp Styte. Srrinc Intay on Drawer anv Leos, 
Ovat Panet Top or Lecs. Six Sratronary Leos, THE SEVENTH SwINGs. CHERRY. 
Connecticut. 1790. H. W. Ervine. 


1050. Manocany. Wirn Intay. Turee Panets, Licht Grain, Brancy Manocany OUTLINED WITH 
Mapre. Lecs InLaip with BELLFLOWER AND Drop. PRroBasBLy FROM PoRTSMOUTH. 1790. 
3014 x 344% x 1734. Cuirrorp S., Drake. 


1O$1. (Right.) Harr Rounp, BELLFLOwWER anp Drop. 1790. Tue AUTHOR’s. 
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1052. Duncan Puyre. Fouipinc-Top Tasie. Concavep Leos, Carvep, Sustain 
A PEDESTAL ConsIsTING OF A Hair GLose on Wuicu Is Porsep an Eacie wity Ovrt- 
STRETCHED Wincs. Tue Frame Epce Is 1n a Ricw CLoupep Grain VENEER. THE 
Corners Are Cur Orr with a Piain Cuamrer. A Grotesque Face Is Carvep on 
THE BAsE OF THE PEDESTAL BETWEEN THE Lecs. Mrs. Francis P. Garvan. 


THES WORKSOB DUNCAN .PHYEE 


This maker was the most celebrated of the exponents of the Empire style in New 
York, or in America, for that matter. More and more anything that savors of pieces 
he is known to have built, is called by his name. He was a thorough artist, and his work 
is in excellent taste. But it will soon be or now is so that all good Empire work will 
be named Phyfe. He undoubtedly did a large amount of cabinet work. Any rich 
piece seeming to date from 1800 to 1820 and conforming to his refined, delicate taste 
may be attributed to him. In this work a good number of pieces are known to be his, 
and others are attributed to him with good reason. As to many others it is probably 
no honor to him to name him as the maker. The widest-spread piece of humor regarding 
antiques was the recent advertisement of a dealer that he had returned from England 
with a very large quantity of Duncan Phyfe furniture! 
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1053. Dressinc Taste. SHeraton Mope. 1800. From Connecticut. Manocany. 
34 Incues Lonc. Suapep Front.. Drawers Curry Mapte. H. W. Ervine. 


10§4-§8. Tue Partor or THE PrincLe Mansion, Cuar.eston, SoutH Carotina, REGARDED 

AS THE Finest House 1N THE City, AND PerHaps THE Best SoutH oF VirRGINIA. THE FiIRE- 

PLACE Is 1n MARBLE WITH A RaiseD PANEL WITH SCULPTURE IN RELIEF. THE OvEerR-MANTEL 

AND Cornices Are Ricu. Lare Empire Taste APPEARS ‘ON THE RIGHT, A SIDE CHAIR WITH A 

CHIPPENDALE Base anp AMazincLy IntTRIcaTE Back, Propasity Frencu, NEAR WHERE THE 

Lapies Stanp. THE ARMcHAIRS ARE OF THE ORNATE SPANISH PERIOD CORRESPONDING WITH 
CHarves II in Encianp. A FrencH CiLock on THE MANTEL. 


1059. Puyre Taste. Lyre Sranparp. Carvep Very Perrectriy. Lecs Carvep. Brass FEET. 

Intay or THE Most Beautirut CuHaracrer. Rosetres AT THE CORNERS OF THE TABLE FRAME. 

30 x 35 x 18. Lerr in tHe Witt or Memser or Bartvett Famity or Roxsury to T. Be_knap 
BeacuH. 1805. An Exampie as Fine as Any Known To THE AUTHOR. 
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1060. Empire. Lecs Sweer Upwarp To THE SIDES OF THE STANDARD RaTHER THAN BENEATH 

AND IN A SINGLE Curve, WHEREAS THE One ABOVE It Is 4 CompLeTe Ocoee. Rosetres on LEGs, 

CarvinG oN STANDARD. PANEL ON FRAME. 1800-10. One oF Pair. Parr oF TROUSSEAU OF 
Mrs. Beacn’s GranpMotuer, Mrs. NaTHAaNniEL BrookHouse MANSFIELD, OF SALEM. 
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1061. Puyre, TRESTLE Form. Posts HexaconaL. Carvep ABOVE AND BELow. 
TrestLE Atso CarRVED WITH AN ANTHEMION. CoRNER OF FRAME CHAMFERED. 
1810. Turis anD THE FoLLowi1nc, Epwarp CRowWNINSHIELD’S, STOCKBRIDGE. 


1062. Consists or Series or Curves. A Rino-Suapep Sranparp INnTER- 

SECTED BY A SEMICIRCULAR SUPPORT FOR THE TABLE. BaSE WITH AN IRREG- 

ULAR ScROLL AT OnE Enp anp Brass FEer aT THE OTHER. TABLE FRAME 
WITH A PANEL AND RounpDED Corners. 1810. 


1063. TriancuLar Frame, QueEN ANNE Type. One Lec Swincs, 
Makinc Square Top. Corners INDENTED. 1730-50. I. Sack. 


1064. Smart Queen Anne Taste. Groovep-Joint Lear, 
1730-60. Morris Berry. 
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1065. SEMICIRCULAR SIDE TABLE oF Rare Form WHEN witH Lecs or Tuts Type. Frame Pratn. 
Was Nor Parr or Any OTHER TABLE. 1760-70. Cuiirrorp R. WeLp, Rock, MaAssacHuseEtts. 
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1066. Manocany Drop Lear, Banpy Lec, Batt-anp-CLaw Fret, Ovat Top. SMALL 
oF Irs Kinp. 35x36 Top. New Encianp Oricin. c. 1725. H. W. Ervine. 


1067. Lecs or Great Beauty and Grace. Ricuity Carvep. SERPENTINE 
Frame. RounpEep Corners. Stone Top. A Pier or Sipe TaBLe. 1760-70. 
PEeNNsyLvaniA Museum, PuILaDELpuHia,. 


1068. Batt anv CLaw, Caprio.e Lec. One Lear Onty, ForminG A Square, 33% INCHES. 
Heicut 2714 Incues. 1740-70. Dr. anp Mrs. J. M. Birnie, SPRINGFIELD. 


1069. A Stor Taste with Turee Drawers AND A 
Supe. Very Rare Form. Rounp INDENTED CoRNER 
or Top. 1750-70. Morris Berry. 


1070. Sipe TaBLe. THREE Drawers. Srraicut Lecs. IO7I. Smacy Sipe or Dressinc TABLE, SHERATON. 
BEADED CoRNER. 1750-70. Dintnc Room or Bovupoir. 1800. ArcH KNEE 
J. W. Berry & Son, Battimore. Hore. Harry V. WEIL. 


1072. SHERATON SERVING TaBLE. Manocany. Connecticut ORIGIN. 3634 
Hicw. 3614 Wipe. 164% Deep. Tue Hercur Inpicates Use or TABLE. 1790. 
Rospert T. Situ. 
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1073. WaLL or SERVING TABLE. Connecticut Oricin. Manocany Lecs anp Top, Curty 
Map.te Frame, Reepep Lecs, 1800, H, W, Ervine, 
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1074. Breoinninc THE Crass or PemBROKE TABLES, THE SAMPLE ABOVE Has A ScROLLED 
Top anp a SomewuaT Srraicut Durcu Foor. Bracket oN FRAME. 1725-40. 
Frank A. Rosarr. 


A Pembroke table may be defined as a small drop-leaf table, nearly square when extended. In style it 


runs from the Queen Anne through the Hepplewhite. A more or less mythical explanation of the name 
is that a Countess of Pembroke first ordered a table built on these lines. 
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1075. QuEeEN ANNE WITH Pap UNDER Foor anp Piain VERTICAL X STRETCHER. 
1730-50. FoRMERLY THE AUTHOR’s. 


Rae i Ub, CES NN abo 


1076. A Dainty Pemsroke, Verticat Prercep Cross 
STRETCHERS. CHIPPENDALE Fiurep Lec. FINE OPEN 
Scro_t Bracket, EncRAILED Frame, CLover-Lear Scro.tt. 
Usep as Carp Taste. Rounpep Corners SERVING FOR 
Counters. 2814 x 37x 30. 1750-75. PHILADELPHIA 
Oricin. Wm. B. Goopwin. 
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Motpep Foor. 1750-70. 


4 


Frat Pierced Cross 1078. CHIPPENDALE, SCROLLED Top. 
H. C, Vaventine & Company. 


1077. Mawocany. 
STRETCHER. Pierced Bracket. Pain Top, 


2834 x 37 x 28. Gerorce S, PALMER. 


1079. Room 1n Curter-Barrter House, wirh Pemproke, VERTICAL STRETCHER, PIERCED, AND 
Exaquisire HeppLEWwHITE Cuairs. TaBLe, 1760, CuHarRS, 1790. 
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1080. Spape Foor, HeppLewuitTe, ScrRoLteD Top, Manocany. Top 30x 39. 
Moupep Epce. Srrinc INLay on AL Sipes or Lec anp Foor. New Encianp 
Oricin. 1780-90. H. W. Ervine. 


IO81. PemBroxke, Errective, SIMPLE Cross STRETCHER, CHARACTERISTIC SERPENTINE 
Top. Hepprewnitre Taper Lec. 1790. ForMERLY THE AUTHOR’S. 


1082. SHeraTon. Reepep. ScaLtopep Top. Rare in Tus Late Form. 
1790-1800. 2814 x 41 x 2334. Rosertr T. Smiru. 


1083. SHapep Top. Mo.iprep Epcr. Finery Carvep Frame. Enps Atike. Drawer IN 
One Enp. Manocany. 1790-1800. Top 38x 31. Prosasiy Encuisu. H. W. Ervine. 
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1084. Ovat Tor. Epce Moupep. Banp or Intay Near THE Epcre. HeEepplEWwHITE 


Mope. 1790. Top 32x 40, THE SMALLER Dimension Atways Inpicatinc THE LENGTH, 
Crosep. Connecticut Oricin. H. W. Ervine. 
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1085. Curry Marie. Hepprewuire. RIcuHy 1086. Hepprewnire, Ovat Tor. Husk 
Intaip Top. 1790. Merropo.iran Museum. Intay on Lec unpeR Patera. Spave FEET. 
1790. M. A. Norton, Harrrorp. 


é 


1087. Ovat Top. Cur Away Surricientty To ALLow 
ror PaTERA oN Two Stipes or Lec, aBovE THE Husk 
Intay. 1790. Miss Heten T. Cooke. 


2 

1088. Hepprewuire, Brack ano Waite Banpep Intay or Posts at Top, 

FoLtowep sy Unusuat Desicn BeLtow. Ovat. Epce wiry Line IN tay as 
We tt as Lecs. 1790. Avan Wricut, GLoversvILLE, New York. 


- oie oe bs. 
1089. Lone Exuipric Intay on Frame and Leos. TOgO. Recrancutar, Rounpep Corners. RIcHLY 
Line Intay at Bottom or FRAME AnD ON Leos. Intaip on Lecs. Cross-Banpep Borper oF IN ay. 


1790. H. C. Varentine & Company, RicHmMonp, Drawer. 1790. HELEN T. Cooke, 


IO9gI. Watnut Tea TaBLe, witH Stone Top, VENEERED Paneis. Ocracon SHaPe. Tops 
Mave Peruaps In SwitzeRLAND. Bases Native. 


1092. Wuo te TaBLe or Wuicu Asove Is Top. Trumpet TurNeD. Knos at Cross STRETCHER, 
DoveTaiLinc or Frame Opvious. 1690-1700. Picrure rrom Brooxs REeEp, 


si 


1093. Watnut Trumpet Turnep. Douste Lyre StrReTcHER. OursweprT SpiRAL Scro_i Foor 
witH TurNED Burton. SoLD THE AUTHOR BY THE DEALER AS AMERICAN, BUT OF COURSE 
ForeiGn. 1690-1700. WaApDswortH ATHENEUM. 


a 
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1094. Top or Asove TasLe. THe Stone Was Usuatiy a Very Turn SHEET OF SLATE. 


a 


1095. Turnep wity Gate-Lec Motive. THe THeory or Prorectinc THE Top sy State Was 
Goop, BUT THE VENEERED Marcin Was Espectatty Liasie ro Injury sy Liquips anp Is 


Atways Founp 1n Bap Conpition. 1690-1700. ANTIQUARIAN SocreTy, WoRCESTER. 
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1096. Top or Taste Apove. ONE SeEcrion or State New. ORIGINAL SLATE ALWAYS IN 
One PIece. 
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1097. We..i-Turnep Vase anp Rine Patrern. Wavep Line ScaLtop on FRAME. 1690-1700. 
Fine Conpition. Dantet STanirorp, Boston. 


ee 


1098. Tue Top or Taste Asove. Betrer Conpition THAN Is Usuatny Founp, Inzay on 
Ong Sipe ONLy, 


1099. Dutcu Foor. RecrancuLar Tray Top. Scrottep Epce on Frame. A FEATURE 

oF Tuese Durcu Tray Tors Is Tuat tHe Bracket Orren Runs Down To THE LEG 

WITHOUT A SPECIAL ScroLt_. Mo.tp on Frame Is EMBELLISHED BY AppITIONAL Morives 

on THIS AND THE FoLtowinc. THese Tastes Are Far More Rare THAN THE RounpD 

Tray Tors. TuHese Are ExTensivELyY CouNTERFEITED BY APPLYING A TRAY Rim on 

Otp Tasies. THe Detection or Turs Fraup Is Dirricutr ror THE LAYMAN. 1730-50. 
Rosertr P. Burier, Harrrorp. 


1100. A New Encrianp Dutcu Tyre wiru Fine Apron Scroty. No Restorations. 
Mauocany. Ratsep Motp arounp Deep FRAME. 1730-50. 
Mrs. Francis P, Garvan. 


IIOI. Appte Woop. Spanish Foot. Goop OcGEE ScroLy on FRAME. 
1690-1710. FoRMERLY THE AUTHOR’S. 


1102. GRacEFULLY ScroLLED Lec, wira SMALL Bracket. Compounp ScROLL 
ON FRAME. 1730-50. S. Prescorr Fay. 


1103. Durcu StyLe, Connecticut Oricin, WaLNuT FRAME. 36 x 20. 
AND HanpsoME FRAME SCROLL. 


1104. CHIPPENDALE 

TRAY WITH GALLERY. 

1750-70. WALLACE 
NutTTINec. 


H. W. Ervine. 


1730-50. BoLp 


110$. Deep Frame. 
Dutcu LkEc. 25x 
29144x 18. 1730-50. 
T. Betknap Beacu. 


1106. Durcu, wirn SimpLe, Errective Scrott on Deep FRAME. 1730-50. 
Joun H. Buck, Harrrorp. 


I107. CuHippENDALE Type. Carvepd KNEE, THE ScROLL PROCEEDING FROM THE CENTER OF A 
Rosetre. Bati-anp-CLiaw Foor. Siipinc Tray unperR Main Tray. 1740-70. Mer. Mus 
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1108. RecarpepD As Enc iisu, Like ALL THose wITH THE OPEN GALLERY. THE CarvING 
Is Very Ricu. 1750-70. I. Sack. 


Entering on the class of tip-and-turn carved tripod tables of the Chippendale period, we reach the richest 
development in tables as regards carving and style. This class is also very popular and much sought for. 
Single good examples have lately brought many thousands of dollars. The best are counted those that 
are about 33 inches in diameter and made of one board, with pie-crust edge. The name is derived from 
the raised carved edge of the tray top, since our grandmothers sometimes decorated the edges of their pies 
with a scrimshaw implement. In good examples there is always carving on the hip of the leg, and the 
foot is a ball and claw. The shaft is also more or less carved. The contrivance at the top of the shaft 
is called a crow’s nest, and consists of a whirling square with four posts at the corners with another square 
above them on which the top is hinged. 


110g. Tip-anp-Turn Tray Top, Usuatty Cattep Pie Crust. Carvep Fo tace. 
Carvep Base or Suarr. Boucnt 1n Trenton, N. J., ABouT 1914, FROM A DEALER- 
Cottecror Wuo Hap Hap Ir Many Years. 1760-75. 


Trenton is counted in the Philadelphia district as regards style. There is a great variety in the rich 
patterns of these tables. At once one notes that the carving is always on the solid wood and never applied. 
By merely passing by and touching the hand inside the carving, the spurious may often be detected by the 
thinness of the wood. It indicates that a plain top has been turned down to leave a raised edge. In an 
original pie crust the wood is very thick to permit of this turning down. The cleats are also an infallible 
method of detection. If an ordinary top has been turned down, it must also be beveled underneath near 
the edge, and the cleats must be cut off somewhat. It is impossible to refinish the ends of the cleats to 
look like the old finish. The old tables are also smaller in diameter across the grain than with the grain. 
There are several other methods of detection, but the above are sufficient. 
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I110O. Frure anp Foriace Carvinc. 1770. Mrs. A. ARMSTRONG. 


III1I. SpirRAL AND CARVED STanpaRD. SMALL. 1760-75. H. N. Campse tt. 


1112, (Right.) OnE Boarp CrotcH Mauocany, 35 In. PHILADELPHIA. c. 1760. H. W. Ervine. 


T1113. Manocany. 2814 Hicw sy 29/4 Wipe. Carvep Swarr. 1760-75. Gero. S. PatmMer. 
1114. (Right.) Pre Crust wirn Suetis. H. 30. W. 29. 1770. THe Misses Foster, Harrrorp. 
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TI11§. Enciisu. Exvasoratety Carvep. Ir Is Quire Unusuar 1n American TABLES 
To Carry a Separate Carvinc Motive Down THE SIDES OF THE LeEGs, 1760-65. 
Mertropouiran Museum. 


1116. Rare ExampLe, Since No CarvinG on KNEE. 1760-75. 
Merropotiran Museum. 


1117. Very Beautirut anp ELaporate Lec. CARVED DOWN THE SIDES. SHAFT FULLY 
Carvep, ENDING WITH A SPIRAL, 1760-75. Merropo.iran Museum. 


I119. Encuisu. 28x21, E, B, Leste. 1120. Back or No. 1109. To SHow CLEats, 


T1121. SprrateD Bow r or SHarr Reepep. VERTICAL FLuTING ABoveE. 28 IN. 
Hicu, 29% IncHes DIAMETER. 1760-70. S. Prescotr Fay. 
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1122, BeautiruLLy Carvep Bow1 or Suarr. 1760-70, THE Misses Foster. 
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1126. Unusuat Epce. Carvep Suarr. 1760-70. 1127. SHELL anD Scrott Epce. Carvep 
Mrs. ALEXANDER ARMSTRONG. SHAFT. 1760-70. SAME Owner. 


1128. From Otp Tavern, New Lonpon, “Rep 1129. Exqutsire Carvinc. Top Warpep 
Lion.” Kepr sy Naruaniet Borr. Boucutr 30 IncHEs Hicu. 32% Incues DIAMETER. 
FROM DESCENDANTS BY JAMES DAVIDSON. Tue Misses Foster. 


1130. Carvep Bow. and Base. FLurep SHarr. 1760-70. AMERICAN. ALL 
OricinaL. Mrs. Francis P. Garvan. 


1131-38. Partor, Caprain Brown House, Concorpo, Massacuusetrs. Tray-Top anp Prain- 
Tor Tasies. Hepprewuire Serres. CuHIpPENDALE CuHarr. Oxpow SECRETARY. SPINET, 
FrencH CLock And Sanp Grass. House Open to THE Pustic. ANTIQUARIAN SOCIETY. 


_ 


1139-40. Tip-anp-Turn Tasies. Tue Latrer Carvep. 1760-70. Howarp REIFsnyDeER. 


ness servo rate remanent tettemeans stem anmetseisot 


T1141. Lone, Fiurep Suartr. 2734 x 3444. H. W. Weeks. 


— 


1142. A Square Tip Tasie. Manocany. 1143. A ScroLtLteD Square Top. 


1770-80. 


1770-80. 


1144. Prain Tray Tor. Durtcn Foor. 1145. Prain Tray Top. Baxi Foor. 


1750-70. 1770-80. 


- 


1146. CarveD KNEE. Larce. 1760-70. 1147. Carved Knee. Unusuat Snape. 
Georce S. Parmer CoLLecrion. InLtaip Tray Epce. 1760-70. 


-H. N. Campse Lt. 


1148. Sma, Tasterut. WeLi-SHapep 1149. Empire. Reepep Base AND SINGLE-CuRVED 
SHAFT. Batt AnD CLaw. 1760-70. Lec. 1800-10. Mrs. Francis P. Garvan. 
Mrs. Francis P. Garvan. 
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1150. HEPPLEWHITE. SPADE 1151. HeppLewniTe. TurNED DeEc- 
Foor. Reepep Base. Ocra- ORATION IN CORNERS. 1790. 
GON. 1790. Karrina KIpPER. T. Bevknap BeEAcnH. 


1152. Goop, Unusuat Suarr. Opp TUS3. (CHRreys” Lor ax or. 


Foor. 1760-70. REEDED STANDARD. 1790. 
SANDERSON COLLECTION. H. W. Ervine. 
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1154. Wity Inuay. 1790. 11$5. SpapeE Foot. Ocracon. 1156. Frurr Woop Top. 
Avan Wricut. 1790. Roserr T. Smiru. 28146 x 194 x 14%. 
Cuester E. Dimick. 


11$7. Goop Durcu Lecs. 1158. Durcu Foor. Gracerut. 1159. ARCHITECTURAL INLAY, 
Cuerry. 18 IncHEs Lona. 1750. T. Berxnap BeEacu. 1800. Curirrorp S. DRAKE. 


H. W. Ervine. 


ad 


1160. Bepsipe. GALLERY wiTH HANDHOLES. 1161. Hearr Hanpuo.es. ScroLtteD GALLERY. 
1760-70. ScrottED Base. Deticatre LInEs. Dutcn Foor. 1750-80. Manocany. PRoBaBLy 
Merropotiran Museum. EncusH. 2444x174%x12. H. W. Ervine. 


: 
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1162. ScrotiteD Base. Durcu Feet Nor Devetopep. Hanp ies EncLIsH 
AND PROBABLY THE Piece. Tray Top Nor VISIBLE. 1740-70. 


All the bedside tables shown on this page have flush drawers and the same general dimensions and style. 


1163. Top Cuerry. 
Incues Hicu. PENNsyLvAnia WoRKTABLE. 
18TH CENTURY. 

E. B. Leere Company. 
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1165. TRESTLE WITH 
WepcE Truss. VASE 
EnpDs ON SHOES. 
PaeAntaN gE) RAM Be 
Tuums-Nait Mo.tp 
Wor: SCROLLED 
TRuss. Pine, Con- 
NECTICUT OrIcIN. No 
RESTORATIONS. 
29 x 2534 x 16%. 
Cuester E. Dimick, 
Gates Ferry, Con- 
NECTICUT. 


I 164. Hupson 


HOLE CuBBy. 
18TH CENTURY. 


VALLEY. WorKTABLE. 
Quaint TRESTLE AND ConNnEcTION. Hanp- 
Tor Ratsep THREE SIDEs. 
WapswortH ATHENEUM. 


The fascinating 
worktables on this 
page are among the 
rare but simple and 
appealing small pieces 
dear to the heart of a 
collector. There is a 
flavor about them 
which gives a small 
room done in pine 
proper atmosphere. 


1166. Bac Taste. Two Drawers. 167. Two DRAWERS AND TRay. 


These work stands nearly all Sheraton type with an occasional Hepplewhite and dating 1790-1800. 


ete 


1168. Axi Stipes SHapep, Rarety Goon. 1169. “Marra Wasuincron.” Lecs Curve 
F, A. Ropart. Outwarp, I, Sack, 


1170. CHAMFERED CorNERS. OUTSTANDING 
Posts. F. L. Dunne. 


1172. Very DevicaTe Posts. OUTSTANDING. 
S. Prescorr Fay. 


Bo 


1171. Datntiry TurneD anpD REEDED. 
Four Sipes SHapep. I. Sack. 


1173. Maunocany. Bortp Turninc. Cuyam- 
FERED CORNER. 28 x 20x18. 
E. B. Leere Company. 


ad 


1174. Rare Bac TaBLe. ARCHED STRETCHERS WITH 1175. Ourstanpinc Posts. CHAMFERED 
SprraL Finiat. Line INvay. Corners. Empire HANDLES. 
Mrs. Francis P. Garvan. F. A. Roparr. 


1176. Cross SrretcHeR witH Rounp 1177. CHAMFERED Corner. FEATHER-GRAIN 
SHe_r. DRAwEeERON CuRVE. OUTCURVED VENEER. Lecs SET UNDER FRAME 
Jones: HELEN T, Cooke. 


Att on Pace Dare 1790-1800, 


1178. Cuerry. Frame Rappetep. Top 1179. HeppLlewnitTe. FeaTHER-GRAIN 


Lirrs Orr. 2654x 1614 x 16. VENEER. SCALLOPED SHELF. 
Rosperr T. Smit. F. A. Ropar. 


1180. Emprre. CarveD STANDARD. II8i. “Marrua WasHInGTON.” CHAMFERED 
Mutti-PartirTIons. Corners. SAMUEL WINECK, HartTrorp. 
PENNSYLVANIA MusSEvuM. 
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1188. Duncan Puyre. Partor or OccasionaL TasLe. Drops at 

Corners. Brass FEET. ConcaveD CARVED LEGS AND CARVED STAND- 

ARD. THis Type Was Sometimes CALLED A SOFA TABLE. 1800-15. 
SANDERSON COLLECTION. 
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1189-92. Kircuen or Fow.er House, Danvers, Massacuuserts. Ownep By PRESERVATION 
Society. Oven ror Spit, Misnamep Dutcu. 1790. Buitt-In Stpepoarp. “Cricket.” Batt-Heap 
Banpy-LeG ANDIRONS. 


1193. Late Empire Antmat Foor. Carved CHAMFERED Corner. 1810. 3034 x 231¢x 17). 
VircintA. Sewinc CompaRTMENT AND Writinc Desk in Top. Roserr T. Smitu. 


1194. (Right.) Simpte Late Empire. 1820-30. Watiace Nuttine. 


I19$. Late Empire. Manocany. Top VENEERED ON Manoagany, 18% x 4014. Lecs Lion’s 
FEET AND AcANTHUS Carvinc. Oricin Connecticut. H. W. Ervine. 
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1196. Trestte Sranp. Mapzie, Pine Top. Top One Piece, 1844x 30. Suors 154% Lona. 
Heicut 2544. Connecticut. ImporTant AnD Rare. 1770-90. WapswortH ATHENEUM. 


1197-1203. Tap Room or Waysipe Inn, SupBpury. Henry Forp. Cwair Tasre at Lert. 
Pircrm Cnyair Next. Carvep Candie Box Over. Warmine Pan, Burts anp Rine ANDIRONS, 


In this work where rooms are shown, only those articles are enumerated that are 
not shown in any other place. The author has hundreds of pictures of interiors that 
are not included in this work. He is persuaded from the consensus of opinion that 
the room settings will prove of interest and value to readers. An effort has been made 
to conform the period of the room as nearly as possible to the period of the articles 
connected with it, shown in detail. 


Ce nsnnlaneeraamaet ‘ ies Sezisil ASS ni aed Ta SaaS ae 


1204. TresTLe SranD or TaBLe. Tue Creat Is Cur To Form a Parr or THE Frame, BEING 
Mortisep wiTtH A CuAmrer. Dr. Mark L. Miner, or GREENFIELD, MassAcCHUSETTS. 


These small tables or large stands might have been used as tavern tables or side tables in the home. 
They are rare and found in three sorts. No. 1196 had plain stretcher at top. This has both stretchers 
turned. Nos. 1205 and 1208 have but one stretcher. 


1205. TresttE Stranp, NorcHep Carvep Base. 1690. 1206. TrestLre Sranp, Boarp Enns. 
FuesseENIcH CoLLEcTION, TORRINGTON, CONNECTICUT. PrerRcED wiTH Hearts AND DIAMONDS. 


18tuH Century. FUESSENICH COLLECTION. 
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1207. Stand wiTtH Swincine INnseT GATE 1208. TrestLe Stanp. One StretcHeR. ALL 
Frame. Pine. Top Decoratep. Top Turnep. Hatr-Moon Feet. 1690, 
28x21. Hatr-Moon Ferrer. Earty 18TH FUESSENICH COLLECTION, 


Century. J. STOGDELL STOKES, 
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1209. TresTLeE, Boarp Enps. 18TH 1210. Trestle STAND witH CuBBy UNDER LirTiNG 
Century. REVERSIBLE. Top. Earzry 18TH CENTURY. 
Cuauncey C. Nasu. Ownersuip Lost To AuTuHor. 


1211. Trestve Sranp, Scroxy Feet. Late 17TH CENTURY. 1212-13. TrestLre STanp witu Lan- 
FUESSENICH COLLECTION. TERN. 17TH CENTURY. 
Was B. A. BEenREND’s. 


The reader will be lenient with us in the matter of classification when we state that 
a great deal of effort has been expended on that branch of the subject, with the con- 
sequence that the individuality of the pieces and the variation 1n sizes from the largest 
to the smallest, and the mixture of elements almost make it impossible to find a name 
and a place that are clearly appropriate. The greatest difficulty seems to occur with 
stands. Nobody has yet made a law defining size of a tavern table or stand. The 
division must, therefore, be arbitrarily made. So long as all the animals are gathered 
into one ark we must be content, even if a little squabbling results. 
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1214. Licut Turnep Stanp wiTtH PLAIN STRETCHERS. Vase AND Rinc Turninc witH OcEE 
ScrRoLLED Frame. Oppiy Enoucu TuHere Is No Drawer, But A Drawer PuLL. 1690-1720. 
Epwarp C. WHEELER, Jr. 


In the earliest period no thought seemed to be given to weight. Perhaps the Pilgrim housewives swept 
round an article which they could not move. When they had had about a century of that sort of thing, 
they evidently demanded lightly turned furniture. The universal demand for stands is easily understood 
when we remember that all the lights were one candle power. In case of any illumination which could 
do more than make darkness visible, several candlesticks were required in each room. We should, of 
course, except the room where the sparking was done, where a bowl, with oil and a floating wick, was called 
a sparking lamp, and was about as illuminating as a white bean. 
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1215. A Spiay-Lec STAND WITH Cross STRETCHER. 1690-1 710. 
Harry VY. WEIL, New York Ciry. 


We quite mistake our fathers if we take it for granted that they thought only of utility. The elabora- 
tion, beauty, and expense of many of the garments, even those worn by the men, should effectually refute 
any such supposition. The same is true of their furniture, on which in many instances pure ornament 
was lavish to a great extent. The author, in restoring one piece which looked pretty well covered with 
knobs and drops as it was, was obliged to add thirty-three more. A year or two after he was persuaded 
that at least a dozen more should have been added. A poor country is never without its decorations. The 
American Indian expended more on ornament in proportion to necessities than his white brother. 
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1216. A Sranp with ALL TuRNED STRETCHERS. 1217. A Licur Stanp Easity SucGEsTING THE 
c. 1700. Wery DEcoRATIVE. TeRM AppLicaBLeE TO Its WeicHT anp Use. 
Epwarp C. WHEELER, JR. 1700. SAME Owner. 
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1218. Raxep Lec. Srroncty SHapep. Cur-Our Bracker 
FRAME. 1690-1720. PRESENT OWNERSHIP UNKNOWN. 


ee 


lg Gees | 


1220-23. SPLAYED. 


Nocoin, Firkin, AND A SMALL Tus. VANIA, 


1219. Mapre Spray-Lec Tasie. Pine Top. 25144 x 304 x 18. 

Tor 34 Incu Tuick. Spreap or Lecs at Base 164% IncHEs 

Square. AT Top 1244 Incues. Att OricInAL. 1730-50. A 

Very Fine Exampie. Cuirrorp S. Drake, Norru Hampton, 
New HampsuHire. 
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Goop OcEE Scroitt. ALSO A 1224. Dainty CHERRY TABLE. 
DRAWER ON SipE Runs. 


Berore. L. G. Myers. 


PENNSYL- 
1700 OR 


1225. Spravep, Watnut TasBLe. FRAME SuG- 1226. Wa.nut, PENNSYLVANIA. SLIGHT 
GEsTING HicusBoy Lines. ExXxcELLENT. INLAY. 1700-40. 
, 
1690-1700. WapswortH ATHENEUM. FoRMERLY THE AUTHOR'S. 
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1227-28. Wevt-Turnep Stanp. PEWTER 1229-30. WeELL-TuRNED STAND, wITH TURNED 
PLaTE AND PITCHER. 1700-30. STRETCHERS. 1700. Hat Box Is SwepisH AnpD 
Was B. A. BeHrenp’s, CLosEs WITH A Snap. 
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1231. Barit-Turnep STreTcHers. 17TH C. FuEssENicH COLL. 1232. Hicu, Tarer: 18Tu C. J.S. Stoxes. 


1233. Piain STRETCHER. OvAL MAPLE laBLe, FEET Lost. 1690-1700. Top 1834 x 2734. 
Heicut Now 2034 Incues, Was ProsaBiy 23 IncHEs. Epwarp C. WHEELER, JR. 


1234-36. Fire Frame. Rare anp Excetrent Desicn. A Broapax and Bootyack ARE 
Barety VISIBLE. CLirrorD R. We tp, Rock, MAssacHuseETTs. 


1237. Wet Turnep. Muppie STRETCHER. 1690-1720. 1238. Heavy-Turnep SpLayep Stanp, 
J. J. Suttivan, Wooppury, ConnecTICcUT. STRETCHERS STAGGERED. 1690-1730. 
J. SToGDELL SToKEs. 


LE 


1239. Att Turnep. SpLavep Boru Ways. Bracket 
Cur on Frame; Rounp Top. 1690-1700. 
WapswortH ATHENEUM. 


1241. CHAMFERED Posts. 
From CuHurcuHiLt Famiy. 
WapswortH ATHENEUM. 


1240. Mapte Lec, Pine Top anp Frame. Mas- 
SACHUSETTS Bay. 2614x 24x20. 1730. 
Rupo.tpu P. Pauty. 


Top GoucEe CARVED. 1700. 
NewIincTon, Connecticut. AT 
Georce DupLey SEYMOUR, 


1242. Mippte Srretcuer, Ati-Turnep Tasie. Very Rare. Curry Mapie. No 
Restorations. Founp Near PHILADELPHIA. 29 x 31x 234%. Rare TuRNINGS AND 
Rare Scro.y AT FRAME. 1730-50. Francis D. Brinton, West CHESTER, PENNSYLVANIA. 


1243. SPLAYED CROsS-STRETCHER STAND, 1244. Durcu-Foor Stranp. Curve ALL AT THE 
1690-1730. FuEssENICcH CoLLEcTIon, Borrom, 1730-50. Morris Berry, 


| 


1245. SprayeD TaBLe. PresumaBLy Watnut. Feet Lost. Oppty Scrotiep Sxirr. 
18TH Century. PennsytvaniA Museum. Memortar Hatt, PHILADELPHIA. 


1246-49. ANTIQUARIAN SocreTy, Concorp. Writinc Cuair Usep By Emerson. Unique Winco 
Cyair on Ricut, Winpsor CuHair wiTH Extreme Ears, Rounp-Enp SipeBoarp, STRAIGHT FRonT, 


1250. Mapie, Oak, ano Pine. Feer Missinc. Repurep Property or Mortuer or Natuan Hate, 
on Farm in Coventry. 18th Century. James Dantetson, New Lonpon. 


1251. (Right.) Sranp wirn Very SMALL Base, Possisty Unique. 1690-1720. FUESSENICH COLLECTION. 


1252. Two-Srory Stanp. Freer Wronc. Possisty Unique. 18TH Century. Cuiirrorp R. WE Lp. 


1253. (Right.) Sranp, wirn DousLep Turnincs, Squares Between. Map ie, Pine Tor. 1714 INcHES 
Square, 18TH Century, PENnnsytyanta. J. StocpELL STOKES, 


1254-55. Two Sranps oF SIMILAR Type. Piain STRETCHERS. 1690-1720. THaT on THE LEFT 
Has Ova Top, anv Is 2134 IncHEs Hicu, put Botu Have Lost Tuerr Feet. Top 21 x 31. 
Tuat on Ricut Is 19 INcHEs Hicu. Stant One Way. Top 20x18. Epwarp C. WHEELER, JR. 


The plain square stretcher is probably older than the turned stretcher type. Novices should note that 
it is a habit of scamps to wear down the stretchers in order to give an appearance of age. The pins used 
in old work, or good new work, are never round, but square, and get a rounded shape by driving home. 


A round pin will not hold as well. All joints are always pinned. 


1256. Heavy TurnepD TaABLe witH Dutcu Feet, 
Earty 18TH Century. Morris Berry. 


DORs ‘ Sesame 


1257. Watnut. Drawer on Sipe Runs.  FLurep 
Turnincs. 27x 2644x16. Eastern MAassacuusetrts. 
18TH Century. Nearer Date Uncertain. UNIQUE. 


iS sph sed 


ON es Cross-STRETCHER STAND. Cur Corners. 
FiniaL anp Firru Lec. Rare. 1690-1720. 
Morris SCHWARTZ. 
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1262. Sranp witH Suipe. Stanton House. 1263. ATTENUATED TuRNINGS. OUTSTANDING 
Ciinton, ConNECTICUT. 1790-1800. Lees, Coriy, 1790. S. Prescorr Pay. 


5 SRO OE ODS. OES GS 


1264-68. Partor, Waysipe Inn, Suppury. Rare Srencitep CraDLe, AS IF FoR Two Dotts 
Foor to Foot. TRANsiITION CHIPPENDALE CHAIR oN RicuHt. Transition DutcH CHarir on 
Lerr. SmAtt, Brass Batt ANDIRONS AND FENDER. Henry Forp. 


1271. Hepprewuire Pec Freer. CHAMFERED. 
Lecs Set Unper. 


1269. RECTANGULAR STAND, REEDED. 1790. 1270. Square HEPPLEWHITE StanpD. INLAID. 
S. Prescott Fay. SIMPLE. 1790. Rosert T. Smiru. 


a 


ps iss 


1272. Ova. HEPPLEWHITE. 29X15 X 23. 
Top 8 Incw Tuck InLarp. 
Cuirrorp S. Drake. 


1790. S. Prescotr Fay. 


1274. REEDED. SHarp Taper. 1790. S. Prescotr Fay. 


. 


1275-79. Waysipe Inn. Cuair TaBie, CHIPPENDALE Mirror, Anpirons, Wrnpsors, FirE-Box. 
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1280. Winpsor Taste. Pine Top. Rare. 1770-90. 
FORMERLY THE AUTHOR’S. 


1281-84. Hazen House KircHen. HAverRHILL. 1690. Pine CrapitE on Ricur. SPpanisu 
Cuair Lerr. Winpsor Foor Sroou. TRiveT in Firepiace. Banister Back, ArcHED Top Rai. 


1285. Unique, TRIANGULAR, QuEEN ANNE STAND FROM VIRGINIA. 1720-40. J. STOGDELL STOKEs. 


1286. (Right.) Turee-Lec Winpsor Stanp. Map te, Pine Top. From Connecticut. 27 x 24 D1am- 
ETER. 1780. Mary M. Sampson. 


1287. Tyree Lec, Octagon Tasie. Turee Corners FINIsHED witH Drop, 
CorresPpoNnDING To Lec Turninc. Peruaps Unique. 1710-40. Harry V. WEIL. 


1289. He 


OOS 


AVY, TRIANGULAR, SpLay-LeG Sranp. 


ALL ORIGINAL, 


1290. TriancuLar Frame, Rounp Top. 25x 2834 DiaMeTER. 1700-30. Batis or Freer Lost. 
Cuauncey C. Nasu. 


1291-1294. (Right.) TRrancuLar SpLtayepD Stanp. Dovusie Betry Lamp, CANnDLEsTICK wiTH Opp 
Hanpie, Sanp Grass. 1700-40. Was B. A. BEHREND’S. 


1295. TrrancuLar Frame, Rounp Top, SwiveLep. THREE Drop Leaves Wuicu Fatt WHEN Top Is 
Swunc. Batt Feer Dousie. 1700-30. MetTropo.iran Museum. 


1296. (Right.) Sranp with T Srretcuer. Mo.pep. Very Rare. 1720-50, J. SrocpELL STOKES. 


1297. A—B. Foupinc Tas_e, Casriote Lecs. Rare or Unique. Top 26 IncuEs In 
DiamMeTER. HeicHT 2434 IncnHEes. Tray Top. Mapie. Mip 18TH Century. 
STEPHEN Van ReEnsseELAER, PeTerBorRo, New HAmpsuire. 


1298. Harp Pine, Triancutar, Rounp Top. PERHAPS SOUTHERN. 18TH CENTURY. 
ForMERLY THE AUTHOR’S. 


1299. (Right.) Triancutar Rake-Lec Sranp, STAGGERED STRETCHERS. CHAMFERED. 2214 x 1414 
IncHes DiamMeTeR. 18TH CENTURY. FREDERICK A. Gaston, New York. 


1300-02. KircHen, WentwortrH-Garpner House. 1760. PorrsmourH, New MHanmpsuire. 
Autways TILES FROM FIREPLACE Our. BLuUNDERBUS AND Rapier. Goose-NeEcK ANDIRONS. 


7 Pe ~ 
1303. THRreE-LEGGED WInpsor AR UE: 1304. Licut Turnep,Tray-Topr Winpsor. 
Disu Top, Late 18TH C. J. SrocpELL STOKEs, Very Detricate. Francts D. Brinton, 


1305. TriancuLar Stanp. Map te, 1306. Raxep Lec, Curry Marie, Mo.tpep 


Cuerry Top. 2634 x 1914 on FRAME. Drawer. 18TH Century. Mo.p on STRETCHERS 
Earty 18TH Century. AND Frame. J. STOGDELL STOKES. 


Dr. ano Mrs. J. M. Birnte. 
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1307. SHoe on Foot, wirn Carvep Tos. 1308. Carvep Tor. 1740-60. 
1740-60. N. CusHINc. S. Prescotr Fay. 


Movep 
1730-60. 


1309. DutrcH Foor. Drawer 
Bot Ways THROUGH FRAME. 
Morris SCHWARTZ. 


1310. 


Batt Foot, Spirat Vase, SCALLOPED 


Penpant. Rare. 1750-70. 
Morcan B. Brainarp. 


SPIRAL 
SHAFT, REVERSED. 28 x 15. WALNUT. 


1311. Opp Craw Feet, 


1750-70. Mary M. Sampson. 


ne giol, 
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Wuir.inc Tray Top, on an X Crow’s 
Nest. 1740-60. 
W. A. Hitcucock, FarMINGTON. 


l 


1313. Diameter 174% Incues. Bat 1314. Dutcu Feet. HoLtow TriancLe witH REcEss 
AND CLtaw. GaApDROONED EpGe. FINELY AND Door. FLuTED CorRNERS. 1740-60. 
SHAPED Lecs. 1750-60. H.W. Ervine. Matcoim A. Norton. 


1315. Wei-Turnep Stranparp. Drawer Runs 1316. Dutcu Foor, Carvep Toes. 
Born Ways.« Cuerry, Bircn Top. 2644x154. 1740-60. 


Beavep Epce Is Cuerry. 1740-50. Ropert T. SMITH. Mrs. Francis P. Garvan. 


1317. Work STanp, CHERRY, 18TH C. 1318-19. Pair Very Hicu, DevicatELy TurNeED 


Tor 15%. Top Framep into CorNER Curty Concavep Lec CanpLe STANDS. 1790. 
Posts. H. W. Ervine. James FENIMORE COOPER. 


1320. Convex Lecs, Oppty Turnep 1321. Wexti-Turnep Stanp with SHoe Imira- 
SHAFT, HExaconat Top. 1790. TIVE OF LeatHER. Notre HEEL. 1740-60. 
Mrs. Francis P. Garvan. HeELen T. Cooke. 


22-23. Pair TorcHERES. 1750-75. Ma- 1324-25. Torcueres. Freer witu_ Rosettes. 


HOGANY. 39 IncHEs HicH. Batt anp Craw. Concave Mo.pep Stranparps, Top SQuARE WITH 
Hottow Mo.tps on Triancurar PIvars. Broken EXTENDED CORNER SQUARES. 1780-90. 
H. W. Ervine. 


1326-27. HeppLewnite TorcHeres. FLurep. 1790. 1328. One or Pair. 1790. 
Morcan B. Brainarp. 


1329. Screw CANDLE STAND, wiTH Screws To Pusu 

Up Canpies as THEY Burn. Att Mapre. ONE 

OrHeR Known. 18TH Century. SwWIveL TABLE WITH 
SiicHtLy Rarisep Rim. WapswortH ATHENEUM. 


SY 
ood 


1330. Trirop Stanp with Cross Bar. THE 

FRATERNITY Wuose Proression Is To DECEIVE 

Is Satip To Make Tuem Up From Op Bep- 
POSTS AND SPINNING WHEELS. 


The kind of wood proper for a piece of furniture is not regulated wholly by the period. A chest of drawers, for 
instance, is properly made in pine, during the maple turned period. Persons who refer to pine tables should 
refer to the tops alone. The bases would never be strong enough in common pine. There is no pine period, and 
no maple period. The periods were one. The wood used depends upon the use. Thus a Windsor chair requires 
hickory in the spindles, but should avoid it in the seat to save weight. The legs also should be maple, as that 


is the best material. 


1331. ScaLLopep Top. 


SHAPED Base. 


CrookepD Lecs. 18TH CENTURY. 
Francis D. Brinton. 


1333. HetcuT 34 IN. 
Mary M. Sampson. 


1334. T Basz. 


18tH CENTURY. 


1332. Tasie Sranp ror Berry Lamp. 
13 IncHes Hicu. 18TH CENTURY. 
J. SrogpELL STOKEs. 


One Turnep Foor. TQ cha se DASE 


J. SroGpELL STOKEs. Katrina Kipper, 


iasomome 


1336. A Crupe Sranp with Opp Freer. Tue Screw Carries a Wuiriinc Taste AND A Bar wit 
Hoes FoR THE CANDLE. 18TH CENTURY. PRESENT OWNERSHIP UNKNOWN. 


These small stands were sometimes called cobblers’ lights, and of course cobblers used them, but they 
were universally in use for reading or sewing, because they were so small that they could be brought directly 
to the workers’ hand. They come under the class of folk furniture, despised in elegant volumes, but beloved 
of collectors. It is for this reason that this work shows hundreds of such things at the same time increasing 
the number of elegant pieces. 


1337. (Right.) Screw Stanp witu Crupe Dutcu Feet, ATraAcHED To A Hus. ARRANGED FOR ONE 
Canpie Onty. A Pair or Wroucut SNuFFERS DEPENDS FROM THE KNnosB. 18TH CENTURY. 
J. StocpELL STOKEs. 


The snuffers were a very necessary article as the wick in a few minutes would grow a long charred end 
which smoked. In great houses a servant was employed who did nothing in the evening but go about 
and snuff candles. These candles were, in the earlier time, dipped in hot tallow and required numerous 
immersions as that which adhered from each dipping hardened. Later on, molds came into use, commonly 
tin, but in good examples batteries of many pewter molds, one of which was recently offered for sale for 
a sum that reached three figures. The candle wicking was run through the point of the mold and tied. 
At the upper end it was tied to a long crossbar, which, when the tallow had set, lifted out the entire row. 


1338. Cross Base. 17TH CENTURY. 1339. Massive Post. Cross Base. CHAMFERED. 
Henry V. WEIL. 17TH OR 18TH CENTURY. 


1342. RaTcHET AND 
Paw.. 
Mrs. J. Instey Brair. 


1340-41. RatcHEeT STAND. BLockEeD 
Bass. A Pawt ENGAGES THE RATCHET. 
STranDARD OF Rep Cray wiTH 
Coarse Brack Giaze. West Vir- 
cinta. H. W. Ervine. 


eee 
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1343. Stick Lecs. Taste anp Canpie Bar. 


1345-1346. Fugssenicx CoLiecrion, 1347. Crane. Wm. B. Goopwin. 


es 


1348. ApyusrasLe Post. H. V. Wet. 1349. WeLL Turnep, X Bas 
Mary M. Sampson. 


1350. Tir Top, Opp-Basr. 18TH 1351-52. Posts witH Screw BETWEEN, AND 
Century. Pocket. Posts wITH SLor anpD Pin. 


Howarp REIFSNYDER. FUESSENICH COLLECTION. 


1353-54. Two Fine Cross Base Stanps. Tuat at Ricut Has Firurep CoLumn Set 
on Diaconatiy. Late 17TH or Earty 18TH Century. WapswortH ATHENEUM. 


1355-58. Four 18TH Century: Stanps. Formerty B. A. BEHREND’s. 


1359. Broap Bass, Smatt Taste. Heicut 311% Incues; Taste 634 Incues. 18TH Century. 
Wapswortu ATHENEUM. 


t 


1360. (Right.) Ratcuet anp Pawt Sranp with a Base ForMeD FROM THE SECTION OF A SLAB INTO 

Wuicu THE Posts Were Morrtisep. AN ARRANGEMENT SEEN IN ONLY ONE OTHER Instance Is TuHaT oF 

THE Pops or SLots intro WuHIcH THE CANDLES SLIP. TuHese Sockets Have Been Borep Our AND AN 

ApyustTaBLe Movine Base wity A Hanpie Has Been Firrep In, so THAT THE CANDLE Can Be Lirrep 
As Ir Burns. 18TH Century. WapswortH ATHENEUM., 


An important use of a work like this is to bring to light fine rare, odd, or important articles of furniture. The 
mere statement that a piece is unique, which means, of course, to the knowledge of the author or his friends, 
is a motive to call out information and in this manner the search for such articles is stimulated. 


1361-63. Cross Base Stan, Tarerinc Base. On It Sers a Carvep Spoon Rack wITH SLOTS FoR 
THE 


Tuese Were A Favorite DECORATION IN KNICKERBOCKER KITCHENS. 
18TH CenTuRY. B. A. BEHREND. 


PEWTER SPOONS. 
O_pest PEWTER Spoons Hap a Rounpb Bow as SHOWN. 


On Ir Rests a Pipe Box witu A Drawer. 


1364-66. (Right.) Deepry Turnep STanp. 
THe Drawer Was ror Tosacco. 


THere Are Turee Hearr Cur-Outs anp A SWASTIKA. 
Tue Rare STanparpD ror THE Berry Lamp Has a Dovuste Base, OnE DisHepD Down, ANOTHER 
DisHep Up, tHE Seconp Bernoc To Carcu THE Drip. Tue Lamp Is ApjusrasLe By MEANS OF A 

G. WrintHrop Brown, 


SPRING, AND THE STAND Enps aT THE Top IN A RING. 


The variety of these wooden stands is endless. The author saw in one shop twelve different patterns, 
all of them new, all purporting to be old. Good patterns were rare, and the demand always finds 


itself met by a certain sort of supply. 


1367. Hotzis Frencu. 


1368. B. A. BeHrenp. 1369-70. WhirH 


Hook on CanpD_Le. 


1371. Dousre Top. 


Posr ApjusTED 


BY Pin. Henry V. WEIL. 


1372-73. Epwarp C. WHEELER, Jr. 


1376. Winp SHIELD 
E..B. Leete Company. 


——— alin An important device in a 


1374-75. STANDARDS WITH SPIKE. en ae It ee aR 
Mary M. Sampson. place of the great glass globe 
: often used over candles. 


1377-78. STANDS witH ContTourEeD Foor. 18TH CENTURY. 
WapswortH ATHENEUM. 


1379-83. Turee Stanps, Hirep Man’s Bep, anp Saucer-Base CaNnDLESTICK. 18TH CENTURY. 
NatHan Hate Birrupiace, Coventry, Connecticut. Grorce DupLey SEYMouR. 


1384. James Davinson. 1385. F. D. Brinton. 1386. Foster Disincer. 


1387. Tasie Stanp For Berry. 388. Ocracon, HEpPLEWHITE. 
J. Srocpett STOKEs. Was THE AUTHOR’S. 


1389-90. Tues Sranps or Curtous Desicn Are Sain By Some To Bs Founp 1n WeEsTERN 

New York, AND BY SOME IN CANADA. THEY ARE CERTAINLY A Quaint ConceiT. Tue Ricut- 

Hanp One Has a Kinp or Basket In Wuicw Yarn Micur Have Been Pracep. Ir Is 
ImpossisLtE To Date THEM, Frank A. Ropart, 


1391. A Screw STanD wiTH CrossBar AND Rotary Tas_Le or A More DecoraTIvE CHARACTER 
Tuan Usuat. TuHere Beinc a Goop Acorn at THE Top AND THE Hus Bernc HEXAGONAL WITH 
A SuicHT Carved Decoration on Top. 18TH CENTURY. FoRMERLY IN Ives COLLECTION. 


ioe, 3 us iced 


1392-93. (Right.) A FLoor anp Tasie Sranp. ForMERLy In SAME COLLECTION. 


These table stands were very convenient because the writer still remembers that an ordinary candle 
placed on a table did not illuminate it well, particularly on a dining table or to throw light abroad in a 
room. The effect of a wall sconce was obtained by these low stands placed on other articles of furniture. 


1394. A Sranparp witH TILTED Taste Wuicu May Be Ler Down, MEETING 4 Simivar TaBLe. Be- 
TWEEN THE Two Are SwING BRACKETS FOR THE CANDLESTICKS. 1740. Soirip Manocany. Salp To 
Have BELONGED TO THE GARDNERS, OF GARDNER IsLtanp. James Davipson, New Lonpon. 


1395. (Right.) ScrotteD Tripop Stanp. Roserr T. Smiru. 
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1396. Stant Basr witH CLEAT For Book 1397. Manocany Titt Stanp with Drawers, 
or Music, Katrina Kipper, AND SwinG CanpDLe Rests. 31 x 22 x 16. 
Epwarp Brincuurst. 


1398. Screen, Dutcu Feet, Larce Tapestry Panet. 1740-70. Katrina Kipper, Accorn, 
MassAcHUSETTS. 


The apparent simplicity of the base is deceiving, like all good Dutch lines, for they are subtle, and a 
slight deviation from the line of grace is fatal. 

Most fine screens are English. The earlier types, of the Dutch and Chippendale school, are rare any- 
where, and in this country those found are for the most part later. 
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1399. (Right.) Coverep with Earty Paint; Apparently Marve or Cuerry. Founn ar Norwicn, 
Connecticut. 39 IncHEs Hicu; Frame 15144 x 1534. 1750-70. 
Cuester E. Dimick, Gates Ferry, CONNECTICUT. 


A frame surrounded the decorative piece, to hold it in place. In this case the fine quaint design stands 
out from the plain ground effectively. 


| 
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1400-01. Durcu Mopr, THE Foor or Tuat on Ricut Beine THE Betrer. Fine FLorav 
Spray aT Lert, Cutnese Garpen aT Ricut. 1750-70. H. W. Ervine. 


1402. (Right.) Lare Empire, Trestte Base, on Spoor Freer. Turee-Parr Siipine Top. 
1825-40. THE AUTHOR’S. 
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1403. Empire, Brass Feet, ReepeD TresTLe. THREE-ParT SiipiInc. 1820-30. Morris Berry, 


1404. (Right.) Tres Part, Empire. Fine Fasric. 1820. T. BeLKNap BEacu. 
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1405. Lamp ScrEEN. 1406. Wapswortu 1407. Lamp ScREEN. 


ATHENEUM. 


Nos. 1405 AND 1407, THE First 1n Curry Mapte, Are ro PLace upon A TaBLe IN FRONT OF A 
Licut. 18TH oR Earty 19TH Century. Mrs. Francis P. Garvan. 
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1408-O0g. Pair, Durcu Foor. 18TH 1410. 17TH OR 18TH CEN- I411. 18TH Century. 
Century. T. BetKnap BEACH. TuRY. James Davipson. L. P. Gou.pine. 


1412. CuippenpALE Typr, Bat anp Craw. 1750-70. THe Piain Turnep PorTION OF THE 
Post Fits inro a SockeT WuicH PREVENTED A FINER TurRNING BELow. Boucur IN PoRTLAND IN 
1913. Watrace Nutrine. 


1413. (Right.) A Very Dainty Screen, Futty Carvep Feet, Carvep KNEE AND Two Spira.s 
ON THE SHAFT, ABOVE Wuicu Tuere Is a Fiutinc. As To THE Ortcin or THEese Two Pieces, 
No. 1412 May Be American or May Nor. It Has Been Lone in Tuts Country. No. 1413 Is, 
We Be ieve, EncLisH. 1750-70. Tue Suipinc Panet Itsetr Is 224% x 19%. 
Tue Misses A. ano E. P. Foster. 


1414. An Ovat Screen, Durcu Foor. Beautirutty Workep Fiorat Desicn; GRacEFUL, 
SIMPLE SHAFT. 1740-80. S. Prescotr Fay, Bosron. 


1415. (Middle.) A Durcu-Foor Screen, Pornrep Tor. Frorat Desicn. 1740-80, 
Mrs. Francis P. Garvan. 


1416. (Right.) Durcn Foor. Wirn Neepiewor«k IN SILK: Crane, Swattow, Lites. ForMERLY 
THE AUTHOR’S. 


The pole screen was an object on which the young ladies of the family exercised their skill. The object 
of it was to protect the face from the open fire. For this reason the height was made adjustable. The pieces 
were light and graceful and very decorative. 


1417. Eacte ORNAMENT FOR SHIP’s STERN. I8TH OR Earty 19TH CenTuRY. Epwarp P. 
SANDERSON CoLiection, NANTUCKET. 

This eagle is very well done. There is a wide divergence of merit in these. Now that the day of the sail- 
ing ship has passed, these objects are highly decorative for colonial homes. They are especially appropriate 
in the old coast towns, where the better houses were those of sea captains or merchants whose calling was 
connected with the sea. 


1418. A Suip Mopet. 


What we have said above of the eagle applies equally to figure heads, although these are better adapted 
for garden ornaments. The ship model is much sought for and is excellent for mantels in old houses. 


1419. ScrimsHaw Ornaments, Mape sy Sartors, or Bone or Ivory, Are ENDLEssS IN THEIR 
Variety. THERE Is a Great CoLLection or THEM aT THE DarrmoutH Hisroricat Society, 
New Beprorp, 


1420. A Goop Type or Tavern TaBLeE witH A MIDDLE STRETCHER. 


1421. A Pair or Late Winpsor Cuarirs. ALL on Tuis PAGE rrom SANDERSON COLLECTION. 


1422-23. A Room 1n Jron Works House, Saucus, Buitt asour 1646. It SHows a Great 


Cuimney Girt witH A Mo.tpep Epcr. THe Fioor Timpers ARE FRANKLY OPEN AS IN THE Ear- 
LIEST TIME. THE ONLY ARTICLE OF FuRNITURE TO Wuicu ATTENTION Is Now Cattep Is THE 
THREE-CORNERED CHAIR IN Wuicu THE Lapy Sirs. Ir Is EnciisH, SucH as Was SouGuT FoR 


By WALPOLE, AND Is PRoBABLY OF SCANDINAVIAN ORIGIN, so FAR as StyLe Is ConcERNED. 


1424-28. Great Room or Ipswicn Hisrorrcat Society. Propasity THE Best 1n Tus 
Country. THere Is a Cross SumMMER Beam. Tue Opjecrs ILLustraTeD ARE THE REEL ON 
THE Ricut, THE Hank or FLax, THE THree Morrars witH PestTLes, AND THE BireH Broom. 


1429. A Carvep Cake Boarp. Tuts Was Usep To Make an Impression on Cake Dovcu, 

EspeciaLty Harp GINGERBREAD. THe AuTHoR Hap ANnoTrHEeR Wuicu SHOWED THE FuLL Ficure 

or A QUEEN IN Futt Recatia. Tuey Are ForEIGN AND OF THE 18TH AND PERHAPS THE I7TH 
Century, Tue Size Is Larce. Brooxs ReEeEp, Boston, 


1430. A Basy Wa ker, or AMusING Crupity IN THE Base. THe Contrivance WuIcH 
HeELp THE WHEELS Swunc Azsout. THERE Is, or Coursr, A RounD OPENING IN THE Top 
on Wuicu THE Basy Restep Hanns. Waite Ir Is Impossiste To Date Tuis Unique 
Arralr, Ir Is as Earty as THE 18TH CENTURY OR PERHAPS THE 17TH. FUESSENICH COLL. 


In Pynenon Hatt, SPRINGFIELD, 
Tue ARTICLE IN THE DISTANCE 


Room, ORIGINAL. 


ErecTED FOR THE Connecticut VALLEY Historical Society. 
Is a Basy Pen or Very Quarnt Construction. Ir Was Nor ro Pusu Asout. THE ANDIRONS 


Are Cast. THe BEeLLows ARE LARGE, WITH TURNING ON THE FACE, 


1431-34. A Frireptace anD PANELED 


1435-36. Tue Spiayep Recessep Fireptace in KircHeN CHAMBER OF THE WENTWORTH- 
GarpneEr Houses, PorrsmoutH, NEw Hampsuire, WHICH THE AUTHOR SOLD FOR THE USE OF THE 
Merropo.iran MuseuM THROUGH THE GENEROSITY OF R. T. H. Hatsey. ALi THE Work Is OrIG- 
INAL. THe PassaGre ON THE Lerr Gave Access To a4 SMALL Room witH ANOTHER Door INTO THE 
Front CuHampBer. THESE SMALL Passaces Were UseEp as CLosets ror CLOTHING OR POWDERING 
Wics. A Pair or SimpLeE CHIPPENDALE CHAIRS AND A CRUDE TRANSITION CHAIR ON THE LEFT. 


1437-39. PENNSYLVANIA Pottery. At THE Lerr a Lamp witu OuTLets ror Two Wicks. AT 
THE CENTER A FRAME FoR Roastinc. At THE Ricut an InK WELL. Att Rare. CoLLectTion or 
J. SrocpELi Stokes, PHILADELPHIA. 
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1444-46. A Manter or 1790-1800. In THE Henry Stearns’ Pract at New Harrrorp, 
ConneECTICUT. 


Done in composition ornament so far as the festoons are concerned. The dentils and all other work are 
in carved wood. The fireplace formed the center of decoration in all colonial rooms. The lack of it in any 
modern house can in no way be supplied. This example shows a good pair of andirons in brass and a ser- 
pentine screen pierced with spiral openings and decorated at the center with medallions. The feet also are 
in brass imitative of animal feet. These brass fenders were mostly English. They form a fine decoration 
and finish for any fireplace except that in the kitchen. They should never be used with iron andirons. 
In the kitchen there were invariably iron andirons and never very tall. The English type rather lofty and 
decorative is entirely out of place in those American kitchens or dining rooms which are transformed kitchens. 


SS Geel uit iat Be Sip, 


The old houses were really built around the chimney and the amplitude of the fireplace dates a house 
within about thirty years. Even in the earliest time chamber fireplaces were small, some of them very 
small. The 17th century fire room or kitchen, however, had a fireplace probably never less than seven feet, 
and from that running up to twelve feet. The parlor fireplaces were in size between the kitchen and the 
chamber fireplaces. It was not before about 1720 that decorative mantels were built, and they did not meet 
their full flower of decoration till the latter part of that century. The highest type in taste, however, were 
those with simple large molding of about 1750. Some of this date have appeared under the caption shell top 
cupboards, which coincided in date with the best mantels. Later will appear fireplaces full of kitchen con- 
trivances, 


1447. Crewet Work Bep. Cotors Very Ricu, EspeciaLty GREENS anp Reps, Texts 
or Poems arounD Upper Vatance. THE Owner’s Own Picrure or Tuts PIgcE, THE 
Onty Goop OnE. 1745. York Jatt, Maine, Museum. 
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1448. Fotpinc Press Bep. 18ta Century. Top Swincs BEYOND THE Upricut Position To 
AtLow ror Use 1n A LarcGe CLoset with Two Doors. 


PNNI EIEIO 


ASAT ANAS ANNRIANE SOANIOAESA 


1449. PaneLeD Heap, TrunpLe Bep. 18TH CENTURY. 


In the daytime it was pushed beneath a large bed. Those with paneled heads are rare. Our ancestors had 
more pieces of convertible furniture than we do. They used press beds, trundle beds, settle beds, chair 
tables, settle tables, folding chairs, and various other contrivances. 


1450-56. An Oak 
Bep witH DouBLe 
Arcu HEADBOARD. 
Oak Beps ARE 
Rare. THe Cuair 
IN THE REAR WITH 
Turee Suiats Is or 
Wuite Oak. I7TH 
Century. TuHeE 
Last ON THE RIGHT 
Is a SimpLe Four 
Back on Wuicu 
THE Rockers May 
Be OricinaL. THE 
Rucs Are Dare- 
Less. THey Have 
ProBaBLy BEEN 
Mape ror Hun- 
DREDS OF YEARS 
FROM BRAIDED 
Racs. Cuest on 
Lerr, Nor EL se- 
WHERE SHOWN, 
Has Very Hicu 
BLockep PANELS. 
THe SPINNING 
Jenney Is SHAPED 
Like A CHAIR 
FRAME, BUT OPEN 
AT ONE SIDE. 


LAG ee NN EL 
York State Bep. 
18TH OR EARLY 
19TH CENTURY. 
Mrs. Francis P. 
GARVAN. 


1458-61. A Bep with OricinaL Canopy, BuT OPEN aT THE Foor as IN THE SECOND PERIOD. 
~ ‘ ’ 2 
18TH Century. A SmMaALy Mirror in A LEATHER FRAME. AN ALL-TuRNED CHILD’s CuHair; A Musu- 
room Four Back Cuair. 


1462-63. Canopiep Bep with Ocrs Arcu. Tuts SHows How Unimporrant tHE Posts WERE, 
Brine InvisiBLE AND THEREFORE STYLELESS AND Dirricutr To Dats. A SimpLe QugEEN ANNE 
Mirror. THe Upper Section Cur with a Ficurse. 18TH CENTURY 


1464-66. A Bev iy Wuicu THE Pore Disjoints. Possisty Succestinc THE Term Tent Ben, 
A.ttHoucH TuaT Pattern Is Usuatty Rounp Top. A Fine Earty Rounp TasLe wITrHouT 
STRETCHERS, BY THE BepsipeE. A Mrrror or Asour 1700. OTHER ARTICLES SHOWN 

ELSEWHERE. 


The earliest beds by no means always had canopies. The beds of the poor, those of the hired men, placed 
in the attic, and even some rich beds, were without canopies. But the canopy seemed to be called for in the 
spirit of the age, and even after it ceased to be used, as a room was set apart for a bed, the old tradition of 
the high post continued. 


1467. A SetrLte Enp Fotpinc Bep. Peruaps Unique. 18TH CENTURY. 
WapswortH ATHENEUM. 


1468-71. Heavy Bep, Square Section BeLow. Octaconep Asove. In Jonun ALDEN House, 
Duxsury. A Beautiru, Wroucur Canopy. THe Cuair at THE Foor Is THE TurNED BANISTER 
Back. Hookep Rues. In THe Corner One Sees a Gun Stock Post with 4 CHAMFERED Corner, 
Wuicu Was Very Lixety Wroucurt sy Joun ALDEN Himse_r. Tue House Was Buitr sy His 
Granpson, BuT AS He Was a Carpenter AND Livep HERE wiTH PrisciLLA THE Last THIRTEEN 
Years or His Lire, Ir Is Reasonasie To Suppose Tuat His Services Were ENLISTED. 


It is a great pleasure to state that this house belonging to the Alden Family Association is in the custody of 
Charles Alden, a man of taste and of proper feeling towards the founders of his family in America. He has 
interested himself to see that proper furniture adorns the house and that it is conducted without a com- 


mercial tone. 
The bedroom of John and Priscilla is that off the kitchen. Some of the original shingles are undoubtedly 


on the side walls of this house. House dates about 1653. John Alden was at that time about 53 years old, 


Bed, 18th century, 
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1472-74. Bep wiry Fiurep Posts, Motpep Foor, anp DousLte Curve or OcEE Frame. THE 
Crip Wuicu Dip Nor Have Rockers OricinaLty Is One or THE Most DELIGHTFUL PIECES OF 
Furniture. THE THREE-CoRNERED TaBLe Is Rare. 18TH C. WeENTWoRTH-GARDNER House. 


LO, 


1475-77. A Bep with Motpep Foot anp Larce Netrep Canopy. Goop Dutcu Cuair witH 
Fan Carvinc. Rac Carpet. Dutcu Cuarr in Distance with Wipe Fippie Back. 1770-1800: 
Wasuinctron’s Beproom, Wess House, WETHERSFIELD. CoLoniaAL Dames or CONNECTICUT. 


1478. A Baty anv Craw Foor with Weii-Carvepd KNEE AND TaPER FLureD Posts. THE 

Best Tyre or Ricu Bep, Wuicn, It SHouLD Br OsseErvep, Has a Posr Atways TaPERING 

FROM THE Frame. A NeETTED FRINGE ON THE COUNTERPANE Wuicu Is IN CanDLE WICKING 
Nor Cur. 1760-75. Howarp REIFsnyDer. 


seem » 


1479. A SHeraton Bep. WELL CarveD ON THE URN ABOVE 
THE Post. Octet Canopy Frame. 1790-1800. I. Sack. 


1480-81, A CuippenpaLe Bep, ForMERLY THE AuTHoR’s, Mrrror 
1670-75. 


Nor SHown ELSEWHERE, 


1482. Derait or Posr No. 1478. 1483. Derai, Post. CxipPENDALE. 
Howarp ReEIrsnyDER. 1770. SANDERSON COLLECTION. 
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1484-87. THe Firsr anp Ssconp Are THE CHIPPENDALE TIME. THE 
TuHirp AND FourrH Are SHERATON. Ruope IsLtanpd ScHoo. oF Desicn, 
Lert. I, Sack, at Ricut. 


1488-90. Bep wirn Mo.pep Foor, THE Canopy or Wuicu Is ArracHEeD By a RING To THE CEIL- 
ING. THE ComrortTaBLe Was Mabe SuFFICIENTLY LarGE To SERVE AS A VALANCE. THE Mirror 
Is Nor SHown EtsewHere. Hatr-Rounp CHIPPENDALE TABLE aT LEFT. 


1491-92. KircHen CHAMBER OF Wess House, WeETHERSFIELD. TENT BeD OF 1780. 
CHIPPENDALE Mirror oF 1760. 


1493-94. VoLuminousLy Carvep Foot anp Wipe Bracket. CHIPPENDALE MoTIVE. 

89 x 62x79. Nore THat THE Decoration Is Massep. THE Covers or THE BoLts ARE 

IN THE SHAPE OF EscuTcHEON Covers. Bep FurniTURE IN Crimson SILK. VALANCE ON 

InsipE or FRAME. CHIPPENDALE Cuair at Lerr. 1760-75. Epwarp BrincHurRsT, 
Witmincton, DELAWARE, 


1495. A RemarKABLE Sport. Bati-anp-Craw Foor anp Carvep KNEE, BUT SHORT 

Posts. Nore TtHat UsuaL_y THROUGH THE CHIPPENDALE Pgeriop THE Heap Posts WERE 

SimpLe. THe Canopy PersisTEeD AT THE HEAD wiTH ITs CurratneD Draperies, WHILE THE 

Foor Posts Were Exposep. Tuis Bep Mabe wituout Canopy Is arrer THat ANALOGY. 
1760-75. Miss Serma Ervinc. Wasuincton, D. C. 


1496. A Cuippenpate Bep Ricuty Carvep wiry Sprrarep Urns anp Acantuus Lear, and A 


Canopy with a Greek Motive, Borper BackeD By A CHIPPENDALE SCROLL WITH RosETTESs. 
‘1760-75. NoTE THAT THE 


1497. (Right.) A Ricuty Carvep Derait. CuippenpDAte Posts. 
Carvinc ExTENDS ABOVE THE FRAME. THIs BLock Was REMOVABLE, FORMERLY THE AUTHOR’S, 


1498-99. A Press Bep Desicnep To Remain Atways IN THE Same Position. To Mopern 
TuHoucut THE Doors Wovutp SEEM SuperrLuous. A SMALL 18TH CeNnTURY Mirror. 


eer 


1500. Ricuty Carved witH ELaBoraTELy Carvep anp PainTep Canopy. 1790-1800. 
Merropo.iran Museum, 


ULLY CarveD Post. Presumasiy EnGLisH. 1760-75. In Tuis Case Ati Four Posts 
KE. 
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1501 


Were ALI 
) CutppENDALE Bep. Ruope Istanp Scuoot or Desicn. THe Heap Is BELIEVED 
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1502 


To Be Nor OricINnat. 


CaLLep SLEIGH BED witH A CarveED PaneEL. 


Mape Up 


Rosette at Top. 
Epwarp F, Sanperson Coiiection, NANTUCKET 


1800-20, 


(Right.) A So 
WITH ROLLED BousTeERs, 
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1509-12. HeppLewuiTe Bep, Spape Foor, Crane, Banpspox, HeppLewnire Mirror, 
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I1§13-15. SHERATON Bep, Carvep. Dousie Arcn Heappoarp. THREE-SHELF CANDLE 
STAND. SHERATON Cuair, Unusuat Square Lecs. 1790. I. Sack. 


1516-18. Beproom, Ipswicu Historicay Society. Tent Bep. Earty Canopy, 
NeETTED. CRADLE OF 1790. 


1519-21. A Press Bep Burtt To Stanp in THE Room. Six Lecs. Wuen FoL_pED THE SPREAD 
Was Puttep Down over Att. Durcw Crock. SimpLte Pine BLanket CHEST, 18TH CENTURY. 


1522. Square Posts. Mo.tpep Foot. Posts CuHamrerep Asove. I8TH CENTURY. 
A Goop ExampLe oF THE MippLe Periop WHILE THE Heap Was STILL DRAPED AND THE 
Foor Posts Were CLEARED oF ALL DRAPERY. 


Logically there was no reason to retain the canopy at the head and coming down against the wall after 
it had been removed from other portions of the bed. The fashion shown here is only another mark of the 
slowness with which ideas moved. The canopy, of course, was first a convenience, and later it appears it 
was thought of as a decoration. Observe the eight-sided posts at the foot of this bed. Their plain contour 
indicates that they were certainly made to be closed in with drapery. 


Most colonial beds, the term being strictly used, were very plain — mere poles to hold the canopy. The 
use of press beds to shut in closets was frequent, to save room. The elaborate beds of England are not 
found at all here, of the 17th century type. The commonest bed with any pretension to style was a Sher- 
aton with reeded posts. It is not as good as the slightly earlier fluted posts. The ball-and-claw foot was 
always rare, as it required a great deal of labor and skill in construction. The pineapple bed of early 19th 


century came after the good period. 
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1523-25. 18ra Century Bep wirh Dousie Netrinc. Cuair at Foor, Late 18TH Century. 
Larce Hookep Ruc on Ricur. 


1526-28, HeEpPLEWHITE, SPADE Foot, Carvep Urn Bep. A Rounp HeEppLlewHITE TABLE. 
Mirror Azsout 1820 with REEDED PILLarRs. ; 


1§29-30. SHERATON Bep wity Fine Sunspurst Spreap. 1790. Quincy Homesteap. Rare 
17TH CENTURY TaBLe, Heavity Turnep. Fire Frame. Goose Cuase Patrern QUILT IN THE 
Maxinc. Note tHE Heavy Summer BEAM anpD THE OcEE Canopy on Bep. 


1531-35. Low Bep. Dousie ArcHepD Heappoard. TRuNDLE Bep. Watt Suetves Mabe wITH 
Roper. Wicker Birp Cace. TurRNED Banister-Back Sipe Cuair. 18TH CENTURY. 


1$36-38. Beproom, Quincy Homesteap. SHERATON Bep. Constitution Mirror. BanpBox 
PapeReD ORIGINALLY To AGREE WITH THE Room. Nore THAT THE Eartiest Beps Dip Nor Have 
Turnep Feet, Bur WERE SQUARE FROM THE FRAME TO THE FLOOR WITH OR WITHOUT A Base Mo Lp. 


1539-40. Very Hicu Frame Bep. SHEeraton. THe Urns Were Piacep aBovE THE CANOPY 
Frame. Goop Mirror on Lert. 


1$41. SHERATON Bep. HanpsomELy Carvep oN Urn witu Reepep Top, AND Goop FurniTurRE. 
Heapspoarp Atso Carved. Epwarp F. SANDERSoN Co.Ltection,. NANTUCKET. 


1542-43. Waysipe Inn Beproom, Henry Forp. SHeraton Bep or 1790-1800. CHAIR AT 
Ricut, Square Post, Mopiriep Dutcu Back. 1740. 


1544-46. Sueraton Bev. Canopy Unique To THE AUTHOR, ARCHES FROM ALL Sipes. VERY 
EFrrecTiveE. SIMPLE Mirror. 1820. CHIPPENDALE Dutcu TRANsITION CHAIR AGAINST CURTAIN. 


1750. 


1$47. Derait or HeapBoarp oF No. 1493. THE EacLe Is 1n Two Parts. Tue Heap Beinc 
Proyecrep Far 1n Front oF THE Heappoarp. Tuis Examp.e Is INTERESTING AS APPEAR- 
ING ON A CHIPPENDALE Bep Far Ear ier THAN THE ORDINARY FLAT Carvep Eacte Morive. 


1548. Derai, GoosENECK Bep. A VARIATION OF THE SLEIGH BED PaTrern. THE LarGer PIECE 

SHows THE Post. In Tuis Instance We Have Wuart Is Caiep a Sipe Bep. Tuart Is To Say, 

Tuere Are Onty Two FinisHep Posts, AND THE BED Was PusHED AGAINST THE WALL. A Rare 

SincLe Bep. Tue Back Posts Lack THE CARVED DecoraTIon. THE SECOND SMALLER GOOSENECK 
Carvinc Is THE BRACKET ON THE RAIL OF THE SAME Bep, 


' 
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1§49-51. Bep with Mo.pep Foor. Fiurep Post. Simpte put Errective. OcEE Canopy. 
Goop PEMBROKE TABLE. EIGHT-CENTERED BraIDED Ruc. Goop SMa. Brass ANDIRONS. 1760. 


1$$2-$3. Hepprewnite Type Bep wirn Arcuep Manocany Canopy as A Fiat Surrace 

WITH SMALL, Hatr-Rounp Mo ups on Epce. Unusuat Jacospean Cuair acainst WInpDow. Goruic 

CHIPPENDALE Cuair In Front or Bep. Tuts AnD Many Otuers Not DesicgNaTeED WERE IN THE 
FURNITURE OF THE AUTHOR’s CHAIN oF HOUSES, 


1554. Eacre Carvep Heappoarp. 1790-1810. J. J. SuLiivan, Woopsury, Connecticur. 


Lvewomeveonstn 
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1555-57. A Late Bep Saip To Have Been Buitt ror Larayetre on His Visiv asour 
1825. SHows THE Massive Nature or Beps or Tuat Pertop, wirH CLusTERED CoLumns 


AnD Huce Canopies AND Posts. Cuair Late Empire, Carvep Back. Barret Desk. 
Epwarp BrincHuurst, Witmincton, DELAWARE. 


ial areto Stee 


1558-60. Canopiep Bep on Curtain Sticks, TRUNDLE Bep, CLock. 


bores co : : 4 


1560A. Bep Sreps. Asout 1800. Very Hicn Box, Carprrep in a Pane . H. W. Ervine. 


The student will note that the earlier the bed the less decoration appeared in the head- 
board for the reason that when the bed was made up the headboard was invisible, and the 
canopy was draped behind, coming down below the top of the pillow. Good beds, therefore, 
are found with pine or plain mahogany, coming up to an obtuse angle, and without any 
decoration, 


1§61. Bep Steps. Earty Victorian. H. W. Ervine. 


The use of bed steps of course indicates a very high bed frame which was inconvenient 
for the aged or sick without the use of steps. 


1562 Open Frame Bep Steps. SHERATON Patrern. One Notes Tuat THE TuRNINGS ARE 
PrecisELy Like THost or Some SHERATON CHESTS OF Drawers. H. W. Ervine. 


1563. (Right.) 19rH Cenrury Bep Sreps. Box ror Suoss, Erc, Rosert T. Smiru. 


1564. Mosr RemarkaBle Crapte TuHat Has Come To Licut in America. Tue AutTHor Was 
Directep to Ir sy His Frrenp STEPHEN ALDEN, or Brockton. Ir Was in Asincton, Massa- 
CHUSETTS. OWNED IN THE CusHMaNn Famity Wuo Hap Marriep INTO THE FULLER FamiIty. 


Samuel Fuller came over in the “Mayflower,” and the cradle had the reputation of having been brought 
over in her. In fact, the great painting in Pilgrim Hall of the landing of the “ Mayflower” shows a sailor with 
his leg over the ship’s rail tugging this cradle aboard. It was a good artistic motive, but Samuel Fuller was 
not married when he came to America, and he would scarcely have brought the cradle unless he had been 
a man of very great faith, even for a Pilgrim. Furthermore, the side panels and the lid of the hood are of 
American pine. 


The cradle was made by a chest maker. It has half spindles on the sides of the panels. Undoubtedly of 
Plymouth origin and used in the family of Samuel Fuller, who mended his ways and took a wife after reaching 
Plymouth. The Channel molds are precisely like those used on chests. So are the chamfers on the rails. 
There is a gouge mold and a scratched hackling around the lid. All original except the rockers. 


Tuis Crapie, Wutcu Has THE Spirit or THE Pitcrims In Every Ling, Is in THE WALLACE NutTiING 
CoLiection, PresentTep By J. P. Morcan To THE Hartrorp ATHENEUM. 


1565. Oax. Gouce Carvep Pants. Cap Missinc. Foor Posts Atmost Goruic. Reputep To 
Have Come From WETHERSFIELD. 38144x 30x16144. Posts 23x17. 17TH CENTURY. 
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1566. Tue Woop Appears To Br Bescu. Heap Formep Like Five Sipes or an Ocracon. 
1680-1710. BrantTrorp Pusiic Lirsrary, Connecticut. PrLant Famity, rrom Mii PLain 
District in THat Town. TraceD To JONATHAN Barker. Born 1705. 


1567. Gatvtertep Crapie, Cap Missinc. Reporrep Founp Near Asincton, MassacHusetrs. 
Stipes VerticaLt. Ruope Istanp ScHoot or DeEsicn, PROVIDENCE. 
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1568. Watnut. PENNSYLVANIA. Goop Brackets AND ScROLLED Enps with Heart HanpHOLe. 
18TH CENTURY. 


1569. SuspenDED Crapie, SwinciInGc From T Truss. Founp on Nortu Snore. 


1§70. PENNSYLVANIA STENCILED TYPE. 


Tue Botrom Is Ropep Like «a Ben. 


18TH CENTURY. 


18TH CENTURY. 
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1571. CuHannet Moip Crapie. Tue Posts Have Survivep Very WELL THE WHITTLING 
Propensities OF Many GENERATIONS OF CHILDREN. I7TH OR I8TH CENTURY. N. CusHING. 


1572. A RemarkaBle Cris. Propasty wirnour Rockers OriciInaLLy. Sipe Lers Down. A 
Very FascinaTING SPECIMEN. FoRMERLY THE AUTHOR’S. 


1§73. (Right.) Doti’s Crapie. Dousie. Huno Like a Swinc. WELL-ScroLLeD TRESTLE FEET 
AND Posts AND CONNECTING STRETCHER AT THE Top. 18TH Century. Mrs. Francis P. Garvan. 


1§74. Winpsor Crapie, BamBoo Turninc. Heap anp Foor Have 
SuccesTion or Cuarr Backs. Late 18TH Century. ArtHur LesLig 
Green, Weaver House, Newport, Ruope Isianp. 
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1575. Bow Heap anp Foor. Enps Auike. Very Rare. Late 18TH Century. J, STOGDELL STOKEs, 
PHILADELPHIA. 


By 


1576. SuspenpeD CrapLe. Sometimes Catitep Barret Crapie. THe T-SHapep Truss RE- 
SEMBLES, ON THE FLoor, THAT OF TRESTLE STAND. THERE Is a SrmtLar PIECE IN THE SAME Room. 
18TH Century. Essex InstTITUTE, SALEM. 


1576A. A Pine Crave Frame. A Somewnat Late Form or THE JACOBEAN CRADLE. AMERICAN. 


1576B. (Right.) An Oak Crap_e with Wincs at THE Heap To Keep THE DRAUGHT FROM THE 
CuiLp, THE IpEA Beinc THAT Air Was Dancerous, as In A VERY Co_p Houses It Micur Have 
Been. Tue Post ar THE Foot Woutp SEEM To Have Breen ConvENIENT FoR ROCKING THE CRADLE. 
Tue Goop Housewire, However, Usep Her Foot on tHE Rocker anpD Usep Her Hanns To Knit. 


1$77. A SpineT with Fine Lone SpanisH Feet. THese Instruments Were Mape Asroap, 

But Ir Is THoucur Tuat THE Bases Were Mabe 1n Tuis Country. THE Top or INnstRUMENT 

Portron Was RemMovaBLe AND Was Kept rrom SLipPING BY SMALL Braps IN THE FRAME. THE 
ExampLe ABove Was OwneD BY THE AUTHOR. 1690-1700. 


1578. ForMERLY OWNED BY Davip Brainarp, Missionary TO THE INDIANS IN CONNECTICUT. 
Boucut 1v Otp Happam sy THE AuTHoR AND Now In His Possession. 1690-1700. 


ee Oe 


1579-81. HarpsicHorp In THE Partor or THE Benninc WentwortH Mansion, NEWCASTLE, 
New Hampsuire, AND Two Cuairs, OrIGINALLY CANED, WITH CARVED STRETCHERS AND Ralzs. 
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1582. Spiner in Essex Instirure. “Samust Biyru, Sarem Massacuusetts Fercit.” THESE 
InstRuMENTS WERE OrTEN NUMBERED, AND IN One Instance, aT LEAsT, THE NuMBER Has BEEN 
TAKEN FOR THE Date. Earty 18TH CENTURY, 


1583. A Piano In THE ADAM oR HEpPLEWHITE STYLE WITH Brasses ATTACHED WHERE A CARVED 

or Intaip Patera Usuatty Is Founp. Tue Instrument Is OnE oF CLeMeEnTI’s, Lonpon. A 

Carvep Lattice at Eacu EnD oF THE NAMEBOARD. INLAY wiTH D1aGonaL Woops or Two Co tors. 
Lone SHeitr UNDERNEATH FoR Music. Late 18TH Century. Mrs. Francis P. Garvan. 
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1§84-85. An Earty Piano ForMERLY OWNED BY THE AUTHOR. Four Lecs in Front witu 
NEE HoLe AND DRAWER. 1810. SHEFFIELD Brass AnD Giass LicutTinGc FIxTuREs. 


La 


1586. A Spanisn Foor Day Bep. In Encianp Orren Catiep a Coucn, AND IN France A CHAISE 

Loncur. Tue Feer Here Are or Two Sorts; Four Enp Feet Are ALIKE, AND THE SIDE FEET 

Are OTHERWISE SHAPED. It WouLD SEEM THAT THE ANALOGY OF THE CHalIR Wou Lp BE PRroPERLY 

Carriep Out Ir THE Feet aT THE HEAD Were Not Carvep. Watnut. 1690-1700. Martin Gay, 
HINGHAM. 


1587. Att SpanisH FEET, Seconp anp TuirD Pair Betnc CarveD ON THREE SIDES. 1690-1700. 
Mrs. Francis P. Garvan, 
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1588. Fiemisn Desicn, Furry Carried Out 1n Lecs anv Back. In a Perrect Styte, However, 
Ir Woutp Seem rTHat THE Lecs aT THE HEAD anD FEET SHouLD Have ANGLED. 1680-1700. 
Mrs. Rocers, Hincuam. 
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1589. QueEN ANNE TyPE WITH STRONGLY SCROLLED AND DoUBLED STRETCHERS. SHELL BETWEEN 
Eacu Pair or Lecs. 1720-30. HeLen T. Cooke. 


1590. Turnep Fret, Flemish SrreTCHERS. 1680-1700. THE Cuaise Loncurt REGULARLY IN 
THE Ear.ier Types Has a Swincinc Heap. Ir Was Ler Down sy «a Cuatn. THe Lower Parr 
or THE Heap Frame Was DoweELep INTO THE Posts To Form Hinces. Metrroporiran Museum. 


1$91. Turnep Day Bep witu Lacep Canvas. 1700-1710. THE FINER AND Ear.ier Beps WERE 
Canep. Later THey Were ARRANGED LIKE THE ABOVE FOR A CusHION OR WERE RusHED. THE 
Autuor Has Never SEEN UPHOLSTERY AS AN ORIGINAL FINISH, IN THE EARLIER TYPE. 
Metropo.titan Museum. 
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1$92-95. A Tuirp Storey CHAMBER witH Late Empire Bep anp an Opp PEMBROKE WITH 
Larce Dutcu FEET anp StraicHt Lecs. SimpLt—E PEMBROKE IN BACKGROUND. 


1596. A FremisH Day Bep witn Six Legs. 1690-. I. Sack. 


1597-99. RemarkaBLe Day Bep, Fiemisn. Feet Mopiriep SpanisH. ARM AND SIDE CHalR, 
AND CHILp’s CHaIR, THE Last witH Piercep SpLats. ANTIQUARIAN SOCIETY, CONCORD. 1690. 
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1600. Simpty Turnep. Heap Fixep. 1700-20. Owner Nor Known. 


1601. Queen Anne, Ercut Leccer. 1730-50. Tue Lenctu Is 62 Incues. ScaLtopep Frame. 
Tue Swincinc Heap HALves Into THE HeEapposts. Woop Is Beecu. Provenance, New Encianp. 
H. W. Ervine. 


The couch with eight legs is considered much more desirable than that with six. In period the couches 
range from about 1680 to 1770, but the earlier dates are more frequently found. The turned specimens are 
the most numerous. 


1602. Att Turnep, THE Heapposts VERTICAL, WITHOUT A BEND. 1690-1710. Brooks REEp. 
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1603. Turnep wiry Heap Butt Like Back or Cuarr in WHat We ConsIDER THE BETTER STYLE. 
1690-1710. Epwarp C. WHEELER, JR., Boston. 


1604. Turnep witH One Ser or Spanish Feet ar THE Foor. Tur NAME Pasrep ON THE STRETCHER, 
Crarissa GRISWOLD, KILLINGWorTH, ConnecTIcuT. 74 x 2134 x 37%. Tue Frame Is 14 INcHES 
Hicu. Heap Swincs. Tue Upuoustery Is Nor Oricinat, WapswortH ATHENEUM. 


1605. Six Lec wirnout Srretcuers. Heap Fixep. Queen Anne Type. 1730-50. FoRMERLY 
THE AuTHOR’s. THE Propriety oF THE Rot_ Is SomEwHat DoustruLt. Ir WouL_p SEEM THAT 
Tuat Was a LitrrLe Later and BELONGING TO Empire FURNITURE. 


When the wood is not named it is to be regarded as that of the period. Above, the piece being in 
the Dutch period, is walnut. On the other hand, a Chippendale piece is mahogany unless mention is 
made that it is cherry. 


1606. CuHipPpENDALE STRAIGHT Lec. Wuicu APPARENTLY Hap a Suip Seat. CHERRY. 76 x 26 x 17. 
Heap 38% Incues. Tuts Is a Very Lone Pisce. THe Heap SHows Stitt One More Cuair 
Patrern. 1750-70. H. W. Ervine, Hartrorp. 


1607. A Stx Lec, Queen Anne Foor wir Exrraorpinary Heavy Bracket aNnD Fixep Heap. 
Tue Heap Is Pure CuippenDALE. 1750-70. Brooks ReEeEp, Boston. 


1608-09. A Dutcx-Foor Coucn with Heap Corresponpinc. THE SCROLL OF THE FRAME Is 
StmM1car To THat or Mr. Ervine’s. A Hanpsome Piercep Brass Fenper Is SEEN IN THE REAR. 
Coucu, 1730-50. Epwarp F. Sanperson COLLECTION. 


1610, A Very Rare Examp.s, THERE BeInc OnLy One Oruer Known oF A CHIPPENDALE BALL- 

AND-CLaw Coucu. Tue Post at THE Heap Enns wiry A Kno on THE FLoor, Aas OrreN SEEN ON 

Cuairs anp Coucues. One SHoutp Notice THAT THE S1pE Lecs Have Not THE CurRVATURE OF 

THOSE ON THE Corner, WuicH Latrer Are Ser at an Ancie. Tuar Is To Say, THaT THE SIDE 
Lecs Line wirH THE SIDE oF THE EnD Lec. 1760-75. H. W. Ervine. 
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1611-12. A Wine Cuair or THE HEPPLEWHITE Type wiTH a SHorRT Coucu or Lone STOOL 
ARRANGED TOGETHER AS A DucuHEsse. 1790. THE Manret SHows THE RatsepD MEDALLION OF THE 
Same Periop. Epwarp F. SANDERSON CoLLecTion, NANTUCKET. 


1613. A Coucs witn Unusvat ir Nor Unique Turnines. Eicut Lecs with StretcuHers. Note 

THERE Are PLain TuRNED STRETCHERS ON THE Two INTERMEDIATE STRETCHERS To Brace THE 

Coucu Just UNDER THE Top, AGAINST THE STRAIN OF THE RusHinc. Tuis Is a NEcEssITy OF 
Construction. 1690-1710. Morcan B. Brainarp. 


1614. A Wa.nut Coucu wits Hanpsomety Turnep Batt anp Rinc Srretcuers. Six Lecs. 

Tue HoLLtowep STRETCHER BETWEEN THE MippLe Parr or Lecs Just UNDER THE FRAME Was 

Tuus Mabe 1n Orper Not To Make Itse_r FELT THROUGH THE UpHorsTERY. 64x 23x16. THE 

Heap Consists or a Licht REPETITION OF THE PosT TuRNING IN SEVEN SPLIT SPINDLES. THE 
Heaprait Is ScrotteD. 1690-1710. Epwarp BrincHurRsT. 


1615. Att Turnep, Inctupinc Srretcuers. Nore THE Usuat Position or THE Cross STRETCHERS 

Is Low, anv 1n Tuts Instance Very Low Like tHE Next Examp.e. Tuis Was 1n Parr To Gain 

STRENGTH AND To Avorp CurTTinG 1nTo THE Post witH Turee Morrises oN One Lever. THE 
Heap Has One Prain Panet. 1690-1710. L. G. Myers, New York. 


1616. A Srx-Lec Turnep Coucn, with Heap In THE DutcH MANNER. 72 x 2634 x 1634. THE 
Heap Is 3634 Incues Hicu. Estate or Witiiam G. Ervine, Wasuincton, D. C. 


1617. A Coucn wirn AssoLuTeLy Pain Turninc. Tue Centrar Ser or Stretcuers Is Stac- 

GERED. THE Heap Is Just as Ir Atways Has Been, AnD Possisty A CLoTH or LEATHER Back 

Micur Have Been Firrep AROUND THE Posts aT OnE Time, BuT THERE Never Was Any OTHER 
Woop Construction. 18TH Century. FuESSENICH COLLECTION, TORRINGTON. 


1618. A Pennsytvania Day Bev. In Some Exampies THE Feet Are Butspous. Tue Heap Is 
ComposeD OF REEDED BANISTERS, AND AN ARCH CORRESPONDING TO CERTAIN PENNSYLVANIA CHAIRS 
Wuicw Witt Be SHown. 1710-40. Hotziis Frencn, Boston. 


1619. An Unusvat Type witx Fixep Heap Havine Seven Pian Turnep Spinpes. THE 
Heap Is Crownep Like a Knickerbocker DutcH Cuair. SrretTcHers Scro_teD BELow anpD 
Piain ABOVE. 1710-50. Estate or J. Mitton Cosurn, SourH Norwa tk, Connecticut. 
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1620. A Day Brp wirHour STRETCHERS BUT WITH A FRAME SurrFricleENTLY Wipe To SeEcurRE 
Att NEEDED STIFFNESS. THE Heap Consists or Stx Pian SPINDLES RUN INTO A SADDLE-SHAPED 
Ratt. 1720-50. FurssentcH CoLiecTion, TORRINGTON. 
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1621. An Oppty ScroLiteD SHort Pine Setrie. THe Seat Boarp oF THE SETTLE Is 
Hincep To Form a Woop Box or OTHER RECEPTACLE. 18TH CENTURY. Mrs. DeWirr 
Howe, Mancuester, New Hampsuire. 


1622. A Knire Tray Pretrity ScROLLED, AND WITH DoveTalLs. 18TH CENTURY. 


1623. A Serrte Bep Mape Up. 1720. Tue Seat Swincs Out anp Down so THAT THE FRONT 

Panes Rest ON THE FLoor. THE EnDs OF THE SwINGING Portion ARE Boxep IN, so as To Leave 

A CompLeTE Box Wuen Mane Up. Tue Marertiat Is Larcety Pine, Some Harp, Some Sort. 

Arms Are Wainscot Cuair Type. FEATHER Beps Were Usep. Sucu Types Are WELL Known 
IN IRELAND. Tuts Was Founp on THE NorTH SHORE. 


1624. SETTLE Bep ARRANGED AS SETTLE. 74 X 3634 x 1734. THE FRAME AT THE ARMS AND ENDS 
Is 15¢ Incues Tuoick. WapswortH ATHENEUM. 


1625. Serrte wirh More Tuan tHE Usuar Features, NamMety, Heaviry Mo.pep Top 
Rait in Appirion To THE Hoop. 18TH Century. Pine. FRom SoutH JERSEY. 
Francis D. Brinton, West CHesTEeR, PENNSYLVANIA. 


1626-27. A Snort, Buiit-In Serre IN THE 17TH 
Century House at WrentuamM. THe Woopen Latcu 
APPEARS AS ORIGINAL, AND THE House Has a Goop 
Many FreaTures OF THE ORIGINAL PERIOD STILL IN PLACE. 


1628. A Larcg, Pine Panevep Setrie. Hoop anp tHE Usuat Knosiike TERMINALS OF THE 


ScroL_LteD Boarp Enp. THe Boarpb BEHIND THE FEET Usuatity Ran To THE FLoor To Keep Orr 
THE WINnpD. 18TH CENTURY. RuopE IsLAND Scuoo.t or DEsIcn. 


1629. Framep Mapte AnD Pine Setter. THE ONLy OnE or THE Sort Known TO THE AUTHOR. 

Tue SpecraL FEATuRES ARE THE FirtH Lec, THE Watnscot Cuair Arm. THE Back Sixt Is oF Oak, 

Connecticut Oricin. 75 x 044x 27. Wiptu or Seat 2014 IncuEs. Heicut 2014 INcHES. SQUARE 
oF Posts 214 Incues. Back Posts 144 x 214. WapswortH ATHENEUM. 


1630. A Sout Jersey SETTLE WITH THREE DRAWERS UNDER THE SEAT. VERY RARE OR 
Unique. Ir Was azpout 6 Fest Lone, anp aBouTt 51% Feet Hicu. Francis D. Brinton. 


1631- 2. A CuiLp’s SerrLe AnD WinG Cuair. THE THREE Borincs ror Fincer Hoes anp 

THE Types or ARMS INDICATE THE PiEcES WerE Mabe To Go Tocetuer. ONE SEES HERE THAT 

THE SETTLE WAS THE OuTGROWTH OF A CuEstT. THE Serrte Was ProsaB_y UseEp as A Punc SEAT. 
WapswortH ATHENEUM. 


1633. A Curvep-Back Setree. Ar Asout THE Same Time THAT Tuis Was 
DiscovERED ANOTHER Came To LicHtT In Massacuusetts. 18TH CENTURY. 
FUuESSENICH COLLECTION. 
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1634. A Watnut Serree or Very Goop Dimensions. It Was ArranceD As A Bep, THE SEAT 
Swincinc Out. Tue Hasps Securinc Ir Are Piainty SEEN, Owner’s Name Miszarp, 


1635. Tripte Bow Back Winpsor Setree. THE Rarest Type. WELL TURNED. 
Mippte Bow Nine SpinpDLEs, StIDE Bow SEVEN SPINDLES. 1760-80, 
Victor A. Sykes, Hartrorp, ConNECTICUT. 


. “ 


1636. Tripte Bow Back, Ercut-Lec Winpsor. Very Wipe Seat. 1760-80. 
Tue Misses Maser and Eveanor Jounson, Harrrorp. 


1637. Scrott Back wir Ears, Ten Lec. Base in Bamsoo Sty.e. 
1790-1800, Was THE AUTHOR’S. 


1638. E1cur-Lec Sueraton Type. Lars Winpsor. SrretTcHERS ON THE OuTSIDE INDICATE THE 
Lare Periop. In Att Forms anp Any Pertop Tory Are Mucu Soucut Arter. 
Francis D. Brinton, West CHEsTER, PENNSYLVANIA. 
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1639. SHERATON Type, Six Leccer. Posts ArrAcHED IN THE MANNER OF THE CHAIRS OF 
THE Periop. NatTuratistic BaAMBoo Turninc. 1800-10. C. R. Morson. 


1640. An E1cur Leccer, SHERATON Type with Wipe Seat. STRETCHERS STAGGERED. CENTRAL 
Section oF Back HIGHER, FOR APPEARANCE AND STRENGTH. 1800-10. Howarp REIFrsnyDER, 
PHILADELPHIA. 


There was a parallel development of the Windsor chair along with richer types of furniture. Thus in the 
first Windsors we have a Queen Anne stretcher. We later find an arm carved in the Chippendale style. 
Finally we reach Sheraton elements. 


1641. Ten-Leccer Serree with Tree Divisions 1x THE Back. Compare Tuts witn No. 1638, 
Wuicu Has Four Sections at THE Back, BuT OnLy Ercut Lecs. Bampoo Patrerns, SHERATON 
INFLUENCE, 1800, Howarp ReEIrsnyDER, PHILADELPHIA. 
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1642. Four-Lec Serres, or Love Seat. Oruerwise CaLtep a Courtine Cuair, or 
Joun anv Priscitita Cuarr, or DousLe Winpsor. Simp Le Stick Lecs in THE EARLIEST 
STYLE. SHAPED SEATS. 1740-70. ARTHUR LEsLIE GREEN, WEAVER House, Newport. 


1643. A Six Leccer, PennsyLvania StyLe. WELL-SHAPED ARM AND Rotiep Back. 1740-60. 
J. SrocpELL Stokes, PHILADELPHIA. 
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1644. Ten Leccer, BamBoo TuRNING, 1770-90. ForRMERLY THE AUTHOR’S. 


1645. A Twetve Leccer. Unique in THE AuTHor’s Expertence. Goop Arm, AnD Back. 
STRONGLY TuRNED SPINDLES. STRETCHERS Mapte, Lecs anp Seat Oak. Dovusine or Ralt, 
Watnut. Bent Portions, Hickory. 1770-95. Francis D. Brinton. 


1646. A Sr1x-Lec, Continuous Arm Serres. Rare Type. 1780-1800. 
Tuomas B. Crarke, New York Ciry. 
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1647. Love Seat, Prain Boarv. Four Lecs. SincLE STRETCHER. THE 
Bow Fo.tiows THE ANALOGY OF A ComMoN TYPE IN THE ARMCHAIR. 1760-80. 
ArtHur Lesiige Green, Weaver House, Newport. 
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1648. SHERATON Type S1x Leccer. Morrisep ARM. THIS CONSTRUCTION 
Is Likety To Be Weak. 1800. Ruope Istanp ScHoot or DEsIGN. 


1649. Humpep Back, Six Leccer. 
THE Sipe. BamsBoo TURNING. 


Unique Construction. 


Arm MortisEs into Posts 


1780-90. J. SrocpeLt Stokes. (ALL on Pace.) 


1650. SHort, Late, Love Seat. SHERATON 


INFLUENCE. 1800-10, 


ON 
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1651. An E1cur Leccer, Low Back. Stronc Knuckie ARM. 1760-80. J. STOGDELL STOKEs. 
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1652. Eicut Leccer, SHERATON INFLUENCE. SHUTTLE SPINDLE. 1800. Howarp REIFSNYDER. 


1653. Smaus Loys Sear, Tur Bow Mortisine into THE ARM. 1760-80, J. SrocpELE STOKES, 


1654. Coms-Back Love Seat. THe Ears Are Ratuer UNCEREMONIOUSLY 
Rounpep Down. Love Seats wirH Comp Backs ARE ExTrREMELY UN- 
USUAL. 1750-1800. Mrs. Witt1amM RAEDEKE, PRovipENCcE, RHODE ISLAND. 
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1055) Unique, Late, SHERATON SEAT, wirHouT Arms. Base Like Two 
SEPARATE CuHarrs, 1810. C, R. Morson, 
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1656. Queen ANNE SETTEE, C Scrot on Legs, anv Sticut Carvinc. 1720-40. HELEN T. Cooke. 
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1657. CyippenDALE Love Sgat, Batt anp CLaw, Carvep Leos, Frame, Arms anp Top Rat, 
1760-75. I. Sack. 
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1658. Tue Best Serres in America. EnGLisH, ATTRIBUTED TO GRINLING GipBons. FURTHER 
DEscRIPTIONS UNDER CHAIRS OF THE SET AND Deratts SHOWN uNDER MOLDINGS. 1720-40. 
PENDLETON CoLLecTion, Ruope Istanp ScHooL oF DESIGN. 
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1659. Watnut, Puiraperpuia Styie. 1750-70. Gertrupe H: Camp, Wuiremarsy, PENNSYLVANIA! 
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1660. Love Seat, Two-Cuair-Back CutppenpALe. Lecs CarveD IN THE SCROLL SUPPOSEDLY 
ENGLISH FROM A FRENCH Motive. THE Arms anpD ArM Supports ARE GRACEFUL. 1750-75. 
Ruope Istanp ScuHoot or DEsicn. 


CarvebD. 1760-75. THe Misses A. anv E. P. Foster, Harrrorp. 


1662. Turee Lapper-Back Setrer. Srraicnur Frutrep Lecs anp Fiutep Backs. 1760-75. 
CourrTEesy oF THE PennsytvantA Museum, Memoriar HALL, PHILADELPHIA. 
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1663-64. Parton Wenrwortu-Garpner House. Turee-Back CHIpPENDALE SETTEE, ENGLISH. 
1760-75. A Fine Pair or ANDIRONS WITH CHAMFERED SQUARES. 
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1665. Cuippenpace Setres, Batt anp Craw, Rich Acantuus Carvinc, CarveD Back, SIAMESE 
Connection. 1760-75. Morcan B. Brarnarp, Hartrorp. 


1666. Serree, CHIPPENDALE Back, Dutcu Feet. On ty Four Leos. 5644 x 3634 x 20. 1760-75. 
Estate oF Harry W. WEEKks, FRAMINGHAM. 


1667. Love Seat, Prain Cuippenpate Leos. 1760-75. Morris Berry. 


1668. HeppLewnite. Eastern SHore, Mary.anp. BiceLow CoLecrion, 
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1669. Four-Back SHeraton, E1rcut Lecs, TAPER SQUARE. 1790-1800. Morris Berry, PLAINVILLE, 
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1670. Four-Back SHeraron. Very Evaporate. Carved Pateras. FLurep Taper Lec. Spape 
Foor. Backep witH Series or REEDED BaNisTERS CONNECTED By CaRVED FEsTOONS. 1790. 
Epwarp Brincuurst, WILMINGTON, DELAWARE. 


671. Hepprewnite Ercur-Lec Serrer. Succestion or ApAM INFLUENCE. FLUTED Front Raix 
anD Lecs. RaiseD CarvepD Epces on Back Scrotis. THe Cane Seat Assists IN THE DaTING OF 
Tuis Piece. 1790-1800. F. L. Dunne, Boston. 


1672. Unique Six-Back Hepptewnite Setrer, Rounpep To Fir Space in THE Hatt oF THE 
Prerce-NicHo_s House 1n Porrsmoutu. Tuis CELEBRATED Prece Was Opsviousty Buitt To 
Orper. THE THREE Rigs in Eaco Back Are Carvep, As Are ALSO THE THREE FLOWERS IN THE 
SPANDRELS ABOVE. ALL THE SHIELD Backs Are Fiutep. Tue Piece Is Atso Unique IN THE ARM 
ARRANGEMENT BY WHICH ONE oF THE Backs Is REPEATED To Form an ARM. 1790. 


1673. Hanpsome SHeraton Four-Cuarir Back, with Same Drapery in Carvinc as SHOWN 
on A CuHarr. Lecs Are in HeppLewuite Fasuion. 1790. BicELow CoLLecrIoN. 


1674. SeTtreE ATTRIBUTED TO Duncan Puyre. 1800-15. We Are Seekinc To EsrTasLisH A 
DISTINCTION THAT A SETTEE Is Nor UPHOLSTERED IN THE Back anpD A Sora Is. Tuts Piece Is To 
Aut Inrents A Sora. Tue Piece Is In Manocany. Ir Has THe Same Fiutine on THE Back THAT 
A Piece REcENTLY SHownN Hap on THE Ratt. FLurep Lecs wirn Brass Batt Feet Nor Dresicnep 
To Carry Casters. ReepEepD Arms, Posts, anp Lower Back Raitt. Merropotiran Museum, 
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1675. An Inrerestinc SpeciMeN witH Its Deviation rrom Type. Tue Back Consists oF 
Five TRANSITION PrercepD Spiats. THE Lecs Are Goop. Tue Criticism Woutp Be DirecrepD To 
THERE Is an AMUSING 


THE ExTREME RAKE OF THE ARMS AND THE Metruop or ATTACHMENT. 
OF THE Back SpiLats INCREASING FROM THE CENTER OUTWARD. 1800. 


SPREADING FAN-WISE 
Mrs. ALEXANDER ARMSTRONG, BALTIMORE. 
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1676. Lonc Four-Lec SETree wit A SimpLe Rait as STRETCHER. SEAT IN SQUAB STYLE. Lees, 
Arms, AND Back wity A DousLe Mo tp Like a Beap. Prosasty Country Mave. THE Pertop 


Is Dirricutt To Fix; Peruaps We Hap Berrer Say Merevy 18TH Century. Frank A. Ropart. 


1677. Marte Serrer, Late SHeraton Tyre. Fotirows THe Lines or THE Hircucock Cuairs. 

Tue Siicut Forwarp Benp at THE Botrom oF THE LEG AND THE SHUTTLE-SHAPED SECTION OF THE 

Back Are Fami.iar In THose Cuairs. In Brack, Girt, anp Rep. 344% x 73% x 2034. GRracEFUL 
OuTLine. 19TH Century. Wriviiam B. Goopwin, Harrrorp. 
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1678. Ercutr-Lec SETTEE. GRACEFULLY SPIRALED Back Rais anp Cut-Out Frer. Ratt BELow. 

Tue Fronr Feer Are THOSE or THE HitrcHcock CHAIR OF THE EarRLty Type. THE Arm ALSo 

Fo.tiows rue Betrer Earvier Type or tHe Hircucock AND Is Very CLose 1n Its RESEMBLANCE 
To THAT ON THE Top OF THE Pace. Earty 19TH CEenTuRY. Mrs. Francis P. Garvan. 
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1679. Eicat Leccer. Srraicut Srencitep Back Ratt anp SINGLE SrraicHT Ratt BeELow. 
SrraIGHT TurNED Front Lecs. Tue Top Rary Is STENCILED, AND THE Lower Raitt Is Linep. 
Tue Seat Ratt Is REEDED. ARM OF THE Hircucock Type. 19TH Century. Howarp REIFSNYDER. 


1680. Ten-Lec, Lars Empire Serres, wird Licut, Carerutty Carvep Lower Back STRETCHER. 

Tue Upper STRETCHER Is SHAPED. THE TURNINGS OF THE LEGS STRONGLY RESEMBLE THOSE OF A 

Piece Recentty SHown. THE Arm Woutp Be Berrer iF It ENGAGED THE Post Lower Down. 

Licut-Cotorep Manocany, APPEARANCE oF Wa.nut. FEATURED GRAIN. 36X78 X24. 1820s 
H. C. Vatentine & Company. 


1681. SHorr Serres with Star Carvep on Arm Scroii. Four Stats with Posts Turnep 
Like Cuairs OF 1730. SMALL SuPPORTING SPINDLES AT THE CENTER. Founp 1n New Hampsuire. 
MapLe AnD Oak. 36x 44x16. 1730-40. Mary M. Sampson. 


1682. (Right.) Cutip’s Setrer. StraicuT Dutcu Styie. Scroitiep Back Like Durcu CHarrs oF 

1730. SrraicutT Lecs witH Corner Beap Wuicu Aso FoLiows Eacu Sipe or tHE Post Beninp. 

A Deticutrut Litrte Piece or THE Sort Wuicu Arrracts By Its Oppity anp Irs Macy Size AND 
Its Goop Lines. 1730. Harry V. WeiL, New York Ciry. 
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1683. Arrractive, Simpty Turnep, Eicut-Lec Serree witH 4 Spinpte Mipway unper Eacu 

Arm. CANE Botrom AnD Back. THE SupporTING INTERMEDIATE SPINDLE Dogs Nort Fotiow THE 

Lines OF THE OTHER TuRNED Portions, BuT Is GraceFUL. STRETCHERS ALL PLAIN. 1790-1810. 
Frank A. Rosart. 
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1684. A Sora or THE Jacopean Type. Many Generations in America. Batt TurnING witH a RING 
AT THE CENTER. UPHOLSTERED ArM, SEAT, AND Back. 1650-60. Essex INSTITUTE. 


The tradition is that this piece was brought from abroad, perhaps from the continent. It follows pre- 
cisely the lines of some American chairs, but of course is to be accepted as foreign unless something to the 
contrary can be proved. The turning and the design interest the cabinetmaker, but the upholstery is 
the greatest interest for the decorator. It is in turkey work, and the detail can be fully studied by examining 
the piece, since the openwork weave of the base is clearly discernible and the method of hooking. While 
we have used the term Jacobean, the type is really a variation called Cromwellian. 


1685. Turkey Work Was Mabe Especiatty ror Carrs AnD SETrees IN Parrerns oF THE RIGHT 
SizE AND ImMporTED INTO ENGLAND, AND PossiBLy INTO Turis Country, 


1686. Sora wirh Scrottep Back anv Six Lecs. Turee Bati-anp-CLiaw Freer. PENNSYLVANIA 

Museum, Memortiar Hatt, Puiraperpuia. In THE Upuorstery It Is Noticep THAT THE LINES 

or Brass Tacks Are Ser IMMEDIATELY AGAINST ONE ANOTHER. THE UPHOLSTERY OF THESE 

Pieces Is Carerutty Matcuep To Brinc Figures In THE CentER. THE Back Here Looks 
AS IF Ir Were Woven For THE Position It Occupiges. 1760-75. 
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1687. A Sora witH THREE CarvepD BALL-aND-CLAW FEET AND A SCROLLED SKIRT. ACANTHUS 


Lear on Lecs. Raisep Banp on Skirt. 1760-75. HELEN T. Cooke. 


1688. Turee Durcu Freer Carvep, Sori UpnHorsterep Back. 1765-75. ENGLISH. 
404 x 55 x 23. THe SHARP CURVE OF THE ARM WHERE THE Hanp Toucues Is aStyLe Mark. 
C. Sanrorp Burtt, WaTERBURY. 


a 
1689. A CuHipPpENDALE Love Sear or SHorr Sora witH LEGS CARVED IN AN ELABORATE AND 
Unusuav Patrern. Ir Witt Be Notep tHat THE WINGS OF THESE SoFAs FoLLow THE STYLE 


or THE WinG CHAIR OF THE SAME Periop. UNpousTepLy THE Winco CuHair Was Orren Mabe 
To Go witrH THE Sora, 1760-75. PENNsyLvaniA Museum, PHILADELPHIA. 


1690. CuippenpaLe Six-Lec Sora. Straicut FLutep Lec. It Is Inrerestinc To Note THAT 

THE UpHOLsTERING ON THis Piece, WHETHER By DeEsIGN OR OTHERWISE, Is THE SAME AS THAT 

SEEN IN SOME CHIPPENDALE Frets. THE STRETCHERS ON THESE Pieces Are Not PLacep Hatrway 

BETWEEN FRONT AND Back, BUT ABOUT A QUARTER OF THE Way Back so as To Arrorp Room To 
Draw In THE FEET. 1760-75. Howarp REIFSNYDER. 


1691. An Ercur Leccer wirn FLurep anp Spapbe Foor Lecs. Carvinc on THE SCROLL OF THE 
ARM, AND SHELL CARVING AT THE CENTER AT Back. 1760-75. SamueL Wineck, Harrrorp. 


1692. SHort Watnut Sora. Drake Foor wirn SHELL Carvinc. Onty Two Lecs in 

Front. ArM PrecisELy THE SHAPE OF THAT ON THE Best Winco Cuarr. A VERY 

GRACEFULLY ScROLLED Back. PropaBLy oF SOUTHERN ORIGIN, THar Is, PHILADELPHIA 
or BALTIMORE. 1750-75. MerropoLtiran Museum. 
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1693. E1cur Pian Leos wirn Piain Srrercuers. Simpie Lone Scroutep Back. CHIPPENDALE 
Type. Manocany. 7614 Incues Lonc. Seat 16 IncHes Hicu sy 26 Incnes Deep. 1760-75. 
Dr. and Mrs. J. M. Birnie, SPRINGFIELD. 
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1694. Ricw Encuisy; Five Batit-anp-CLiaw Front Lecs. SHows THE Dicniry anp MassIVENESS OF 
THE GREAT Carvep Soras. Ram’s Horn Arm Js Unexpecrep, Beinc Earty. Ruope Istanp 
ScHooL oF DesIcn. 
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1695. E1cur Lecs. Taper FLute. STaGGERED STRETCHERS. TRANSITION CHIPPENDALE. 1780. 
I, Sack. 


It is obvious that pieces completely upholstered as these sofas must derive their charm chiefly from the 
elegance of the material, rather than from the woodwork. 


1696. Sueraton, Reepep Lec anp Back witH FEstoons In THE Mippve Back PaneL. AMERICAN, 
Manocany. 1790-1800. Mrs. Francis P. Garvan. 


1697. SHapep Front, SHERATON. VENEERED ON Squares or Posts with Manocany or a Dir- 
FERENT Grain. THE Post Is or an ATTENUATED Vase SHAPE ABOVE THE RalL. TURNED AND 
REEDED. 1790-1800. I. Sack. 


1698. Eicut-Lec SHERATON IN THE StyLE FreQuENTLY Founp Wuicu Sows THE Post anp 
THE SLIGHT CURVE OF THE ARM ABOVE It, BEYonD Wuicu ALL Is UpHoLsTERED. 1790-1800. THE 
Estate or Harry W. WEEks, FRAMINGHAM. 
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1699. Deratt or Back or SHERATON Sora. ATTRIBUTED TO Duncan Puyre. Epwarp F. SANDERSON, 
NANTUCKET. 


1700. Carvep Lear PANEL FROM Puyre Dininc TaB_Le. 1800-20. In THE Metrropotiran Museum. 
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1701. Six-Lec SHeraton Sora. Manocany. Easton, Massacuusetts. OvaL PANELED 

Back InLarp with Brancu SATINWOOD AND OUTLINE IN SATINWOOD AND EBpony. REEDED 

Posts BELow Groovep ArMs. SEAT Bows an INcH AND A Har IN FRONT OF STRAIGHT 
Line. 37 x 68x21. 1790. Critrrorp S. Drake, NortH Hampron, New HampsuHire. 
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1702. GraceFruL SHERATON Type wiTtH ADAM Succestion. LeG REEDED AND ABOVE THE SQUARE. 
A SLENDER VASE SHAPE Carvep. Atso Carvep at Top or Post AND Corners or Back, RAIsED 
Carvep CENTER oF Back. 1790-1800. HELEN T. Cooke. 


1703. Unusuat In THAT THE Manocany Frame Is Fottowep CLosety ALL aBouT THE ARM 
AND Back By THE UpuHo.tstery. Lecs Carved Near THE Feet, WHICH ARE SHAPED SOMEWHAT 
LIKE THE SPADE Foor. CARVING AT AND ABOVE THE RalL. 1790-1800. Morris Berry, PLAINVILLE. 
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1704. SHERATON. Licut, GraceruL FRAME wiTH ARMS STANDING FREE FROM THE SQUARE 
UpuoLsTERED SECTION BEHIND IT. INLAID aT SQuARE OF Posts, APPARENTLY WITH SATINWOOD. 
Wuite OvuTLines on Frame. 1800-10. PENNsyLvANIA Museum, PHILADELPHIA. 


1705. A Carvep Panet In THE Back anpD Carvep Scroty Eacu Sipe or Ir. Carvep Rosettes 
INTERSECTED WITH FLuTINGS ACROSS THE WHOLE Back. FOLIATIONS DOWN THE ARM Raitt. REEDED 
Lecs witHoutT Carvinc. 1800. Metrropotiran Museum. 


1706. HanpDsomMeELy Carvep SHERATON Eicur Leccer. A Narrow PaneL on THE Back RAIL 

Is an Urn or Fruir Disu FLANKED By Festoons WuicH ARE REPEATED IN A SMALLER ForM AT 

Eacu Sipe. Carvep Vase or URN On THE Posts AND FOLIAGE ON THE ROLL OF THE ARM AND BACK, 

Tue Back Has a Roserre INTERSECTED BY FLUTING REPEATED FOR THE WHOLE LENGTH. 1790-1800. 
PENNSYLVANIA Museum. 


1707. SHERATON Sora, CARVING ON THE TURNINGS OF THE LEG FoLLowep By Reepinc. REEDED 
VASE ABOVE THE SEAT ENDING wiTH A Rosette. Manocany. 36x 67x20. 1790. 
Epwarp BrincHurst, WILMIncTron, DELAWARE. 


1708. Duncan Puyre Sora In THE SHERATON Mops. Carvep Posts and REEDED Arms, 
FestooneD Back. Note THAT THE Arms Curve INwarD. 1800-10. 
Tue Misses A. anv E. P. Foster, Harrrorp. 


1709. E1cur-Lec SHeraton witH Fine Foiiace Carvinc at THE Top or THE Lec, FoLtowep 
py A CARVED TuRNING AND ReeEpING. REEDED Back, STRAIGHT. 1790-1810. Howarpb REIFSNYDER, 
PHILADELPHIA. 


1710. Late Empire Animat Foor. Foiiace BrackeT AND ARM AND DowNnwarbD CarvED 
ScROLL TERMINATING THE Back Roti. 1823-33. H. N. CampsBett, PRovipDENCE. 
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1711. Empire Sora witH Fan or Cornucopia-SHaPeD ARM. 1810-20. 31144x 72. 
Mr. and Mrs. T. Berknap Beacu. 
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1712. An Empire Sora IN THE Puyre Styte. Arms Desicnep To Take Ro. as SEEN. 
ForMERLY OwneEpD By Mrs. Beacu’s Motuer, Mrs. NaTHANIEL BrookHouse, MANSFIELD. 
38 x 83. Mr. ano Mrs. T. Berknap Beacn, Harrtrorp. 


1713. Empire Sora or an Earty Hicu-Crass Carvinc. Dracon Motive Done IN GREEN 
Gitr. For Late Empire THE Merir OF THE Piece Is Htcu. 1800-10. G. W. H. Smiru, PRovipENcE. 


1714. Empire with Very Lone Bracket. 1810-20. C. Sanrorp Butt, WaTeRBury. 


1715. An Empire Sora. 1800-10. PEnNnsyLvANiA Museum, PHILADELPHIA. 


1717. Gracerut Arm. Manocany, rrom Connecticut. 1800-20. Rospert T. Smiru, Harrrorp. 


») 
1718. A Birv’s-Eye Mapte, Late Empire Coucn. Possisty We Suoutp Use tHe PLEBEIAN 
Worp Lounce. 1810-20. Prennsyitvanta Museum, PuiLapeLpuia. 


1719. Sora or Coucw. Late Empire with Back at One Enp Onty. Very StroncLty CurvEeD 
Foor Raitt. Carvep Lec anp Rosetres. 1820. Mrs. ALEXANDER ARMSTRONG, BALTIMORE. 
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1720. A Mauocany Cowucu or Lounce. Tue First SHown witH One Arm. CANE Seat. 78 x 24 
(Wipe) x 35 (Hicu). 1830. Epwarp Brincuurst, Witmincton, DELAWARE. 


1721. Duncan Puyre Sora. Very Larce Rosetre TERMINATING THE Foot Scroii. Carvep 
Rart. Reepep Lecs anp Enps. Back Carvep To CorresPOND WITH Ral. 1800-20. 
Mr. ano Mrs. Georce L. CLuertt. 
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1722. A Late Empire Sora oF THE PLain Type. 1840. Curry Mapie. Cane Sear. 
S. Wo.tre, New Haven. 


1723. Lars Empire Sora with Lecs Swepr ForwarbD INSTEAD OF TOWARD THE Enps. 
1820-40. PyncHuon Haut, Connecticut Vatiey Historica, Society, SPRINGFIELD. 


1724-26. Tue Aspove Are SHeraton Sora Enps. Tue First Is ArrrisuTeD To Puyre. 

SANDERSON CoLLEcTION. NoTE THE Concave ARM. THE Seconp Is a DeraiL or A Sora BELONGING 

To Mr. Howarp RerrsnyDer, wirH ExceLtLtent Carvinc. Tue Tuirp Is Atso A DETAIL FROM THE 
SANDERSON CoLLEcTION, THE Brass Foor Is Missinc. 


1727. Winvow Seat with Apam Succestions. Tuis Beautirut Litre Piece FoRMERLY OWNED 
By THE AuTHoR. THE OnLy Criticism Recarpinc It WouLp Be THE Too RapipLy Taperinc Leos. 
A Winpow Seat May Be Derinep As 4 BENCH WitH ENDs ALIKE BUT WITHOUT Back. THEY ARE 
Autmost Never Founp or American Manuracture. Tuis May Be Because THE THIN WoopEN 
Watts or American Houses Dip Nor Leave Recesses ror THESE ARTICLES. 1780-1800. 


1728. A Winpow Sear Presumasiy ENGLIsH IN THE ADAM StyLeE. THE SHAPE or THE Top 

Ratt May InpicaTe THE INSPIRATION OF THE MAKER OF THE HitcHcock CHair. CHINESE FRETS 

UNDER THE Top Ratt, Reepep Lecs TERMINATING IN PLaIn TuRNED FEET, 1800-10. C. R. Morson, 
New York. 


Joe Kinpic, Jr. 


1730. SHERATON VERTICAL Enps. Carvep Rairs. 18co. C. R. Morson. 


1731. Tue Size or a Bep. Usep sy Ancestor or NaTHaniet HERRESHOFF, 1795-1805. 
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1732. A Smart Window SEAT WITH SHERATON AND ADAM SUGGESTIONS. PROVENANCE: 

Connecticut. MarteriaL: Manocany. TuHere Is Goop Carvinc on THE Top Rai LIke 

Tuat Founp on SHERATON Soras. Duncan PHYFE, IN THE SHERATON Mope. 1800-10. 
H. W. Ervine. 


1733. Earry Empire. Rosetres on Arms AND FRAME Are Brass. REEDED ON THE EDGES OF 
THE LonG SWEEPING Lines. Ir OnE Prerers THE Name Late SHERATON, THERE Is No Osjecrtion. 
16x45. Joe Kinpic, Jr. York, PENNSYLVANIA, 
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1734. Winpow Seat Presumasiy Mave sy Lemuert Apams or HartrorD, FOR THE OLD SraTE 
House. Tue Styte Is HEpPLEWHITE wiTH INLAY. THEY PropaBL_y BELONG TO THE SAME PERIOD 
AS THE Famous SENATE Cuairs. Picrure Suppirep spy Wr iiiam B. Goopwin. 
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Tue Former Is Puyre wiTH TurRNINGS ABOVE THE Post. THE Latrer A BamsBoo SHERATON. A 
oF THE Bamspoo Motive 1n Tuat Pertop. A Very LicuT AND GRACEFUL ARTICLE. 1800-1810. 
CoLLECTION. 
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1735. A Sprinc Wacon Seat with Unusuatty Goop Turnincs. 18TH Century. Tue Con- 
stTrucTION Makes Ir Osvious THAT Tu1s Was PrimariLy INTENDED FOR A Wacon. SAMUEL WINECK. 


1736-38. A Wicwac Cuurn, an Excertenr Watt Cuppoarp In THE STYLE OF 1780, A Guass 
SCONCE, 
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1739. Winpow Seat witH SpinDLES ALTERNATELY SET on Draconars. 18TH CENTURY. 
Rupotpy P. Pauty. 


1740. Arrow-Back Wacon Seat. In THE Rusuinc Ir Was Necessary To Have Two Runes 
SIDE BY SIDE IN THE CENTER AS SEEN. 1800. FLAYDERMAN & KaurMan. 


1741. (Right.) A SeTrLe on Oricinat Rockers with ConcaveD Foot Rest. PENNSYLVANIA. 
1780-1820. Was B. A. BEHREND’S. 


3. Wacon Seat Is SHown as Pracep Inpoors. A DutcH TABLE. 


1744. A ConventionaL Wacon Seat. TuHEsE Are Founp 

In New York STATE AND TO A LimireD Extrent IN NorTHERN 

PENNSYLVANIA AND WESTERN Connecticut. THE MIDDLE 

Posts Arg Atways Mucn LArGER THAN THE Enp Posts. Tuis 

Was To AccomMopaTe Two Runcs Sipe sy SIDE FOR THE 
RusH. 1780-1820. Rupoipx P, Pauty, 


1745. A Futty Carvep Bati-anp-CLaw Foor Dump Wairer. ENGLIsH. 1760-75. PALMER 
Co.ttection. I. Sack. 


1746. (Right.) Durcu-Foor Dump Warrer wirx Urn Top. Boru or Tuese Pteces Have a RAIseD 
Rim on THE Wurriinc Tastes. Atso CaLttep Lazy Susan. 1740-70. F. A. Roparr. 


1747-48. On THE Manet A SCALLOPED CHIPPENDALE TRAY. Tuese WERE SIMILAR TO THE 
SMALL Prg-Crust Taste. A CHIPPENDALE DINING TABLE, AND IN THE DisTANce a Dutcu-Foot 
Dininc TABLE. 


1749. A Booryack 1n Watnut ARRANGED To Use By STEADYING ONESELF ON THE HanpLe. THose 
Wuo Presume THAT Our Ancestors Livep SimpLe Lives Woutp Revise THEIR Opinions WERE 
Tuey AcquaINTED WITH THEIR GARMENTS AND THEIR Furniture. Monroe Tavern, LExIncrTon. 
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1750. (Right.) A Durcu-Foot Har Rack. Tue Hanoine Sticks ARE ARRANGED IN LINES AND 

ANGLES ABOUT THE Piece, REMINDING ONE or a Younc Pine Tres. Urn at Top anp Borrom. 

1750 0R LaTer. PRovenance: Connecticut. Marertat: Marie. 67% Incues Hicu. Pins SHapep 
Like WHEEL Pins AND IN Grapep Lencrus. H. W. Ervine, 


1751. A BaroMETER ON A GimBaL oF Course ARRANGED FOR Suip’s Use. Finety Wrovucut 

Instruments Like TuHese Were Especiatty Lovep sy Suip Masters and WERE CONSIDERED 

Evecant Girrs. Manocany, SpirALeD REEpING. Brass Firrincs. 18TH Century. H. N. CampsBe tt, 
PROVIDENCE. 


1752. (Middle.) A Compinep ANEROID, A THERMOMETER, AND OTHER DEVICES ORNAMENTAL’ AND 
Userut. Tuts Sorr Seems To Have Been Mabe 1n Larce Numpers at Preston, ENGLAND. 
18TH CENTURY. FLAYDERMAN & KAUFMAN, 


1753. (Right.) ANorHER Type oF Barometer or ABout THE SAME Date, anp Atso PERHAPS 
ImporTep, BELoncING To THE Estate or Harry W. Weeks, FRAMINGHAM, MassacHUSETTS. 


These instruments are highly decorative, and add a sense of completion to the furniture of a dwelling. 
They are designed with a great deal of artistic feeling. Notice, for instance, the delicate scrolled top on the 


central example. 
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1754. A WaASHSTAND IN THE CHIPPEN- 1755. Tue Top or Tuis Stanp Lirrs. 


DALE Mope. Two LirrLe TRIANGULAR ManocGany SIDE AND Top AND Ova Pan- 
Drawers. Poinrep Durcu Foor. ELS. Brrp’s-EveE Mapre Doors. 1790. 
1750-70. Howarp REIFSNYDER. S. Prescotr Fay. 


1756. Rounp Front. Drawer Nn 1757. Rounp Front, Fourtu Lec, Cross 
Frame. FourtH Lec. REEDED. VERY STRETCHERS. INLAID. 1790-1800. 
De.icate. NEw ENGLAND. 1790-1800. James Curan Estate. 


H. W. Ervina. 


1758. Wiye Cooter. Manocany. HepPpLlewuiITe. 1759. Wine Cooter. Manocany. ENGLISH. 
Mrs. Francis P. Garvan. I. Sack. Patmer CoLvection. 


1760-64. Room at THE “Hay.ort,” Wuiremarsn, PennsyLvania. THE SIDEBOARD WITH KNIFE 
Boxes, THE VENEERED Two-Part Dininc TaBLe, THE Opp StyLE Carp TaBLe aGaInst WALL, AND 
THE Cuarrs ALL DIFFER FROM OTHERS SHOWN. 1760-90. 


1765. A Music Sranp. 
Empire StryLte Top IN 
Form oF A Lyre. HExa- 
Gon Post. Manocany. 
CoLLecTion or EDwarpD 
P. SanpEerson, Nan- 
TUCKET. 


1767. (Right.) Cxair 
TaBLe, Founpd on 
Norru SHore. TRESTLE 
Base. 18TH CENTURY. 


1766. A Hicu Apyust- 
ABLE STAND WITH A 
Woop Screw. Carvepd 
AS Birp’s Heap witTH 
Fo.iaGE on Foor. Late 
Empire, 1830-40. Fer 
Artists’ Cotors. Usep 
BY THomaAs SULLY, 
AMERICAN ARTIST. 
SANDERSON COLLECTION. 
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1768. American, Pine, Panevep, Gornic Cuair Taste. Founp By THE AUTHOR IN FREEPORT, 
Maine. WonpderFruLty Quaint. PropaBty MADE SOON AFTER AMERICAN SETTLEMENT, FOLLOWING 
A Lost Enciish Mopet. 17TH CENTURY. 


1769. AMERICAN, Oak, Cross-STRETCHER CHAIR TABLE. FiniALt RESTORED FROM ORIGINAL PICTURE. 
Tue First Finta, Was “Losr” in Transit. Unique. Prospasty rrom NEw JERSEY OR THE 
DELAWARE VaLLEyY. WapswortH ATHENEUM, 
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1770. Pine Cuair TaBce. 
AND Back Boarps. Was IN 


More Property Hutcu TABLe on SHOES. 


MERE 


DoveETAILED FRONT 


Ives CoLiectTion. PRESENT OwNER UNKNown. 18TH CENTURY. 


1771. Cuarr TaB_e wits Supine Top. Founp 1n Vircinia. Pernaps Unique. A Stor Permits 
THE Top To Be Drawn To THE CENTER WHEN It Is Raisep. 17TH oR 18TH CENTURY. J. STOGDELL 
Srokes, PHILADELPHIA. 


1772. (Right.) Bavt-Turnep Cuarir TaBLe witH Arm Rats ALso TURNED. SQUARE STRETCHERS. 
Feer Missinc. 177TH or Earty 18TH Century. Howarp REIrsnyDER, PHILADELPHIA. 


1773. Unique CuHair Tasie in tHE Dutce Manner. Ocoee Frame. Tor ATTacHED 
IN THE PENNSYLVANIA STYLE. 1730-50. WapsworTtH ATHENEUM, 


1773 A. Lec or CuippenDALE Cuair. Ruope Istanp ScHooL or Dersicn, 


1773 B. Carvep Heap or a CHIPPENDALE Sora Crest, Rococo. Ruope Istanp ScHOoOoL oF DEsIGN. 
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